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ROVAL CHORAL SOCIETY, LONDON 
ROYAL ALBERT HALL. CHORAL 
<a G a 
Patron: His Majesty THE KING. SOCIETY 
ae QUEEN'S HALL. 
Conductor: Sir FREDERICK BripGe, M.V.O., Mus. D. 
Conpeuct , ARTHUR FAGGE. 
THURSDAY EVENING, FEBRUARY 16, art 8. 
MONDAY, 13th FEBRUARY. to 


BERLIOZ’S 
FAUST” Ar Fist o'tock 
rn ee ELGAR’S ORATORIO 
“THE APOSTLES.” 


MADAME SUZANNE ADAMS. 
MR. BEN DAVIES. 
MR. DAN PRICE. f ; 
Madame De VERE 


MR. HARRY DEARTH. : 
Miss MARIE BREMA 


Mr. GREGORY HAST 





BAND AND CHORUS, ONE THOUSAND. eee: ; 
Mr. PLUNKET GREENE 

Organist: Mr. H. L. Batrovr. Mr. FRANCIS BRAUN 

1, 6s. ; Balcony (Reserved), 5s. 5 Mr. FFRANGCON-DAVIES 


Prices : Stalls, 7s. 6d. ; A 
sallery (Promenade), Is. 


Unreserved, ye 


ROYAL ACADEMY OF MUSIC, 
saiasievan marae er . Tickets—tos. 6d., 5s., 3s., and 1s., at CHAPPELL’s Box Office, Queer 
TENTERDEN STREET, W. Hall; of WHITEHEAD, St. James's Hall; Usual Agents ; and of 
N. Vert, 6, Cork Street, Burlington Gardens, W.; and Nev 






Leader—Mr. Henry Lewis. Organist—Mr. C. H. Kemper 








Incorporated by Royal Charter, 1 


Instituted 1822. 

Patron: His Most Gracious Majesty THE KING. 

President: H.R.H. Tue Duke or Connaveut, K.G. THE ASSOCIATED BOARD 
A. C. MackKENziE, Mus.D., LL.D., F.R.A.M. poe 


COLLEGE OI 


Principal : Sir 














hee ROYAL ACADEMY OF MUSIC AND ROYAL 
erg the nal ag: som eg ges gage thes sadgueae Cagh omgein. MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
a h education in Music in all its branches, under the most ; a 
eminent Professors , ogee His MAJESTY THE eae. 
: ; , ) : ‘ THE Princ ALES, K.G. 
LENT HALF-TERM begins Thursday, February 23. Entrance | SSeENTS EES THE THN Bs, Bu 
Examination, Monday, February 20, at 3. LOCAL CENTRE EXAMINATIONS (SYLLABUS <A). 
ORGAN RECITAL, Monday, February 13, at 3. Examinations in Theory held in March and November at a 
CHAMBER CONCERT, at Queen's Hall, Wednesday, February 22, | Centres. In Practical Subjects in March-April at all Centres, 
, . in London and district in No wvember-December als Entries for the 
lations close Wednesday, Fe ary 8, 1905; 


FORTNIGHTLY CONCERTS, Saturdays, February 11 and 25, ats, | March-April Exam 
REE ; 5 with extra Fee, February 16. 
Prospectus, Entrance Forms, and all further information of ge 
F. W. RENAUT, Secretary. SCHOOL EXAMINATI( INS (SYLI BUS  B). 
: Held three times a year—viz... March- ul s 
November. Entries for the Mar I 


THE ROYAL COLLEGE OF MUSIC, _ | November... Entries for the March : : 
i ; ses A and B will be sent, post-free, on applicatior 





t 











ROAD, SOUTH KENSINGTON, S.W. Copies of Syllabu and 
to the Secretary. 

Theory papers set in I 

» obtained 


PRINCE CONSORT 


Incorporated by Royal Charter, 1 





Mai cians ** 1160, Western,” | Past years can be 
year, Post-free. 


The Board 


ns tenal ry nr 1 
JAMES ‘ML IR, Secretar 





Telegrams—“ Initiative, London.” 


gives annually Six Exhibiti 
Patron: HIS MAJESTY THE KING. Yea ee eee re NEON 

President: H.R.H. THE PRINCE OF WALES, K.G. . Han vel Square, London, W. 

Sir C. Huspert H. Parry, Bart., D.C.L., M.A., Mus. Doe. raphic address: ‘* Associa, 


Hon. Sec. : CHARLES Mor ey, Esq., M.P. ; 
THE ROYAL ( ‘OL L E( GE OF ORGANISTS. 


ele London. 


Director : 













The HALF-TERM will commence on February 16. 
THE EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will The next F.R.C.O. Examination begins on July 10, 1 The 
take place in April. Last day for sending in Entry Forms is March 1. Solo-playing Tests are Frio in G, * Herr Jesu Chri S 
Syllabus and official Entry Forms may be obtained from hil Bac a hoe eters, V - O, NO. 27 “ike 70); (N = X er 
& Co., Vol. 13, - 15 Be 835) 3 | sreitkopf & Hiirtel, 6) 
FRANK POWNALL, Registrar. Fugue in A’ major (with a . Samuel Wesley (°° k 
. “TT = . omens , p. 123, Augener & Co.) (Novello & Co.) Sor r, 
“HE GUILDHALL SCHOOL OF MI SIC. Op. 175 (1st and and ‘fF wements) Rheinberges ha 

(Augener & Co.). 

July 17. fo 


Within three minutes of Ludgate Hill, Fleet Street, and 
The A.R.C.O. Examinati 


Blackfriars Station (District Railway). vegins on 
the Essay will be taken from ‘Music and Musicians : 


Reeves 








Managed by the Corporation of the City of hy ‘ ~ on. 
Principal: Wittiam H. Cummines, Mus.D., Dub., F. » Hon. R.A.M. | Criticisms” (First Series). By Ro bert Sc h mant (W. 
Individual tuition by eminent teachers at Dot ste fees. Cross Road, W.C.). Copies of this book wi ee a 
New pupils c: in enter at any time. price of 5s. (post- -free) to Members of the ¢ alle ge. t 
110 Prizes, Medals, and Scholz urships, giving free and assisted | tance, must be sent direct to the Publisher. 
tuition, competed for annually. Subjects taught: Piano, Singing, The Book of Examination Papers may be obtained by Members, price 
Or gan, Harmony, all Orchestr: il and Solo Instruments, Stage Training | ss. ; postage 5d. 
1 Elocution, Gesture, Fenc ing, and Opera. Lady Superintendent has | Members desiring practice on the College organ may obtain particulars 
ss arge of all ladies attending the School. Prospectus and form of | on application. 
entry free on application to H. SAXE WYNDHAM, FE. H. TURPIN, Hon. Secretary. 
Secretary. Kensington Gore, S.W. 


Victoria Embankment, E.C. 
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ROYAL ACADEMY OF MUSIC. ROYAL 


METROPOLITAN EXAMINATION, Decemper-JANuARY ;| MANCHESTER COLLEGE OF MUSIC, 


3 1904-5. 


Che following CANDIDATES have passed :— Patroness: HER MAJESTY QUEEN ALEXANDRA. 
IN SINGING. President : Sir W. H. Houtpswortn, Bart., M.P. 

As TEACHERS.—Samuel William Churchill, Winifred Elizabeth Donn, Principal: Dr. Apo_LrH Bropsky. 

n “ste Maurice Hannagan, Adelaide Morison, Crosby Smith, 

Bessie Ww illis, Ysther Kentish Masters Willis. on sa 

As PERFORMERS.—Evelyne Clarissa King, Frances Elizabeth Moore. The NEW TERM began on Tuesday, January ro, 1905. 

EXAMINERS. Messrs, “Fred. King, Alberto Randegger, Arthur| Special Houses of Residence rec ommended for Students. 

tompson, and Fred. W ian | Students are required to enter upon a complete Course of Mu sical 

| Instruction, and are not admitted for a shorter period than one ye: 
| Fee for the year £30, payable in instalments of £10 at the begi aning 
of each term. Special Fee for Wind Instruments, £15. 

Hooke, Frances Maud Pinsent, Mary Ellen Vickery. | The prospectus, with Scholarship, information and Diploma Regula. 
| 
| 
| 





rt 


IN PIANOFORTE PLAYING. 
As a t RFORMERS AND TEACHERS.—Maud Florence Beatrice Fennell, 
li 





As Tr ACHERS. —Charlotte Acfield, Florence Ainley, Dorothy Allen, | tions, and Entry Forms, on application. 
Lucie Marie Allsop, Hilda Vautier Amy, Bessie Maclean Anderson, STANLEY WITHERS, Registrar. 
nor Archer Archer, Ada Louise Balls, Dorothy Baxter, Sarina NewsProfescons) Mic wiielaw Backs ie ea 
Rac Besso, Eleanor Beswick, Edith A. Bicknell, Sarah Birch, Lizzie | mae ca gainer aan 
Gertrude Muriel Bog Percy Brier, Alice Mary Broadbent, Catherine | ‘ a . 
| 


Barr Broadfoot, Dorey Mainwaring Brookes, Edith Burgess, Ethel UNIVERSITY OF DURHAM. 


Butler, Ruth Hannah Byrne, Edith Hetty Cain, May Evelyn Clark, 









Bessie Clarke, Eveline Julia Cocks, Elsie S. Comley, Edith Florence The E : for D a Nain held j ‘ 
Cook, Kathleen Cooney, David Henry Cooper, Ethel Sophia Craufurd, M ‘th i raceme nd ee ries in Music are held in Durham in 
Janet Mary Crisp, Louise Dennis, Agnes Margaretha Helena Priscilla Fo 1 (test, ated oe tng Spieatuer: : ; 
eee Cc atherine Dixon, Ethel Elizabeth Ellen Driver, Thomas or pz articulars, with copies of former Examination Pape Ys, apply 


Hume Dunlop, Ivor Arthur Edmunds, Lily Mary Ellett, May Emmett, | '° the Secretary of Examinations, or to Dr. Armes, Durham. 
Nina Wheatley Emmet, Elizabeth Hardinge Evans, Beryl Maud | = cas 

Pigg yn, Ada Mary Ferris, Edith Maud Foulkes, Alice Margaret Fox, BIRMINGHAM AND MIDLAND INSTITU’ rE. 
Ann Edith Gilson, Fred. Green, Katharine Ann Habberfield-Short, — 
Marion Isabel Gordon Harkness, Winifrede Harrison, Margaret Hilda SCHOOL OF MUSIC. 
Hawkins, James Atcherley Hebson, Samuel Alfred Hemshall, Jane ae ae 
Harrison Highmoor, Annie Ince, Mary Emma Isemonger, Eveline Mary 

















Izard, Gertrude Annie James, Mary Alberta Jefferies, Harriet Baylis Visitor =... .. Sir Epwarp ExGar, Mus. Dee. 
Jones, Mary Elizabeth Johnson, Rose Keen, Ruth Walton Kenyon, Principal s+ 4 GRANVILLE BANTOCK. 
Edith Mary Lancaster, Edith Leary, Alice Harriet Liddiatt, Helen Visiting Examiner A. HERBERT BREWER, Mus. Bac. 
Elizabeth Mackinnon, Ethel Mary Mankellow, Constance Rhoda SESSION 1904-05. 
Martyn, Alice Mary McElderry, Mary Kathrine McEvoy, Kileex Ima! The Session consists of Autumn Term (September 19 to Decem- 
Meagan, Theodora Miller, Aspasia Miniati, Georgina E. Montgomery, | ber 17), Winter Term (January 16 to April 8), Summer Term (April 10 
Gasneas Ethel Moore, Beatrice Helen Morton, Margaret Morton, Mary | to June 24). 
Florence Mulleny, Lily Mutch, Laura Naylor, Margie Eva Osborne, Instruction in all branches of Music. Students’ Choir and Orchestra, 
L - wie Fanchon Marcellin Pagny, William Vernon Parker, | Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 
Catherine Thomson Paterson, Mildred Pepper, Charlotte A. Pesterre, Prospectus and further information may be obtained from 
a Hel len Peters, Florence M. Pile, Millice Plummer, Gertrude Mary ALFRED H: AY ES, Secretary. 








, Ethel M. Pope, Winifred Mary Pullon, Maud Isabel Quayle, | — 


Lizzie Radcliffe, Muriel Read, May Risdon, Mabel Alice Savery, ala aT ae 
i ie Shenton, Sister Camilla Friedenburg, Sister Edith Mary, Is: Vv IC ORL: \ . ‘OL L E G E OF MUSI¢ ’ 


, Isa 








yden Slimmon, Jeanie Smith, Florence Kate Sprackett, Helen LONDON. 
Beatrice Springall, Mabel Grace Stephenson, Ethel Louise Stevens, F 
Marion Stevenson, Grace Edith Taylor, Archibald Frank Tester, Mabel (Under the direction of The Victoria College Corporation, Ltd.) 


Phyllis Miller Tilleard, Grace Marian Trotman, George Henry Truslove, “CORPORATE Q 
Muriel epee od Turnbull, Jennie Turner, Margaretta Frederica INCORPORATED 1891, 

Walker, Cissie Walshe, Ruth Mary Warnes, Beatrice Hilda Watkis, 42, BERNERS STREET, OXFORD STREET, LONDON, W. 
Cecilia Ww atson, Laura Watson, Marion Taylor Wells, Sara Buchanan 
Whyte, Samuel Wood, Hilda Woods, Edith Worden, Gwendoline 








Young. Patron: His GRACE THE DUKE OF BEAUFORT. 
As Perrormers.—Ethel Berry, Winifred Clytie Hall, A. Mabel ee Se Rl 
Johnson, Elizabeth May Stibbs, William Wyllie Turnbull. BOARD OF EXAMINATION, 
EXAMINERS. — Messrs. Carlo Albanesi, Oscar Bering ser, Henry R. J. H. Lewis, D.C.L., F.E.1LS., Mus. D. 
Eyers, Ernest Kiver, T. B. Knott, Stewart Macpherson, Tobias Matthay, GEORGE Prior, Mus. Doc., ag (Registr " 
Charles F. Reddie, Benno Schinberger, and Septimus Webbe. J. M. BenvLey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
IN ORGAN PLAYING. PROFESSOR | BLWIN. 
H. Yeaman Dodds and Frederick Ernest Wilson. : 
EXAMINERS.—Dr, W. Stevenson Hoyte, Dr. Henry W. Richards, and EDUCATIONAL DE PARTMENT. 
Sir George Martin. 42, Bert ers Street, ( )xford Street, W. Terms moderate. 
IN ORCHESTRAL INSTRUMENTS. Hon. Director of Studies : CHURCHILL S1BLEY, Mus. D. 
VIOLIN, 


eee ’ | of AVALM., LViCS., F .M., also for the Teachers’ Professional 
\s Traces. — Ethel Drusilla Beavis, Edith Clissold, Jean Diploma in the Art of Teaching, April, 1905. 


3: ; - e ; J | cal Theoretical Examination, April, 19 
Dalrymple Fergusson, Victor Robert Fletcher, Aileen E. S. T. Grogan, |} Pp oa tical Examinations are now te. ek hel "¢ it the various Centres 
} 1 é “ 4 Se 
No ra Kathleen Kaye, Ruth Isabel Monson Madden, Margery Deen | 
| 





on ‘ kas : | Metropolitan Examinations in all subjects, including the Diplomas 
» TEACHERS.—George Ernest Cathie, Frances 
N 





: ; Gold, Silver, and Bronze Medals are offered for competition. 
Pryor, Sister Mi iry Pancratius of Sion, Alice Mary Wakeman, I 
Local Secretaries required for towns not represented. 


\s A Pexrormer,—Esther Elizabeth Davies. All communications to be — as usual to the, Central Office 
' _, VEOLONCELLO. : eS 11, Burleigh Street, Strand, W. 

AS A Pr FORMER AND TEACHER. Mabel Julia van Geyzel. GE 0. = STANTON, F.G.C.M.. Secretary. 

As a Pt MER.—Irene Margaret Cardwell. 7 











Hane, GUILD OF CHURCH MUSICIANS. 


As A Pexrokmer. —Astrid Ydén, é 
| 42, BERNERS STREET, OxForRD STREET, LONDON, W. 
LUTE. 
As A PerrorMER AND Teacner.—Charles Alexander Souper. Sarl h h Wes mee 
Cinna President: The Very Rev. Francis Picov, D.D., Dean of Bristol. 
As Pi IRMERS AND TEACHERS.-—Eustace St. George Pett and — 
John Reay. ’ } ANNUAL BANQUET, January 30, 1905. Chairman: The Very 
EXAMINERS.—Messrs. Josef Blaha, Fred. Corder, Albert E. Matt, | Rev. the DEAN oF BrisToL. 
W. Frye Parker, A. Pezze, John Solomon, Hans Wessely, and Daniel A.G.C.M. and F.G.C.M. Diploma Examinz — April 6. 1905. 
S. Wood. 


Annual Membership Subscription, tos. 6d. Life, £5. 5s. 

| ‘ree Rey gister for Or; ge anists requiring y appointments. 
N: - . IONAL re INSERVATOIRE For new Calendar and further particulars, apply to f ; 
[xsi OF MUSIC, Lop. Ixcok., 1900. De: EWS, 49; Dorms Steen, London, W. 

“London : 74, WARDOUR STREET, W. Seen * 
Wa ieelees ALEXANDER Puipps, Mus. Bac. | NATIONAL ( -OLLEGE OF MUSIC, | Saton 
, : "LOC AL MUSICAL EXAMINATIONS | Patron: THe DuCcHEss OF MARLBOROUGH. 
Under the direction of the Councit and Boarp oF EXAMINERS | Warden: Dr. Tinpauiz, A.T.C.L. 
Eminent Musicians) will be held (all Towns) in April and June. | — 
Dip I OM AS, ASSOC i “ TE, LICENTIATE, and FELLOW, for} LONDON EXAM., for all Graves and Diplomas, April rr. 12. 
| 


s, Organists, V« Pianists, Vi i mr ts, and Bandmasters. 


ler | CHURCH ORGANISTS’ SOCIETY ORGAN EXAM. (Associate 
. bu ( ATIONAL DE - ART ME NT, ) Conservatoire, 5, Hardman | and Fellow), April 13. 
St., Liverpool ; Manchester, Nottingham, &c. Apply, Registrar. | Secretary, 112, Portsdown Road, W. 
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PROFESSIONAL NOTICES. 





MISS M: ARJORIE EATON (Soprano). 
ss Eaton sang brilliantly. Complete mastery of all difficulties in 
s was a mi irked feature ; here lear, ringing, flute-like tones proved 
zreat fascination to all.’ The Times. 

 \iss Eaton's pretty, artistic voice. Distinct success.” —/77sh Society. 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 


<i CHANGE OF ADDRESS. 
MADAME MARIE GOODALL 


164, Cardigan Road, 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BLANCHE PARKINS (Soprano) 
(Also Solo Mandoliniste). 
At Homes, &c. , Grantham Road, Clapham, S.W. 


MISS ET TIE SPICE (Soprano) 
MISS EMILY TANNER, L.R.A.M. (Contralto) 


Oratorios, Concerts, At Homes, &c. 
Duets a specialty. 
74, Bromfelde Road, Clz yphi am, S.W. 


MISS WINIFRED THOMAS (Soprano, 
MISS JANET ELDER (Contralto) 
Duets, Concerts, Oratorios, &c. 

4, Trelawney Road, Cotham, Bristol. | 

MISS ALICE TOLEMAN (Soprano | 
Or: atorios, Concerts, &c. 

apply, 89, | 89, Bermondsey Street, S.E. 


MISS LILIAN TURNBULL (Soprano 
For Oratorio, Ballad Concerts, At Homes, &c. 
Please address, 26, Rowhill M: unsions, Lower Clapton Road, N. E. 


MISS KATE GREGORY 

(The New Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire 

of Music, Leeds) 
Oratorios and Ballad Concerts. 
Terms, &c., apply, Greendyke Lane, Doncaster. 
MISS GERTRUDE HEY (Contralto 
Oratorios, Concerts, &c 

Lawn Side, Ck arendon Ro: id, W he lley ‘Ra inge, Manchester. 


her s 








Soprano). 


Leeds. 





Concerts, 








Terms, &e., 








Training College 


MISS ANNIE Mc BRIDE cG ontralto) 
MR. GEORGE STUBBS (Baritone 
(St. Paul's Cathedral). 

Concerts, Oratorios, &c. 

129, Fawnbrake Avenue, Herne Hill, S.E. 


“MISS ALICE WOLSTENHOLME 
For Oratorios, Concerts, &e. 


Address, Radcliffe. 
MOR. |. :G. 


(Contralto 
Manchester. 


BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
_For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 








MR. DOUGLAS GRANVILLE (Tenor 
Oratorios, UB allad Concerts, Recitals, &c. 
Apply, ‘* Gerhallow,” Dunoon, N.B. } 
MR. WILLIAM D. VINCENT (Tenor 


(‘Old Italian School”) 


Concerts, &c. Address, 167, Tachbrook Street, Belgrave Road, SW. 














MR. DUDLEY STOW (Bass-Baritone 
Concerts, At Homes, Dinners, &c. 
= Add lress, 9, Hill Ire 'p Re vad, London, Ne 
MR. AND MRS. WAL L IS A. WALL IS. 


and Elocutionists). 


(Baritone, Soprano, 
Sharon, Ealing, W. 


Concerts, Lyrical Recitals, Pupils (Resident, &c.). 
SEVCIK’S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR 
(Certificated Pupil of Professor Srvéfk, and with 20 years’ Teaching 


experience) gives LESSONS in this System at his Studio. 
Address, 40, Wigmore Street, London, W 


NEW SEVCIK VIOLIN METHOD. 





MR. SIVEY LEVEY 
RECITATIONS AT THE PIANO. 
For vacant dates, address, by letter, 


Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, W. 





\ 


Great Britain and Ireland, has REMOVED to her New Adc 


ISS MARTHA CUNNINGHAM, Fy hing. 
RETURNED from the Florizel von Reuter Autumn il Tour of 


31, Chepstow Villas, W. 





M 


to notify CHANGE 
Heath, S.E. 


Road, 
communic ations to Myrtle Villa, Waldegrave Road, 


MISS GWENDOLEN DE 


Dr.. G, J. 


| pe soprano. 
| possesses an excellent voice, 
| 

| everything x she undertakes. 

| 


Recommended by 








ISS AMY HARDING (Soprano), of 
Palace, St. James’s Hall, and Queen's Hall, &c., Cor 
OF ADDRESS to 3, Bulganak R« 


Testimonials, &c., on applic 


Crystal 
icerts, 
Thornton 


} 
egs 


Press Notices, 














ISS EMILY VAUGHAN (Soprano), L.R.A.M., 
Medallist, Society of Arts. Concerts, At Homes, &c., 109, Fernt 
Maida Hill, W. 


ISS MAY 


Concerts, begs to announce CHANGI 


read 


BRUNETTE (Contralto), for Ballad 
E OF ADDRESS. All 
Hornsey, N. 


ATH 


permitted to 





(SOPRANO). 
Recitals, Concerts, &c. References kindly 
Lincoln, and other Conductors. 
Cranbourne Road, Muswell Hill, London 


Oratorios, 
Bennett, 
Apply, 32, 
MISS 
GERTRUDE FLETCHER 
(SOPRANO). Pupil of Miss ANNA WILLIAMS. 

Oratorios, Concerts, &c. For terms, apply, 36, Bedfor 
Kensington, W. 

‘I have much pleasure in recommending 


Miss Fletcher is an earnest 
and Boot I am sure, 


rd Gardens, 


Miss Gertrude Fletcher as a 
worker, good musician, 
give satisfaction in 
* ALLEN GILL. 





MISS ESTELLA L INDE N 


(SOPRANO. For Orat« +‘; etc.). 
Mr. George Riseley and Dr. Mz ideley Richardson. 
W. 


Apply, 35, Lancaster Road, South Hampstead, N. 


MISS 
BEATRICE VPALLISTER 


For Oratorio, Ballads, &c. dose Broxholme Lane, Doncaster. 








MISS AMY SARGENT 


A.R.A.M. (SOPR: ANO). 
3, Middleton Road, Camden Road, N. 


MISS LILLIE WORMALD 
(SOPRANO). 
FORTHCOMING ENGAGEMENTS INCLUDE 
FOLLOWING IMPORTANT CONCERTS: 
MANCHESTER GENTLEMEN’S CONCERTS 
February 8, 1905. 


CHAPPELL’S BALLAD CONCERTS. 


THE 


February 18, 1905. 
QUEEN'S HALL 
SUNDAY AFTERNOON CONCERTS. 
March 5, 1905. 
EDINBURGH CHORAL — CONCERTS. 
(**GoLDEN LEGEND.”) March 20, 1905. 


ABERDEEN CHORAL U NION CONCERTS. 





(*GoLDEN LEGEND.”) Ma I, 1905. 
LONDON PHILHARMONIC CONCERTS. 
March 29, 1905. 
Xe, Xe. 
For terms and vacant dates apply 
Miss LILLIE WORMALD, 
29, MONTAGUE PLACE, RUSSELL SQUARE, W.C. 


Or Leading Agents. 





Pror. SEVCIK (Master of Kupetix and Kocitxy) METHOD Te cel te - 
thoroughly taught by M ISS LES LI i I VALI a 
PRPORECCOR KRORNIC —_ .) (CON TRALTO). 
| RO! ESSOR KOEN IG Of ] rague) Concerts, Oratorios, At Homes. 
(Pupil of Herr Sevetk). Gothic Cottage, Barnes Common, 5. 
CLASSES and pRIV =e LESSONS. — For particulars, apply to = a 
Prof. Herman Koenig Ainger Road. N.W. : MISS ADEL AIDE | AM BE 
VIOLINISTS [! (CONTRALTO). 
tap Ceri . + DV Present season's agements include Queen's Hall Prome 
THE SEVC{K METHOD BY MAIL. Concerts, Derby Choral Union, Winter’ Gardens, B 
For full information, address CORRESPONDENCE SCHOOL O Glasgow Saturday rts, Cail ridge University Society, Xc. 
MUSIC, KGL. WEINBERGE 1263, PRAGUE. Address, ® Hailey ury,” Headstone Road, Harrow. 
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MISS LILLIAN DEWS iB, Dive Roan, NoW. — 

(CONTRALTO). Telegrams :—** Socotst, LoNpon.”” 
G Of t 

n ) TryR <TYTIT ) — 

a MR. MONTAGUE BORWELL | ”! 
ver | ind * When (BARITONE) M 
i with er ithusix . ° el 
ine” for (Westminster Abbey). very 
Q. 1904. - Mr. Henry J. ett ogi or, Queen's Hall Concerts) wri = " é 
in Dews was heard to ~ angham Place, W., Feb. 14, lL. ‘I 
: ; ; “Mr. Montague Borwell is an excellent voc alist. eae 
** Jephtha, ** Judas Maccabzeus,” ‘* Stabat “He has been most successful both at Queen’s Hall, and ae 
h.”” Miscellaneous, &c. Nottingham and Wolverhampton Concerts, in most difficult < Ades 








‘Dream of Gerontius” baritone 
aren 
MR. SADLE U R B ROWNE 
(TE NOR, Westminster hedra 
| s patra ae 897-1902. Of the 


a ts ey Richard 
. H. Cumm 
r, GSM. 








» Crayti R d, Tufi 


W, 


ell Par 


FRE DE RICKS Solo 


MR. 





Ist, 


iy. 




































réles, and 


vocalists now 


MISS WINIFRED MARWOOD 


MR. 


Leeds Musica 
Concerts, 


him one of the reliable 


before the public. 


I consider most and 





pair 


“Henry J. W 


AND 


(Mrs. Montague Borwell 
Albert Hall. Alexa 
Queen's Hall Pri 


SOPRANO). 
i Palace, ¢ rystal Palaee, : 


Royal < 
ymenade Concerts, &c. 








Brondesbury, N.W. 


JOHN BROWNING 


(BARITONE). 
| Festivals and of the 
Extensive s¢fertozre of over 100 Ww 


48, Dyne Road, 





lish and S 
rks, including 


leading 






































Rieaks : be pee corr * Dre: um of Gerontius,’ Phe Apostles,” &c. T 
: eae a Bookings this season include * Hiaw: atha,” Brahms’s ‘* Requiem, Kn 
ae ee xpressic * Elijah, ’ ; St. Paul,” * Me ssiah, ‘reation, ** Seasons,’ hig’ 
r; chesiear, “ine “yk phtha, * Acis, ** Walpurgis Nig ht.’ Rossini’s * Stabat Mater apy 
Aaianiacecl “¢ rusaders,” ** Bride of Dunkerron, % Building of the Ship, &e., Xe. eff 
», April, 1904. | Also many miscellaneous concerts, including engagement with the aie 
ae fll to thes lon | Brodsky Quartette at Carlisle. ligt 
IS sucl Magnifi fess aes 
mie wily haver _ onal | TWELVE “MESSIAHS” THIS CHRISTMAS, ent 
nce of loss of voice the music a | eid os aes Novices. jn aes , i 
vkward where every item is so well done | lp Wi ae Svureks in his singing of the bass solos." —Sheffiedd Independent, Wi 
ut there is no dk bt } his dra ; ecember 23, 1g04. . 
des ifort froin tht ‘Hema ae Praise | “Is undoubtedly Arbroath’s most popular bass. Was in excellent 
Hig Nez Beth $, 1903. | v' ICE, and the audience oo scarcely restrained from demandit 
ph eicaihedsals il chi Id. | repetition of his numbers, ‘WwW hy do the nations’ being especially wi armly : 
niches eet appl: “egal Dundee Courier, December 29, 1904. (O 
he bass solos, ‘Thus saith the Lord’ and ‘ But who may abide, AL 
VM R rf R. ANG [S G r] Y N N sh Be Mr. Browning in a very favourable light. He is a baritone of the \t 
(TENOR). heavier cast, and showed any amount of resource, overcoming the techical Ov 
The Cl 1 St. Margaret, near Swindon, Wiltshire. di ifficulties of the items referred to with perfect ease, his enunciat 
Glynn, Stratton St. Margaret. being partic ularly clear. Received —_ s ovation for ‘Why d 
ni itions. Nelson Leader, December 23 
) | Ie IR E ] kK E | I ¥ A Ih ‘Always a favourite with the W: st Bo idl added to his 
M R, , 4 » ) ae IN N NG A \ laurels. . . . His singing of ‘Why do the Nz d public is a masterly pic 
(TENOR Vicar-Chor . Pa ul s Cathedr: pie wcalization, —— audience were so carried away that they applauded 
Car pt Oratorio eee t rements in poe and the »the echo... ‘Trumpet Song’ proved even m wre acceptable. I; 
ay i akfield press, ‘Decnses 31, 1904. ‘ 
For te s, 6 S, tl n Road, West Ker n, Lon | In Scotland, Febru: ary and March. Some consecutive dates open. at 
— —— Address, Marlbro’ Grove, Leeds. 
MR. ERNEST PIKE i VR. T. HARRY BULI : 
(1 ENOR). | 4 ,* e Pi NIN zhu 1 
Lately had the honour of } engaged at Cha d sang t | (BARITONE). a 
CM. Queer mn five Ns. | Ballad Concerts, Dinners, &c. | 
for I 1 erts _ V's I Oratorios, | “ERL- KinG’s DauGuTrer™ (Gade). “Mr, 1. Harry Bull sang an 
\t H m 1, Balham, S.W. alg acted the = of Str Olaf very creditably, his fine voice telling well. 
es | Musi al re 
[ R at Mr. 'T. Hi: ury Bull, ae has a voice of great power and flexibility 
\ X. G L ¥ M RIC x L. A RI IS | render “et Star of Eve’ (¢ Tannhiuser’ and * The Song of the Toread 
(TENOR). | (‘Carmen’) with aki success, being enthusiastically encored.’ ‘ 
For vacant dates, apply, 105, North Side, Clapham Common, S.W. | Alnwick — 
9, Portsdown Road, Maida Vale, W. ‘ 
) ‘ miieera ino 
NM R. \ IL LIAM A. SI | EEN MR. HERBERT PARKER 
(PRINCIPAL TENOR, City Temple). AVLIN. ~4IN ~IN va) 3 ~4IN 
Orat orio 8, Concerts, Banquets, & Xe (BARITONE). 
, Pe rey Road, Leyton: Leytonst« Vicar Choral, Lichfield Cathedral ; Soloist, Leeds Musical Festival, 1904. ’ 
\I > FR ‘ | ) T; AY :: ( YR ‘Die MEISTERSINGER.”—LEEDs Musicar FestivaL.—‘ Mr. Parker j 
= has exactly the qualities of a good Beckmesser, and his singing was ; ‘ 
ue ir ; full of fun which never degenerated into buffoonery.”—7he Times, 4 
mncerts 


Extensive mpertoire. | October 10 
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e xpre ssive, 
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MR. AL EX. ANDE R WEBSTER 


Vinner of JoserH Maas Prize.) 
TENOR, St. Peter's, Eaton Square, W.) 
N.W. 


"aed: 


sound, 


(PRIN( IPAL 








could be wished for than Mr. 
of deep musical resonance, 
and it was certain, 
and free from exaggeration throughout. 
that we have not heard ‘ 


Bis oh ‘The part ma a 
rey ind- ( \ Mr. Fred Messi see 

florid - most exacting air, 

een ; and full 


so cleverly and effectively rendered for many years. 
Jield Examiner, 


** EVERYMAN. ” 


1904. ' : 
HUubDDERSFIELD.—“‘ No better exponent of the bass solos 
Herbert Parker. is voice was even 
his singing was broad and finely 
definite, faultless in int mation, highly 

e must say 
‘The trumpet shall 
Hudders- 


Why do the nations,’ nor 


December 17, IQO4. 


LEEDS PHILHarMonic Sociery.—‘‘In the title-rdle 








12, Ordnance Road, St. John’s Wood, Mr. Herbert Parker sang with the utmost candour and simplicity of 
: 2 ‘ = ~ | expression, refraining with true ee: instine ge a treating - music 4 
MR. FRED. AIRGTON azamieeees  e 
20, PIT vic nN Address, ie eas Lichfield. 

| ea — 

) V7 ‘TERS (MR. W. DANIEL RICHARDS 
MR. DUDLEY MASTERS DANIEL RI | 

re XN a te 


, address, 12a, Moring Road 


, Balham, S.W. } 


Gold Med: alist, Roy: + Aci idemy of Musie. 
12, Ordnance Road, . John’s Wood, N.W. 
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CHARLES KNOWLES 
(BARITONE 

Leeds, Sheffield, Chester 
FESTIVAL, 1904.—"' THE 





gh Festivals. 
LEGEND. 


and Scarborou 
GOLDEN 


ondon, 
ps Musicat 





- Pall Mall Gazette. 
Mr. Charles Knowles, in the part of / wcé/7, sang very dramatically, 
very sincerely, and with excellent vocal techni jue. I praise him all the 
- mor erely bec: wuse it is only in recent days that his name has been 
P E y coming towards the front. 
< harles re iowles is another singer who is with great celerity 





» the front, Perhapsat present his enthusiasm for mus ic rather 



































































‘i verbalances the fine qualities of his voice, but he is so gradually 
“ aking the two levels meet together that it will not be long ‘befo re he 
e classed as a thoroughly sound singer and possibly something more. 
i Be_rast PHILHARMONIC. —‘ MEsstaAn.” 
Belfast News Letter, De » 17, 1904. 
Mr. Charles Knowles was superb in the bass solos. It is not many years 
)( PD it the Leeds vocalist. made his first appearance on the concert 
platfi n, but he has made great progress, and he may be said to be in 
quite the front rank of singers at the present time. His voice seems to 
have vepened in timbre and strengthened in tone since we heard him 
last, 1 from the very outset he made a splendid impression. The stern 

I nacing ** Thus saith the Lord of Hosts,” and the air ‘* But who 

ide” were interpreted with decision and forcefulness, and he 

wa so very effective in ‘* For, behold, darkness shall cover” and * The 

a people that walked in darkr iess.”” Perhaps his greatest achieveme nt, 

I h er, was his singing of ‘*‘ Why do the nations,” in eh h he made 

t ilses throb with che great fire and vividness his rendering. 

5 Seldom has it been our lot to hear the difficult solo so ¢ fi iently rendered. 
Ss RocHbaLeE.—‘SCaracracus.” Rechdale 7 » 16. 

The success of the evening was however undoubte Mr. Charles 
ju Knowles. He possesses a spl ndid baritone voice, and in his work on the 
+ higher register was really splendid, = re being not the slightest straining 
I: apparent even in the heaviest passages. Ont ae is most 
Addie effective, and altogether his certain ice must be munted ¢ a magnificent 
th the ne. A hearty round of applause greeted his rendering of ** Leap to the 

which wi is given with fine dramatic force and fervour, and his 
vocalisation of ** T zament ” roused li i high pitch of 
¢ siasm, the < | i | 
terms and vad, St. John’s | 
neon Wood, N iely London.” | 
t t ) 
: VIR. JOHN PROL SE 
armly e ARITONE). 
ae lame Melba's ( s. Dolores’ Concerts, 
Hide, . New Zeala Cz Musical Festivals, 
Mf the nd New Zeal: Hert Wilhel m Bacl Engl neert 
chical ind November, 1rg043 and the Chief lon ar wil 
lati Concerts. ) 
LONDON PRESS OPINIONS. 
; “Mr. John Prouse has L resonant voice, his enunci 















































































C. 
—_ ted a great impre arly 
‘Mr hn Prouse, new bar 
a ulation Was ¢ 
Ja 
ME. | use has musical percepti 
at 1e voice, Vast / ‘. 
Brahms’s * Die Main rouse reached the exalted | 
1 of the music admirabl . March 9, 1904 | 
Fe ‘Mr. John Prouse, a ba e. was particularly well 
ited in ‘ Don Juan's Serenade / larch 1904. 
‘Mr. Jobn Prouse has ind melodious voice. 
St. James's Gazette, March 9, 1904. 
‘Mr. John Prouse is endowed with a fine baritone voice and as fine 
— sical feeling. Refer h 1904. 
sine CKHAUS” To 
RamsGatrre.—‘“ Mr. John Prouse met with enthusiastic reception. 
He sang magnificently, and was compelled peo with the emphatic 
4. demand for an encore. Kast Kent Times, O. tober 26, 1904. 
WEsTON-SUPER-MARE.—** Mr. John Prouse at once became popular 
ees with his audience, the wonderful compass of his voice being splendidly 
s | ght out in Tschaikowsky’s ‘ Pilgrim's Song’ and Schumann's 
Ms Tw » Grenadiers. rhe audience refused to be satistied with bowed 
a acknowledgments, and Mr. Prouse responded by singing the simple 
yet effective song ‘Youth, Heston Mercury, Octobe 1904. 
10S BLACKPOOL ‘Mr. John Prouse, too, was “ eae a success with 
ids is fi lerings. Casette, November 8, 1904. 
> n exceedingly fine bariton He rald, November 8, 1904. 
*) Especially sucvessfal in Ot ATORIO, 
‘y Répertoive—All the sti d 
ill ‘ 
i ‘As the representative of the . Prouse stands in the very 
: foremost rank of living baritones. ‘ourte? 
Ie i For terms, &c., apply HuGo Goriirz, 119, New Bond Street, W. 
$s : lelephone : 4013 Gerrard. Telegrams: ‘* Hugonotas, London, 
It é Or. JOHN Prousk, 17, rchester Ferrace, W. 
MR. GR \H. \M SMART 
4 Ns Xl at 
(BARITONE. Westminster Abbey). 
: », Wymering Mansions, Elgin Avenue, W. 





ARTHUR WALENN 


VIR. 
(BARITONE). 


Ashworth Mansions, Elgin Avenue, London, W. 


MR. oo ARCHER 


Principal Bass, City Temple. Ora 
For terms and vacant dates, apply, *‘ 


MR. ARTHUR SEDGLEY 





quets, Concerts, Xc. 
Rutland Park, N.W. 



































(THE NEW BASS). 
For Oratorios, Operas, and B Is. 

Jan. 12, 1905.—‘* Mr. Arthur Sedgley gave a | iant rendering of the 
Prologue from * Pagliacci. 

Nov. 19, 1g04.—** Mr. Arthur Sed two s m Roamer’ 
and * Honour and es broug! gnifi and techniqt 
to advanté for whict 1 he was ven times—in fact, he was a 
concert in himself. 

ddress, Araw Villa, Hartley Street, Wolverhampt 
MR. HE} NRY SUNMAN 
BASS). 

Licentiate (Artist) of the Royal - ceste 

and Cheltenham 

BrapForD (** MEsstau ”). Mr 
impression in the x6é I 
ion of ‘ But who may 
‘Why do the nat 304. 

STOURBRIDGE (“SCRE lhe last- 


named (Mr. Henry Sunman) is pe 
has appe ared before the St 
always delightful 


singing is 


always sit were.” -—County 
‘Mr. Sunman is an old 
rightly, for his singing is 





‘Rolling in foaming 


ved 


sit ging was greatly enj y 
é ippl wuse, In the Dy wrak 
music admirably.”"—County F 





Christ Chur 


MAV ON- IBBS 


lease address, 


MR. P. 











ee and COACH). te work, 
Concerts, At Homes, Lessons in P a r terms, 
&e., pst ( are of Bec ein Ha , Wigm 


F RE a RICK MOORE ARAM. 


MISS E L L E N CHIL DS 


SOPRANO te ALIST). 











(CHROMATIC HARPIST ant 
Having studied in Paris under the dire 1 Miss 
Childs is prepared to give LE SSONS NE Ww c HROM: ATIC 
HARP (without pe ilso for Concer s, & 17th Ce 
zh witl ‘pee ri npaniment. For 
selsiz .W or, re of Messrs. Pleye 
fe) treet, Porti Square, W. 





R. DUTTON (St. Panks Cativosiea supplies Boys, 


Festival 


AD 


[ 





nally train hly 1 





pers it , 
Concerts, At H vag) cc. FE S, Vi t « 
ticulars, address, Mr. ry J. 17 rt 





LONDON COLLEGE FOR CHORISTERS. 

























Ep rlIONAL BRANCH Ca e, Hyde Park, W. 
MusicaL BraxncH—6 and 7, B , Ww. 
Director: Mr. James Batt 
Provides Musical Vocal d_ Instrumental 
Training, together first- grammar schoo 
Boys prepared for Cathedr d erships. 
SOLO-BOYS trai an be recomt led for 
Oratorios, Festivals, Or & ; ; 
Address, Secretary id 7, r nt, Hyde Park, W. 
Telegrams—‘‘ Musicomane, Lon relept 300, Mayfair 
MR. W. H. GRIFFITHS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Author of ** The Human Voi uti I Prese i 
*The Mixed Voice and the gisters,” with Drawings, 
Phot ind Exercises), 

Gives CONSULTATION LESSONS VOICE PRODUCTION: 
Ihe Mixed Voice, the Male Alto, and Defects of Voice and Speech. 
CORRESPONDENCE LESSONS for Prov Peachers d 
Performers, Fee, Half-a-Guine: 
yo, Wigmore Street, W. 

. ARNOTT, Mus. Doc., Dunelm, Organist to 

Paul’s Church, Forest Hill, PREPARES CANDIDATES 
for all Examinations, and receives Pupils for Pianoforte, Org 
Singing; also Harmony, Counterpoint, and Composit pers 
or by corresp ndence. Scores revised at mpositions s t 
letters to 37, Devonshire Road, f st Hill, S.I 














THE MUSICAL 


TIMES.—Fepruary 1, 





1905. 





THE 
WILLIAM 
MR. 


MEISTER 


SEXTON M 
ALFRED 


MR. 


ions of their recent successful Concert Tour 















tia, New Brunswick, , Ontariv, to Wir 
ena ro. 
‘Ag ine thanksgiving ‘ E gathering that 
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r Glee Sir ers (Messrs. Sexton, Grover, Cur vet ham, 

















nis just a quartette 

beautiful music. 
nsem and the 
int n, that is 
particula r key in 
rom a pianoforte, or 
ent system. In regard to 
the quartette may be 
soston. .. . The first 
h, as rendered, was 

















nee enthusiastic aily 
ed with an extra number. L ater in the 
rs * Whether t Find Thee, a very 
beautifully sung in regard to finish 
¢ November 18, 1904 
ingers "(Messrs Sexton, Grover, Cunningham, 
elcome in Ma issey Hall last evening. 
beautifully, and it may be stated 
vadian public have never yet heard 
rpass the work of the Meister Glee 
re, November 12, 1904. 





hes urts of English 
ry the Meis ter 
Daily Gazette 


pe _ineseg 1 when well lered < Was last evening 


Voutread 





ge 
vem) QO4- 

ad “Mei ister Glee Singers (Messrs. Sext 
1 itertainment of the 
such ¢ ppl ause as to 





srover, Cunningham, 
rit a night, 
irtists back for 
but the audience 
sorry when the last number had been 





us in the ir respr nses, 


CUNNINGHAM 


GLen SINGERS. 
R. AGER GROVER 


MR. FORD WALTHAM 


throug hout the Dominion of Canada, 


comprising 150 Concerts 
inipeg, Manitoba. 


Return to England March 1, 1g05. 


HALIFAX (Nova Scorta). 

“The Meister Glee Singers (Messrs. Sexton, Grover, Cunn 
and Waltham) < ippe: ired last night for the first concert of their C: 
tour. The audience was large, and it is safe to say that no vocal 
quartette was ever heard in Halifax whose work was so finishe! and 
whose voices blended so perfectly as did those of the Meister Gle 
Singers. . Every number was encored, and it was felt it it 
would be overworking the talented singers that second responss 

| not insisted upon."—//adifa.x Herald, September 6, 1904. 
QUEBEC. 

“The Meister Glee Singers (Messrs. Sexton, Grover, 
and Waltham) afforded a large and fashionable 
Tara Hall last evening, and it may be said, without exag ratic 
the public of this city have never had occasion to hear pois Z 
art of part-singing to surpass, and perhaps even equal, the deliz 
work of these disting ruished vocalists. The Meister Singers have wa 
far afield, and their supremacy in the rendering of part-songs has 
been challenged, ! gratifying to them last ey 


Cunnir 
audience a rare tr é 


and it must have been 
to hear the loud acclamations from all present when the annour 
was made that they would give another performance on Saturday. 
hav € won laurels uae heard, and were a revelation in qu 
singing—in the perfect harmony of voices, the faultless pre 
delicacy of shading, and above all the beauty and cleverness with 
every Merit posse sed by music and words was bri mught to the su 
and effectively displayed. The audience were quite enraptured, and 
demanded more encores than could be responded to. "—Quebec Telegraph, 
October 15, 1QO4. 








ST. JOHN’S (NEWFOUNDLAND). 

** Our lovers of music who, for three consecutive nights, have listened 
to the beautiful singing of the Meister Singers (Messrs. Sexton, Grover, 
Cunningham, and Waltham) . . . will be delighted to know they 
have one more opportunity of hearing these musical : artists on Satur ay. 
It is not too much to say that such perfection of part-singing as that 
of the Meister Singers has never before been heard in Newfi <i Yn and. 
St. John’s Telegraph, September 30, 1904. 
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Telegraphic IGLEE, LONDON. 


AbpREss: 36, SHAFTESBURY AVENUE, 


In, WILLIAM SEXTON. Mr. 
In. AGER GROVER. Mr. 


ALFRED CUNNINGHAM. 
FORD WALTHAM, 


W.; or Usuat AGENTs. 





Candidates 
AND MUS.B. 
Durham Universities, 
AR.C.M., BR C,O., and LR AM; 

) and School of Music, and as English 
arish ¢ hurch Organists ; Gold Medals, Silver Medals, 
and Pass Certificates (of the Colleges of Music) to 
red and ele Harmony, Counterpoint, 
ompositions, by Post, to correspondents 
in Theory, Singing, Organ, and 
. Nelson Street, Manchester, 


COMPOSTMIONS: 


Nelson Street. Manchester. 


A.R.A.M., Mus. Bac., 
COUNTERPOINT, &c., by 
Pianoforte or Theory at own or pupil's 
Berners Street, W. Schools attended. Address, 
Tooting Graveney. S.W. 


Me! cpap rege eon F. ELLINGFORD, ERC;O 

. RC. Org and Choirmaster of St. Peter’s Parish 
Church armarthen, makes a SPEC IALITY “+4 PREPARING 
CANDIDATES In Correspondence for the R.C.¢ \.R.C.M., and 
L.R.A.M. examinations, — For Spilman Street, 
Carmarthen, S. Wales. 


V' JICES TRAINED (Altos included 
SINGING and the PIANOFORTE 

A. | — (Viear-Choral of St. Paul’s Cathedral) at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost’s pupils have obtained 
and other choir appointments. Latest success at the Brompton 


[)® ALLISON instructed by Post 
who OBT AINED DEGREES OF MUS.D. 
at Oxford, Cambridge, Dublin, London, and 
Diplomas of L.Mus. 1 CONE. 5 
Appointments a 
























House, ¢ 
] EVISION OF MUSICAL 
Dr. Horton Allison, Mus. D., 68, 
Mt J. PERCY BARKER, 
es nelm, teaches HARMONY, 
Pos I l 


na essons 1n 













terms, apply to 5. 


and SIGHT- 
TAUGHT by Mr. W. 





cathedr 


Oratory 
M* DPE, 9g Y GODFREY, 
7 ee 


LESSONS in ' COMPOSITION: and ORCHESTRATION for 
CONCERT ORCHESTRA or MILITARY BAND, 


5 Palace Street, Canterbury. 
r cU 


Mus. Bac., Dunelm., 


Address, 27 
THB ERT HARRIS, Mus. Doc., ., Dunelm, 


)., makes a SPECIALITY of COAC HING by ie: 


spon “ hen am, Oxford, and R.C.O. Exams. 1904 wp 
ee greet oi in Final Mus. Bac., First Mus. Bac., F.R.C.O., 
oo & 
yr terms, address, 52, Buckleigh Road, Streatham, S.W. 
Des ARTHU iad HOLLOW AY, Mus.D., Oxon., 
seleigh Be ghbury, N., contin 


es to PREPARE 








Cc ANDIDATES f r the v Theoretical Examinations. Music of 
iny description revised or ied. LESSONS in COMPOSITION, 
ito if desired 


M* HEMMINGS, Mus. Bac., 

Mus. T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest Successes : Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


1}*- E a LEFTELD HULL, Mis: Doc. Oxon., 
1903. ’,R.C.O., makes a specialty of COACHING by Corre- 
spondence for fre Oxford, — Dublin, Edinburgh. and R.¢ 0 
“xams. In addition to the Courses for the various Exams., Dr. Hull 
has now drawn up a leg ritimé me ‘** Preparation ” Course for the writing of 
the complete required for the Mus. Bac., and the Mus. Do 
Degrees. 
Dr. Hull's Exercise for Doctorate was commended by the 
eres Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C PREPARATION.—Dr. HULL will play or hear (by appoint 
ment) R ec O. pieces at the London Organ School. 
1904 Successes, 8 F.R.C.O., 6 A.R.C.O., 4 Mus. Bac., 
Cpt. L:T.C.L., &c. 
(Names given, by permission, to dond-/de inquirers. ) 


DR. EAGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD. 


Oxon. (EF eC .O.. 


“* Exercise 


Gold Medal 





I R. F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc., 

Toronto: gives LESSONS, by ag HARMONY.C OUNTER 
POINT, FUGUE, FORM and ANALYSIS, ORCHESTRATION, 
&c., and prepares for Musical Examinations. 

INDIVIDUAL instruction suitable for each candidate for the 
several Mus. Bac. and Mus. Doc. Exams., and special work in 
Composition preparatory to the ‘‘ Exercise” at Oxford and Durham. 
Special tuition in F.R.C.O. and A.R.C.O. paper work. 

Recent successes: F.R.C.O., “ya L.R.A.M., 1905 (Piano); MUS. 
DOC., DURHAM, 1904; A.R. 1904 and 1g03; FIRST and 
FINAL MUS. BAC., OXFORD: ae Bu RHAM, 1¢03 and 1904. Also 
LONDON, CAMBRIDGE and DUBLIN MUS. BAC. ; OXFORD 
and DUBLIN MUS. DOC., L.R.A.M. (Composition) } A.R.C.M. 
(Composition and Pianoforte teaching); L. Mus. and-A. Mus., L.C.M., 
L.T.C.L., and A.T.C.L. ; CAMBRIDGE and OXFORD Higher Local 
(Music) ; Eat IATE D BOARD, Harmony and Counterpoint, &e. 

Also ERSONAL Lessons. MSS. corrected for publication. 
Analyses a Classical Works for Examinations. ‘Terms moderate. 


Address, 106, Haverstock Hill, London, N.W 
wi: : . Ls MIDDLETON. Mus)... F-R.C.t 
a4 A.R.C.M., et nine eon ge ees 
for DEG RERS. L.R. 


A.M. 1807-1905. FIFTY-SIX SUCCESSES; 








A.R.C.M., 1897-1904, ONE HUNDRED AND THIRTY-FIVE 
SUCCESSES. Equally good results in R.C.O. and other Examina- 
tions. 

Address, Thornleigh, Elm Park Road, Finchley, N. 
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KC... 
Novello’s 
all Musical 


1*. MARCHANT, Mus.D., Oxon., F 
Author of ‘‘500 Fugue Subjects and Answers,” 
Prim: No. 35), &c., PREPARES CANDIDATES for 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 
| Y CORRESPON DENCE.—COUNTERPOINT, 
HARMONY, FUGUE, &c. Corrections and examples given. 
Preparation for Exams. Special attention to beginners. 
. LOCHIEL PORTER, Mus. Bac. (Dunelm), Oakleigh Lodge, 
Maldon, Essex. 


-AINING OF TENORS.—Mr. E. DAVIDSON 


E- 
_* PALMER, Mus. Bac., Oxon., oe LESSONS 
{at the West-End. For Terms, &c., 











at his residence 


Idress, 11, Grazebrook Road, 








Stoke Newington, N. The princi ae on which Mr. DAVIDSON 
PALMER'S METHOD is based are explained in his pamphlet ‘* The 
Tenor Voice and Its Training.” Price 1s., post free, from the AUTHOR, 
at the above address; or from JoserH WiuLLIAMs, Ltd. 2, Great 
Portla Street, W. 
Ds, HAMILTON ROBINSON Mus. D., Dunelm, 
\.R.A.M., F.R.C.O., Lecturer, King’s College, Poaten Uni- 
versit Professor, Guildhall’ School of Music), PI: \NOF ORTE and 
ORG \N LESSONS; and Lessons in HARMONY, COUNTER- 
yg Ee OMPOST’ rION, ORCHESTRATION, &c., personally or 
correspondence. en tis on for Un liversity, R.A.M., R.C.M., 
RC. O., and other Exams. . Palliser Road, West Kensington, W. 
rca LESSONS, HARMONY, and 
COUNTERPOINT, Corrections and Examples given. Refer- 
ence past and present Pupils. a rms moderate. A. E. TAYLOR, 
Mus. B » Durt vam, A.R.C. O., * Brookfield, Lancaster. 
TOMLYN, Mus. Bac. 


\ R. ALFRED Ww 
p (Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
Prospectus, &c., 58, Comiston Road, Edinburgh. 

\ R. PERCY WOOD, F.R.C.O., teaches HAR- 
4 MONY, COUNTERPOINT, DOUBLE COUNTERPOINT, 
FUGUE, ORCHESTRATION, ACOUSTICS, &c., by Post, and 


Prepares for Examinz —. Weak Subjects receive special help. Com- 


EXAMS 


plete Courses for A.R.C.O. and F.R.C.O. Special aid given in 
Harmony and Counterpoint by notes and articles sent with corrected 
work. Individual attention given to each Pupil. Inclusive terms for 


sssons. 60, Crownhill 
A.R.C.O., Jan., 1905. 


ARRANGING, 


10 Le 


Latest success: 


any two subjects combined, One Guinea for 


d, Harlesden, London, N.W. 


( RCHESTRAL SCORING, 
REVISING, bl 


» XC. 











SOL-FA TRANSLATE 
BRITISH MUSEUM. Works and MSS. Copied. 
Wat. Lane Frost, Avonley, Hatcham Park, London, S. FE. 


h - be H. GREGORY, Mus. Bac., Oxon., F.R.C.O., 
4 anist of Boston Parish Church, has a VAC ANC ; for a well- 
as ARTICLED PUPIL (resident or otherwise). 
and useful experience. Apply, as above. 


SCHOLARSHIPS, June, 


educated as 
Preparation for exams. 


(ll FTON COLLEGE. 











will t e offered for Music to a Candidate showing also sufficient 





n Latin, Mathematics, English, and French. Particulars 

" ns from the Head Master or Secretary, The College, Clifton, 

C HORISTER BOY WANTED for. St. Mary’s 
Private Chapel, Arley Hall. Apply to Organist, Arley Green, 





Cheshire. 

experienced desires RE-ENGAGEMENT 
wr West-End Church. Communicant ; excellent references. 
Address, Ale , Moth » & Co., Ltd., 1, Berners Street, W. 


\ JELL- TRAINED CONTRALTO will give 
SERVICES for expenses. Oratorio, Concerts, At Homes, &c. 


Address, Contralto, Novello & Co., Ltd., 1, Berners Street, W. 


| ELIABLE QUARTETTE of good Artistes 
INVITE OFF E RS for Or: ttorio (a specialty), Concerts, and 
” Homes. Large éfertoire. Write, ‘ Quartette,’’ Novello & Co., Ltd., 


, Berners Street, W. 
~ALISBURY CATHEDRAL. — TENOR LAY- 
» VICAR REQUIRED. Candidates should be under 30, and 
communicants. Cofies ondy of not more than three testimonials as to 
character and musical ability must be sent before February 15. For 
fu rther er partic ulars, address C. F. South, The Close, Salisbury. 


. ENOR and BASSO PROFUNDO WANTED, 
424 and extras, ne armelite Priory (R.C.), Kensington. Sunday 

Friday rehearsal, 5 o'clock. Apply, 

Rowan Road, Brook Green, W. 


Tuesd: ly, 


Northw 














Services, about 15 extra Feasts, anc 


by letter only, toCh. Kennedy Scott, 38 
and state whether trial can be attended afternoon or evening 
Fet yruary 7. 


I YASS WANTED, 
Duties light. 
Bayswater, W 





for 
4&2 


Essex Church, Notting Hill 
Gate. a year. Apply, A. Joll, 37, Bark 
Place, 


JOSITIONS SECURED for Organists and Singers 
in the United States from a constant supply of E piscopal and 
other Church Vacancies in New York City and various parts of the 


country, at salaries from $400 to $1,500. 
Write for terms, The John E. Webster Co., CHOIR EXCHANGE, 
136, Fifth Avenue, New York. 





Besides the other Schol: urships open toC ompetition, one of 


| 


ra 








| Metropolitan Rz uilwé ty. 


MICHAEL’s, CHESTER 


(Near Victoria). 


ST. SQUARE 








RECITALS on the 4-manual a. tric Organ, by THOMAS J 
CRAWFORD, Mus. Bac., F.R.C. WE! ys, FEBRUARY 1 
and 15, at 4 p.m. ; and WEDNEsDAys, » FEBRUARY at pen 








B ACH ORGAN RECIT. ALS, 


Saturdays, Feb 


G!. ANNE'S, Soho. 
by E. H. THORNE, 


30 p.m. 


RGANIST and 

immediately, at the 

Road, W. Apply to the 
Bedford Park, W. 


UILDF 
J ORGANIST 


Guildford. Plain choral 


ruary 4, 11, 18, 25, 


CHOIRMASTE R W ANTE D, 
Oak! sational Church, Uxbridg 


Hon. Sec., Mr. Morton, 32, Pri ry Road, 








OR D.—WANTED, immediately, 
and CHOIRMASTER for St. Ma 
New Norm: ( 


ry’s Church 





services. 








Salary, £60. Apply, Canon Grant, Rectory, Guildfor« 
RGANIST (experienced), Nonconformist, desires 
POST. (Good recommendations. Hambling, 33, Harvist Road 


North Kensington, W. 
RGANIST of a fine Chure h and ( Hw Midi: ands 














desires correspondence with a London or Suburban Or anist witl 
a view to EXCHANGE.  Unexcepti red at 
given. Address, Migratorius, Novell Ra z r t, W. 
(y= ANIST ag APPOINTMENT. — Full 

‘horal Services. Plainsong and .: nglican chanting (ys 
testimonials. S puth London « listri i il 433. G. Graham 





ga, Earlshall Road, E itha im. 


TY-ORGANI 
yndon Church in return for 
I, Bern vers Street, W. 





sive his SERVICES 
S. H., Novello & ¢ 


T would 
Practice. 





Ltd., 
“Pp HE 
VACANCY for 


Salisbury. 


. . wht 





“ORG iAN IS’ [ of Salisbury ¢ 
a PUPIL. Address, C. 


Cathedral has a 
F. South, The Close, 





Piano), R.C.O. Exams., &c. Specimen 






Lesson free. VAC pel ¥ RE SIDE NT PUPIL. 
ed Lessons, Piano, Sin ) te terms. J. 
HERBERT Witiiams, F.R.C loem/fontein Rd., 





Me: ERNEST LAYCOC - Organist and Choir- 
master of St. Mark’s Church, } n receive < 
PUPILS for SINGING, &c. Five 
recommended by Signor Cortesi, of 
Street, N.W 
ie ORGANIST of St. 
, hasa VACANCY for an ASSIST ANT 


ary lebone, « 


pies in 





Florence. Address, 6, 





James’s, Sussex Gardens, 
PUPIL. ¢ 


nplet 
ym piete 





te a! hued profession, luding Choirmastership. Terms 

moderate. . Kilburn Priory, N. 

ie i HE mee NIST of the Foundling hi is a 
VACANCY for a PUPIL-ASSISTANT. One who ts t 

play a plain Service preferred. Apply, by letter, to Dr . Dava 2 Wett 

8, Marlborough Place, St. John’s Wo d, N.W 





Pree VIOLA PLAYER (7 years’ musical educa a- 
T tion), L ady, wanting SOLO ENGAGEMENTS, and to joi 
Quartet, Trio, or String Orchestra. P Miss Olive Aukland, 85, 
Cazenove Road, 


if ADY PIANIST. 
—s Senior Ass. Board R “AM 
is Accompanist to Choral 5 C1 s, ilists, 
Concerts, At Homes, &c. Miss B., 126, King 
Hackney. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILtis (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the H: ampstead Conservat ire. The Hall is warmed by hot water. 
| Spec ification of the organ, and terms of prac tice on application to the 

| Secretary, Hampstead Conservati ire, Swiss Cottage, N.W 
N.B.—The Conservatoire is eight minutes by rail from Baker 

6 re uins every ten mir lutes. 


we TED, TUNER. IMPROVER, 
North of England, Harm 


Apply to L. R., , Berners Street 


uplis. 





Silver Medallist L.V ‘C.M. and 
and R.C.M. desires APPOINTMENT 
ot 





nstrt Ime ntal ists I 


av 











Street, 


f rr 


ai it ms 


Smart 
with knowl e of Org 
Novello & Co., Ltd., 


is and 





gar 





preferred. 


~OOD out-door TUNER REQU IRE D. Per 
Z manent and comfortable berth to a competent m: Age, photo, 
and full particulars to Walter Jones, 17, St. Peter's Street, | Derby. 
\ TANTED, first-class TUN E Must be 
thoroughly practical man, and under 1 Pe 
] haces statir 


with 





manent berth to man 
salary required, age, 
74, Palmerston Road, 


\ ANAGER WANTI 
4 Smart Salesman, able to 
of Sheet Musi 1 
salary and good prospects. Apply, stati 
&c., and enclosing ph to. to Messrs. 

Marlborough Street, London, W. 


good 





re ferences, and 
Southse: 

2D for ABROAD. 
! ff Pianos to best a 
Goods. Liberal 






have knowledge 
| . experience, qualificati 
Hiirtel, 54, Great 
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The Right Hon. LORD COLERIDGE, M.A., K.C. 


Warden: EDMUND H. TURPIN, Mus.D. 


SINTY-THIRD HALF-YEARLY HIGHER EXAMINATIONS. 
List of Successful Candidates at the Examinations just held. 
FELLOW. 
led Henry Hallett. 
LICK NTIATE IN MUSIC, 


Percy Baker, F.R.C.O. 
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! | J ry Edwards, * Frederic 
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Thomas Booth. 








William Jeeves, 
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Liat 


NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 


‘“MULTUM IN PARVO.” 


CONDUIT STREET, BOND STREET (Late Liumer’s Hore), 


[he London Academy of Music. 
An Amalgamation of 
THE LONDON ACADEMY OF MUSIC. 
LONDON MUSIC SCHOOL (Loxpon OrGaAN ScHoor), 
THE FOREST GATE COLLEGE OF MUSIC, 
THE METROPOLITAN COLLEGE OF MUSIC. 
UNDER THE DIRECTION OF THE UNiTED Music ScHooLs, Limit: 


THE 


Directors: Mr. W. HakpinG Bonner, Dr. T. H. Yorke Trorrer, 
. M.A., Signor Denza, Mr. Henry Bea AMP, Mr. CARL W k 
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ces Louisa Ade. Jane Elizabeth Birkett, Mary | STONE (Haydn House, 81, Fairlop Road); SourHEND (Frankleigh 
atrice Maria Lillym Ernest Arthur Moss, | House, 95, High Street); BriGHron (Messrs. Lyon & Hall, Warwick 
1 Cheevers » Peverley, Marianne Alice Stevens. | Mansion). : 
ue Wi Wiz homas Rowley, The Academy provides a ComrLeTE Musica Epucation for P 
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| FESSIONAL and AMATEUR STUDENTS; or a SINGLE 
| taken if desired. MAY COMMENCE Al 
Apply for Prospectus to Secretary. 


BOSWORTH 


OSCAR BERINGER 


NEW 
PIANOFORTE TUTOR 


Complete (English Fingering), 2s. 6d. 


SUBJECT may be 
ANY DATE. 


LESSONS 





EDITION. 


his splend id work, so perfect in every detail, and covering pri u meal 


ground of pianoforte tuition, has just been issued in full mu 


size, at a price which should pk ee it within the reach of every teacher 
in the kingdom; no expense has been spared in its production to n 
it worthy of the high reputation of its author and the character 





contents. Special features, which will at once attract notice, 
exceptionally fine quality of the paper used, and the beautiful engraving. 
Prospectus and Booklet post-free. 


Also, with Continental Fingering, complete, 4s. 


are 





| 
| 


| Mure! DAIL ¥ 


Or, in Two Parts at 2s. each. 
‘*May be recommended as practically the best Pianoforte Tutor in 
existence,” Thi Lady. 


By the same author: 


REVISED AND ENLARGED EDITIONS 
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Complete , 6s 
Edition without Scales and E Samples 4s. 
Scales and Arpeggi, separately : i ‘2 
Modul atory Examples .. ; Is. 
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latest 





t SONATINA PASTORALE 2s. net. 
(Or, in Three separate re ements, rs. each.) 
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And at Leipzic, Paris, and VIENNA. 
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CHICHESTER CATHEDRAL. 

The See of the South Saxons was originally 
founded at Selsea, but all traces of the cathedral 
are now at the bottom of the sea. This was 
towards the end of the 7th century. In 1075, 
however, the bishopric was transferred to Chichester, 
the Roman Reguvm. Sometime after the year 491, 
the town, having been taken and partly destroyed 
by the South Saxons, was rebuilt and called 
Cissanceaster, after the King Cissa, whence the 





THE BELL TOWER. 


C. H. Barden, Chichester.) 


(Photegraph by Vr. 


modern name of the city is easily evolved. But 
there is an _ interesting element — somewhat 
apocryphal, it must be admitted—of extreme 


antiquity in regard to the place. Readers of Saint 
Paul’s Second Epistle to Timothy—vwritten at Rome, 
\.D. 66 or 68—will remember that, towards the 
close of his letter, the Apostle sends greetings 
from Claudia. Now in all probability Claudia was 
a British princess who had married the patrician 
Pudens. Her father ruled the Sussex province, 





therefore the home of Claudia may have been, and 
perhaps was, at Chichester. 
The quiet city is one wherein the antiquary may 


rejoice. There are the old city walls still nearly 


perfect, the dedication-stone of a Roman temple. 





with its valuable inscription, and the numerous small 
but ancient parish churches. ‘To these must be 
added the Hospital of St. Mary, probably founded 
A.D. 1158 by William the Dean. It is very 
interesting to visit the present building, dating 
from the end of the 13th century, and to learn 
how comfortable the six old ladies are in their cosy 
quarters. The hospitable building is in the form 
of a hall, 84 feet long, continued to a chapel 
47 feet, forming one structure in length 131 feet. 
The side walls are only six feet high, but the roof 
is very lofty. On both sides of the middle passage 


of the hall are the pleasant little rooms, two each 
occupants, 


for the who, in addition to these 





THE TOWN CROss. 


apartments, receive ten shillings per week besides 
being provided with coals and lights. Prayers are 
said daily in the chapel, which has its misericordes, 
these being occupied by the old ladies who have 
here found a home at the sunset of their lives. 


Then there is the elaborate octagonal Town 
Cross, as shown above, built by Bishop Storey 


about the year 1500, standing at the intersection 
of the four main thoroughfares. 

The Cathedral, the glory of Chichester, must 
now claim our attention. Upon the transference 
of the See from Selsea in 1075, Bishop Stigand 
found the city already provided with a minster 








ee ne 











82 


THE MUSICAL TIMES.—Feprvary 1, 1905. 





= 


dedicated to St. Peter, and the probability is that! tower and spire fell perpendicularly, its four piers 


this sanctuary temporarily served the purpose of having given way. 


the mother-church. In 1108 the first cathedral 
was erected, but it was soon afterwards burned. 
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DECORATION FORMERLY ON THE CHOIR VAULT. 
rom an engraving dated 1814, and kindly lent by 
the Rev. Prebendary Bennett.) 


In 1184 the cathedral had been repaired and 
consecrated ; but it again suffered severely by fire 
in the year 1186. As the earliest cathedral of the 
Diocese (at Selsea) is now submerged in the English 
Channel, and that at Chichester has been twice 
injured by the flames, the present beautiful 
sanctuary might appropriately bear the inscription: 
‘We went through fire and water, and Thou 
broughtest us out into a wealthy place. 

Chichester Cathedral, as we now know it, was 
consecrated September 12, 1199. The detached 
Bell ‘Tower—the only one of its kind remaining 
among English cathedrals and built ¢ 1420, at 
once attracts attention by reason of its massive 
appearance. ‘The flying buttresses of the main 
building form a noble and impressive feature of the 
structure. It is difficult to realize that the spire, 
277 feet in height, was re-erected only forty years 
ago, so perfectly does it blend with the remainder 
of the edifice. On February 21, 1861, the central 


The present tower and spire is 
practically an imitation of the original erection, 
The west front is flanked by two towers. One of 
these, the northern tower, after being for nearly two 
centuries in ruins, was rebuilt by the late 
Mr. J. L. Pearson, R.A., and completed by his 
son, Mr. Frank L. Pearson, in 1g9ot. 

On entering the building the south-west tower 
}at once arrests attention, first by reason of its 
‘great height, and then its various styles. ‘The 
base and second stage are Norman, the third stage 
is Transitional, and the fourth, or topmost stage, 

Early English. The nave, which is Norman, has the 
distinction of being the widest in England, 91 feet, 
with the exception of York ; moreover it has, though 
not throughout its entire length, five aisles, the 
only other English cathedral similarly favoured 
being Manchester. But this great width and the 
unusual number of aisles did not form part of the 
original design. From time to time chapels were 
| built, opening in each bay into the aisles. When 
| the walls separating the chapels were taken away is 

/not known, but their removal has made the chapels 

look like aisles which, five in number, form so 

| characteristic a feature of this cathedral. 

The North Transept was formerly used for the 
parishioners of the Subdeanery Church. _ Its walls 
furnish a good example of Norman work typified 
by the small stones and wide joints. The window 
in the South Transept is most beautiful in its 
delicate tracery: not so, however, its glass, which 








| 
| 
| 





SCULPTURED PANEL: THE RAISING OF LAZARUS. 
(Photograph by Mr. J. S. Wright, Chichester.) 


is a terrible blemish to the beauty of the cathedral. 
While on the subject of glass we may refer to a 
window erected by Archdeacon Manning, better 
known as Cardinal Manning, said to have been 
given in memory of his wife. The totally 
lincongruous reredos, which spoilt the Choir, has 
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a . 
recently been replaced by re-erecting the old oak ‘an old print, will be found in the illustration on 


Jur Diers 
In regard to old brasses, only one 


l spire is altar screen of simple yet dignified design, page 82. 
erection, completely harmonizing with its surroundings. complete example remains; it is dated 1592, 
and records the fact that Mr. William Bradbridge 


One of The setting up again of this screen, dedicated on 
Januiry 12 last, is due to the Dean (the Very Rev.| was ‘thrice Maior of this Cittie’ and that he 
he ]. J. Hannah), whose wisely-directed energy and/‘had vi sonnes & viii daughters.’ Two panels 
excellent taste will doubtless result in the removal |in relief, in the south aisle of the Choir, are of 
of other disfigurements from the sanctuary confided | Saxon, or Early Norman workmanship. One 
st tower to his care. jof them, representing the raising of I.azarus, we 

The Early English Retro Choir, formerly apsidal | reproduce on page 82. These slabs are supposed 
in plan, contains two groups of pillars that deserve | by ignorant conjecture to have come from Selsea 
rd stage special notice. Each group, of Purbeck marble, | Cathedral, as did certainly a Chapter chest, which 
t stage, 
has the 
)I feet, 
though 
es, the 
vOured 
nd the 
of the 
> Were 
When 
Way Is 
lapels 
m so 
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CHICHESTER CATHEDRAL, FROM THE NORTH, SHOWING THE BELL TOWER. 
(By permission of Messrs. G. W. Wilson & Co., Aberdeen, ana Messrs. Pillow & Son, Chichester.) 


consists of a main shaft and four attendant pillars, has three locks, of which the Dean and two 
all of them separate, the whole forming a Canons each had a key, so that access to the 
graceful combination suggestive of the strength and treasures contained therein could only be gained 
beauty which the Psalmist associates with the by the combined key-turning of this trio of 
Sanctuary. The whole of the Nave and Choir ecclesiastics. An elaborately decorated (in colour) 
vaulting was formerly decorated throughout ; but monument in the south aisle of the Choir to Bishop 
about the year 1817—an awful period of debased Sherburne, who held the See from 1508 to 1536, 
taste—all this beautiful decoration, probably in a was erected and placed /7 s?¢u by that nonagenarian 
very bad condition, was smeared over with a dirty prelate during his lifetime. 

yellow wash which earned for the sacred fane the | Among the curiosities contained in the cathedral 
name of ‘the leather-breeches cathedral.’ A are painted portraits of the bishops of Selsea and 
specimen of this, preserved through the medium of Chichester and of the kings and queens of England. 
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These prelatic and regal delineations were done 
at the expense of Bishop Sherburne in the 
16th century, to whom the decoration of the vaulting 
is also due. The portraits, more or less fanciful, 
of the bishops, ranging from Wilfrid (of the 7th 
century) to Sherburne himself, all bear a great 
family likeness. Another set of portraits, painted 
on oak, is of the kings and queens of England, 
from William the Conqueror to George I. inclusive. 
These delineations are invested with more variety 
of feature than those of the bishops: unfortunately 
they are not complete, having been sadly knocked 
about and damaged by the fall of the central tower 
and spire in 1861. 

A visit to the Cathedral Library, with so well- 
informed and genial a cicerone as Prebendary 
Deedes, is a pleasant experience. The cathedral 
possesses some valuable charters. Of these the 
earliest is one by which Oslac *‘ Dux Suthsaxonum’ 
in 780 grants to the Church of St. Paul (Selsey) lands 
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THE CATHEDRAL LIBRARY, 


called Earnaleach (Earnley) and Tielesora. There 
are others with fine seals of the 13th, 14th, and 
15th centuries. A well-written MS. on vellum of 
the 13th century consists of four treatises by 
St. Augustine of Hippo. A manuscript of the 
3th centurycontainsthe early statutes of Peterhouse 
College, Cambridge. Here is the fragment of a 
Missal, dated 1481, which contains an illumination 
on a gold ground of the Crucifixion: the volume 
is bound in oak boards covered with pigskin. Among 
the rarities is a copy of ‘Cxrimoniale Romanum 
Venetiis, MDXVI. Editio princeps.’ Higden’s 
‘Polychronicon’ (Treveris’s Edition, 1527) and 
Archbishop Cranmer’s copy, with his signature, of 
Hermann’s ‘Consultatio’ (1st edition, 1545) find 
places in the special cases. The collection also 
includes ‘The Workes of the most high and 
mighty Prince James I., published by James, 
Bishop of Winton and Deane of his Ma's Chappell 


Royal’ (1616) ; a huge copy of the ‘ Vinegar | ible) 
1717’—stated to be ‘the most magnificent «f the 
Oxford Bibles’; and a ‘Breeches’ Bible (1595), 
There are several beautiful bindings. A History 


of Hungary by Nicolas Isthuanfius (1622) is a 
magnificent specimen of elaborate English tooling, 
with the Royal Arms of James I. in the centre of 
each cover. An equally fine specimen of French 
work is the cover of Brietius’ ‘ Parallela 
Geographiz’ (Paris, 1648), bound apparently for 
Louis XIV. A presentation copy of R. Grovii 
‘Responsio’ (Iondon, 1680) shows what a skilful 
hand could do in English red morocco. One 
specimen of Wynkyn de Worde’s press is ‘The 
fruitful sayings of King David’ (1508). Among 
the more valuable books of reference are the 
‘Decretum of Gratian and the Decretals of Popes 
Gregory and Boniface from Paris and Lyons’ ; 
Wilkins’ ‘ Concilia,’ Dugdale’s ‘ Monasticon,’ the 
latest edition: and the County Histories of 
Dallaway, Cartwright, and Horsfield. 

(Juite distinct from the Cathedral Library is the 
Registry, containing the very valuable muniments 
of the Bishop and of the Dean and Chapter. ‘The 
principal contents of this collection, which is under 
the custody of Mr. W. B. B. Freeland, were lately 
included in a volume of the Historical MSS. 
Commission’s Reports, and space prevents our 
giving details here. A case of antiquarian * odds 
and ends’ containing 7z/ev a/ia some past-speaking 
organ pipes by Renatus Harris ; and an iron-bound 
chest with a sham keyhole at the side and a secret 
keyhole at the top, are other features of interest. 

In the consideration of matters musical at 
Chichester Cathedral mention may first be made 
of the Precentors, of whose names—fifty-one in 
number—a complete list is obtainable. ‘The first, 
in 1120, was Karlo, while Bogo held office in 1283 ; 
and among other odd-sounding names we find 
Gailhardus de Mot (1321) and Richard Aspynholgh 
(1485). ‘The present holder of the office (since 
1889) is the Rev. Dr. J. H. Mee, a name well- 
known in musical circles at Oxford. A former 
chorister at Chichester was William Lawes, who 
joined the choir too late to receive the ‘one penny’ 
which Dean Garland, in 1342, bequeathed to each 
of the ‘pueri de choro.’ The choir of the 
cathedral now consists of six lay-clerks and twelve 
boys, in addition to four probationers, and they 
give a very good account of themselves in the 
reverent and intelligent manner in which they 
render the service-music. 

According to Mackenzie Walcott, a former 
Precentor and historian of Chichester Cathedral, 
the first mention of an organ was in the thirty-fifth 
year of the reign of King Henry VIII. ; but nine 
years earlier the following disbursements were 
made : 


To help up with organs case iij days vijd. 
For ye new organs - I/. xvjs. vjd. 


Shortly after the accession of (Queen Elizabeth one 
Cuthbert Swynbanke was paid the sum of £5 6s. 8d. 
‘for mending #ths (¢*2am partium) of the organs in 
the choir and the chapel of St. Mary,’ and a little 
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ar Diba later three men, ‘for their help in removing the, the choir organ and put a trumpet stop in the 
NC Gl the organs out of the chapel of St. Mary to the top of}great. Various other organ-builders have also 
41595). the church,’ were paid the sum of itijd.; but|amplified and rebuilt the organ, among them 
History whether each man received a groat, or whether| being Knight (who added a swell organ in 1778, 
2) IS a they had to divide iiij¢. between them, history| just one hundred years after Harris had built the 
tooling, recordeth not. We may now pass from this|instrument), England, Pilcher, Gray & Davison, 
ne fourpenny payment to the first important organjand Hill & Son. From the middle of the 
I rench erected in the cathedral, that built by the famous| 15th century until the year 1859, the organ stood 
arallela Renatus Harris in 1677 or 1678. ‘This instrument,|on the Arundel screen at the entrance to the 
itly for of one set of keys only, contained no reeds and, of| choir. The fine Harris case was broken up and 
Grovii course, no pedals. Here is its specification, taken | sold in 1860! The organ is now placed in the 
skilful from the MS. organ-specification book of the late} North Transept, thus entirely shutting off this part 
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THE CHOIR, SHOWING THE NEW ALTAR SCREEN. 
) (Photograph bv Mr. C. H. Barden, Chichester.) 
F Dr. E. J. Hopkins and now in the possession of of the building. It may be fervently hoped that 
, the present writer : ere long Dean Hannah will devise some means 
ee ae ee | a wend Pipe’ whereby the instrument will be restored to its 
>, Stopped Diapason 5 6. Tierce y .. 32| former and more satisfactory position on the choir 
3. Principal 7. Sexquialtera (3 ranks) .. 156 | aap 
4. Twelfth - PY : 52 8. Cornet, to C! (5 ranks) .. 135 screen. 7 
Ccmean OG; oie actien, 160 sae The organ as it now stands furnishes evidence 
of the careful restorative skill of Messrs. Hele & Co., 
Contrast this exceedingly modest instrument! of Plymouth, and it must be admitted that it has 
with the ‘up to date’ four-manual, engine-driven been applied with remarkable success. All the 
cathedral organ of the present day! And this) flue stops and the oboe have been replaced on the 
Harris organ, played upon by John Reading and / old light pressure of two and three-quarter inches, 
Thomas Kelway, remained in its primal state with results that are distinctly satisfactory and 
for nearly fifty years until, in 1725, Byfield added! pleasing to the ear. The following is the 
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specification of the reconstructed instrument, 


which was opened on September 28, 1904: 


GREAT ORGAN (11 Stops). 








Feet. Feet. 

Double Di 1 16 Twelfth . 25 
Open Diaq Fifteenth i 
Open Diapason Mixture (2 ranks). 
Stopped Diapason... Sesquialtera (3 ranks). 
Wald Flute , 4 Trumpet ; ye 
Principal : 9 ; r 

SWELL ORGAN (13 Stops). 
Double Diapason 16 Fifteenth me 
Open Diapason 3 Mixture (3 ranks). 
Stopped Diapason Contra Fagotto : Fee es 
Gamba .. Oboe ss 
Voix Celeste Cornopean 
Principal : 4 Clarion .. 
Suabe Flute $ oe 

CuHorrk OnrGan (6 Stops). 
Open Diapason Flute .. ; sie eer 
Stopped Diapason Principal : ‘ a 
Salciona : Clarinet : , Roe 


PEDAL Or« 
”n EY 
. 16 

16 
Prepared for. 


iAN (4 Stops). 
Principal 
Trombone 


*Double Open I iapasc 
Open Diapason 
Bourdon 


a6 


CoupPpLERS. 
Swell to Great. 
Swell to Choir. 
Choir to Great. 
Tremulant to Swell. 
Six Combination Pedals and Great to Pedal, on and off. 


Great to Pedal. 
Swell to Pedal. 
Choir to Pedal. 


The rebuilding was carried out under the personal 
supervision of Mr. F. J. W. Crowe, the organist 
who, with the assistance of Mr. John Hele, has 





THE REV. DR. J. H. 


ICHESTI 


MEE, M.A., 
ATHEDRAL. 


ills and Saunders, Oxford.) 


made a list of every pipe in the organ and against 
each has placed the maker’s name. 

Some interesting information available 
concerning the organists of Chichester Cathedral. 
The earliest known mention of a chief musician is 


is 


in the thirty-fifth year of the reign of Henry VIII, 
when William Campyon was paid the sum of 6s, 87. 
for ‘playing on the organs in the Choir and 3s. 4¢. 


| for playing on the organs in the Lady Chapel’ 


Mr. Campyon was probably a Vicar-Choral, as jn 
1556 Thomas Brodhome, third Lay Vicar-Choral, 
received his accustomed stipends, ‘namely for 


stalls, and also for beating the organs in the 
Cathedral Church, his emoluments being 22 


. . rT 9 
shillings and fourpence.’ The total amount paid 


to him for the four quarters of that year (1556) was 
44 138. 4d.: this in addition to ‘the Commons 
of bread supplied to the Vicars-Choral by daily 
‘distribution.’ There are similar payments to lay- 
iclerks for ‘beating the organs’ as there are for 
| ‘pricking’ music paper, writing out the prayers in 
inglish (viijd.), a journey to London ‘pro musio 
|pro ecclesia,’ &c. In 1567 xxs. was given ‘in 
regardo’ (as a complimentary present) to Michael 
Woods, ‘ organista,’ out of the benevolence of the 
Dean and Chapter, in addition to the sum of 539. 4d. 
paid to that gentleman ‘pro pulsatione organorum 
hoc anno,’ the latter amount repeated in 1568 and 
1569. In 1568 material was bought for a livery 
for the choristers. 

The first most notable organist of the cathedral 
was Thomas Weelkes, the madrigal composer, who 
reigned from 1578(?) to 1623. He had previously 
held the organistship of Winchester College. Very 
little is known of the career of Mr. Weelkes, but 
during his organistship at Chichester the Dean and 
Chapter decreed (in 1611) that 

The organist shall remain in the choir until the last 
psalm be sung, and then go up to the organs, and then 
having done his duty return into the choir again to bear 
his part all along under the amercement of iijd toties 
quoties. This is thought a meet matter in all double 
choirs, much more is it necessary in all half choirs, as 
ours Is. 


In addition to some thirty anthems and a 
Service in F (contained in Benjamin Cosyn’s 
Virginal Book at Buckingham Palace), Weelkes 
composed a varied setting of the Responses to the 
Commandments, an example that was followed 
by Matthew Locke and Thomas Attwood. but 
Locke, the royal composer (emp. Charles II.) 
incurred censure for ‘changing the custome of the 
church, by varying that which was ever sung 
in one tune, and occasioning confusion in the 
| service by its ill performance.’ 
| Thenext best-known name on the roll of organists 
is that of John Reading, one of three musicians 
possessing that patronymic, but the Chichester 
organist was not the reputed composer of * Adeste 
Fideles.’ He deserves mention, however, because 
during his tenure of office there was born at 
Chichester, on January 19, 1676, John Weldon, 
the composer of ‘ Hear my crying,’ and ‘In Thee, 
O Lord.’ Reading was succeeded by a former 
chorister, Thomas Kelway, the composer of some 
Services that are still in use. A little volume of his 
anthems (MS.) is in. the Cathedral Library, 
though they appear to be written in a copyist’s hand. 
He died in 1749, and is buried in the south aisle 
of the Nave. When his tombstone was recovered, 
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THE ORGAN IN CHICHESTER CATHEDRAL. 


(Photograph by Mr. 


replaced, and the inscription re-cut (about 1846), 
Charles Crocker, a well-known  sacristan and 
bishop’s verger of the cathedral, gave vent to his 
muse in the following sonnet : 


Kelway ! thy memory, fresh as vernal day, 
In many a heart’s most secret holiest cell, 
Where love of sacred song delights to dwell, 
Lives—and shall live while music holds her sway 
Within these hallowed walls, where day by day, 
Year after year, he plied the wondrous art 
Which bids the spirit from its prison start, 
And soar awhile to happier realms away. 
His strains full oft—still fall upon the ear 
Of those who tread yon aisle, while, at their feet, 
His name and record of his hope appear. 
Peace to his ashes—be his slumbers sweet, 
Till that glad morn when he shall wake to hear 
The angel choir in nightless Heaven’s bright sphere. 


C. H. Barden, Chichester.) 


Vergers of cathedrals, estimable and _ well- 
informed men as they invariably are, do not often 
achieve fame as poets, therefore Charles Crocker 
(1797-1861), author of the above sonnet, deserves 
more than passing mention. Born of humble 
parents at Chichester, he was apprenticed to a 
shoemaker; but his poetic gifts soon began to be 
favourably known, and a volume of poems and 
sonnets by him, published by subscription, met 
with much success. His sonnet ‘To the British 
Oak’ Southey declared to be one of the finest, if 
not the finest in the English language. Mr. Crocker, 
who was appointed a verger of Chichester Cathedral 
in 1845, wrote an excellent guide book to the 
stately fane with which he was _honourably 
associated for the last fifteen years of his life. 
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The youngest organist seems to have been James became a chorister at Wells Cathedral, and san, 
Target, a former chorister, who was appointed at solos till he had completed his seventeenth yea, 
the age of twenty-two, but he only held the office He was then articled to the late Charles Williams 
for two years, as he died, aged 24, in May, 1803. Lavington, organist of that cathedral, and becam 
This brings us to a century of organists, ten in his assistant. Mr. Crowe has always devoted much 
number ; but as the first of these, Thomas Bennett, attention to the study of singing, not only jp 
reigned forty-five years, the average length of England, but in Milan, where he was a pupil of the 
service of those who followed him is greatly well-known singer and teacher, Vittorio Carpi. 
reduced, in fact, four of the ten organists only For some years he acted as special musical 
remained one year at Chichester. There is no | correspondent of the Ilestern Morning News, in 
need to give a detailed list of the organists since, which capacity he visited the principal Musical 
Festivals. He has also conducted various choral 
societies in Devonshire. His first organ appointment 
was that of Ashburton Church, a post he held for 
eight years. He then became organist of St. Mary 
Magdalene, Torquay, a church which has proved a 
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MR. F. J. W. CROWES, 


ORGANIST OF CHICHESTER CATHEDRAL, 


(Photograph by Mr. 7. C. Dinham, Torquay.) 








| stepping-stone to four cathedral organistships, and 
with which the names of the late Dr. G. B. Arnold 
‘and Mr. C. Lee Williams are worthily associated. 
After remaining at Torquay for eleven years 
Mr. Crowe was appointed organist of Chichester 
‘Target’s death in 1803, but it includes some very | Cathedral in 1902, beginning his duties on Trinity 
well-known names—e.g., Dr. Armes (of Durham), |Sunday. He regards his office as one that needs 
Mr. E. H. Thorne (who wrote his fine anthem |personal attention and attendance, hence he is 
‘I was glad’ for the re-opening service, November 14, | rarely absent from a service. Since his settlement 
1867, after the fall of the spire), Dr. F. E. Gladstone, |at Chichester he has formed, with the cordial 
lyr. Kendrick Pyne (of Manchester), Dr. D. J. | co-operation of the Dean and Chapter, the Cathedral 
Wood (of Exeter), and Dr. F. J. Read.  Ouatanio Society, an organization which has already, 

Mr. Frederick Joseph William Crowe, the present |in a little more than two years, performed eight 
organist, was born at Weston-super-Mare on|oratorios in the cathedral. " In his cathedral work 


December 31, 1862. At the age of seven helhe rightly regards the voices and the words that 


A PILLAR-GROUP IN THE RETRO CHOIR. 


| 
| 
(Photograph by Mr. C. H. Barden, Chichester.) 
| 
| 
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(Photograph by E. Bieber, Berlin.) 
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are sung as being of paramount importance. 
This principle is reflected in his restrained 
accompaniments and the training of the choristers ; 
Chichester may therefore be instanced as one of 
those tranquil spots where the best traditions 
associated with English cathedral music are 
practised and revered. 

For valued help in the preparation of this article 
the writer’s thanks are due to the Rev. Prebendary 
Bennett—of whom it may be said that what he 
does not know about the cathedral is not worth 
knowing; the Rev. Prebendary Deedes; Mr. F. 
J. W. Crowe, organist and choirmaster ; and to the 
yarious photographers whose names are appended 
to their respective productions. 

DoTTED CROTCHET. 











ARTHUR NIKISCH. 
A BIOGRAPHICAL SKETCH. 

Rhythm in the veins : poetry in the temperament. 
These two things are absolutely necessary in the 
making of a great conductor. Musicianship is, of 
course, an indispensable part of the equipment. 
This, however, can be developed by technical 
training and ripened by practical experience. But 
he who lacks rhythmic feeling, and hath little 
or no poetry in his soul, is by nature unfitted to 
discharge the important duties appertaining to a 
choral or orchestral conductor. Is there a musician 
richly endowed with the twin gifts above referred 
to? The answer is: Yes, in the person of the 
subject of this biographical sketch. 

Arthur Nikisch is from Hungary, the land of 
rhythmic melody. He was born on October 12, 
1855, at Lébényi Szent Miklos, where his father 
held the appointment of head-bookkeeper to Prince 
Liechenstein. Although his father was not a 
professional musician he was very fond of music, 
and moreover he was an excellent violoncello 
player, therefore he did not check his little son’s 
fondness for listening to music, as he delighted to 
do for hours together, even when he was only three 
or four years old. When he had reached his sixth 
year he asked to have lessons in music. His first 
teacher was Franz Prochazka, of Butschowitz, 
Moravia, whither the family had removed. At the 
age of seven he heard an orchestrion for the first 
time in his life. The instrument gave forth the 
‘William Tell’ and ‘ Barber of Seville’ Overtures, 
in addition to a fantasia on ‘ Robert the Devil.’ 
These three pieces he wrote down, ‘entirely 
out of his own head,’ in the form of pianoforte 
arrangements. Thus, at this childish age, Arthur 
Nikisch gave proof of his remarkable memory and 
power of quickly grasping anything that he hears 
or studies. Two years later, aged eight, he 
appeared as a prodigy pianoforte virtuoso, his 
vigorous performances of Thalberg’s transcriptions 
causing him to be greatly noticed. 

As a boy aged eleven he became a student at 
the Vienna Conservatorium. His teachers were, 
for theory, Dessoff, conductor of the Court Opera 
and director of the Philharmonic Society, and 
the predecessor of Hans Richter; and for the 


violin, Josef Hellmesberger the elder, the most 
| distinguished of that famous family of fiddlers. 
'Nikisch caused quite a sensation as a pupil at 
the Conservatoire. Although so young he was at 
once placed in the most advanced of the theoretical 
classes, having as his fellow students youths of 
from eighteen to twenty-two years of age. He was 
|only thirteen when he took the first prize for the 
/composition of a string sextet ; a similar honour 
befell him in violin playing, and he obtained the 
second prize in the pianoforte examination. 

| Herr Nikisch relates an interesting incident 
|of his student days in connection with his first 
| meeting with Wagner. In May, 1872, the master 
visited Vienna in order to conduct a concert, 
the proceeds to be devoted to the erection of 
the Festspielhaus at Bayreuth. The Vienna 
correspondent of the Musical IWVorld—who must 
have been a deep-dyed Davisonian—thus wrote 
concerning the said concert: 

The Jesszas is coming! On the 12th instant Richard 
Wagner is going to direct 2 fersondé a Wagner-concert 
got up to raise money for the phenomenal theatre, to be 
built in Baireuth, in order to perform the wonderful 
Nibelungen-Trilogie (they call it the ‘Mie gelungen 
Trilogie’), the last Embryo come out of the immortal 
brains of the musical redeemer ! 

The prices of the tickets for this concert are 
enormous ; but the present generation likes so much 
the grandiose humbug. 

For my part, I consider it to be an absurdity against 
the real mission of art on earth, to produce works for a 
special theatre and a special cast of people. 

God has created the fine arts to cultivate and ennoble 
humanity in general, and not to amuse the elects among 
the people. Therefore art must be popular and 
democratic, and not exclusive and aristocratical. 

But perhaps the great Prophet and his legions will 
find a way how to make transportable their colossal 
theatre, in order that the public of Berlin, Vienna, 
Milan, Naples, Paris, London, Petersburg, ed altra siti 
may enjoy the heavenly revelations of Herr Richard 
Wagner, and be themselves converted to the new musical 
faith ! 

If not so, every poor mortal, who cannot afford to 
make the pilgrimage to Baireuth shall be condemned to 
eternal darkness. 

SALVATORE SAVERIO DI BALDASSARE. 


The first rehearsal for this Wagner concert took 
place in the small room of the Musical Association. 
On making his appearance in the orchestra Wagner 
was greeted with the customary Zwsch, or flourish 
oftrumpets. When his attention was drawn to the 
fact that the Conservatorium pupils occupied the 
auditorium, through which he had not passed, 
the composer-conductor advanced towards them 
and said: ‘My young friends, we all belong to one 
another, so stop where you are,’ thus inviting them 
to listen to the rehearsal. No wonder that 
Hellmesberger called for a cheer ‘in honour of 
Herr Wagner,’ and that the students responded 
thereto with all their might and main. The concert 
proved to be a great success, so much so that at 
its close Wagner addressed the audience in these 
words : 

Years ago, when I was staying within your walls, I 
received a welcome which surpassed all my expectations, 











go THE MUSICAL 


TIMES.—FEBRUARY 


I, 1905. 





and afforded a proof that on the uncontested ground of 
this city, as elsewhere, German art had obtained the 
upper hand. This gratifying fact is manifested to-day 
in a still greater extent by the reception you have 
accorded to my art. In the name of that art, I thank 
you for the sympathy you have so liberally exhibited 
towards me to-day, and which is a guarantee that a great 
national enterprise, to which I have, for years, been 
devoting all my energy and strength, will not remain 
uncompleted. Whenever the old Greeks set about a 
great and important work, they supplicated Jupiter for 
some sign of his approbation ; the eagle he caused to 
soar aloft, and the lightning flashes he hurled through 
the air were regarded by them as foreboding good. 
Similarly will we look upon the lightning, which so 
unexpectedly accompanied to-day the performance of the 
Feuerzauber, as a propitious omen, and hope that an 
undertaking which you have promoted in so gratifying a 
manner by your sympathy will attain to a successful 
conclusion. (J/zszcal World, June 1, 1872.) 


The students were so delighted with Wagner, 
especially his pleasantly-spoken words of encourage- 
ment at the first rehearsal of the concert, and for 
allowing them to attend both the rehearsals, that 
they decided to present him with a silver goblet 
entwined with laurel. A deputation was appointed 
to hand the gift to him at the house of his host 
and friend Dr. Standhartner. Strangely enough, 
the three students chosen to form the deputation 
have since become very famous conductors— 
Felix Mottl, Emil Paur, and Arthur Nikisch. The 
last-named was chosen spekesman. ‘We found 
Wagner in the best of spirits,’ recalls Herr Nikisch, 
‘and in a most jolly frame of mind. Although 
I was very nervous I managed to get through my 
task without any serious difficulty, and I was 
greatly pleased when Wagner told us how much he 
had enjoyed my speech and the whole function. 
That moment, when I came face to face with the 
mighty master, will never leave my memory.’ 

Ten days after the presentation above referred 

, Nikisch met Wagner under different conditions, 
as conductor of that wonderful performance of 
elgg Ninth Symphony at Bayreuth on 
May 872, the master’s sixtieth birthday. The 
wenn died was the foundation-stone laying of the 
famous Festspielhaus, when one of the finest 
orchestras ever gathered together rendered full 
justice to the glorious ‘No. 9.’ At the desks of the 
first violins were no fewer than ten Concertmeisters, 
led by Wilhelnj. 
furnished a full score of players. 
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unofficial member of that illustrious body, Arthur | 


Nikisch had the great distinction of being allowed 
to play in this splendid orchestra on that memorable | 
occasion. He says: ‘In those four rehearsals, | 
under Wagner’ 


the Conservatorium included the above-mentioned 
D minor Symphony, a Sonata for Pianoforte and 
Violin, a String Quintet, and a Cantata entitled 
‘Christnacht,’ for solo voices, chorus and orchestra, 

On New Year’s Day, 1874, he was oftic ‘lally 
appointed a violinist in the Vienna Court Orchestra, 
The four years that he held that post were of the 
greatest importance in the development of his 
artistic life. His experiences of conductors were 
varied, as he had opportunities of playing under 
Herbeck, Dessoff, Rubinstein, Liszt, Brahms, and 
Wagner. Yet while he loved his violin the dream 
of his life was to become a conductor. — This 
warmly-cherished desire received its fulfilment at 
Christmas, 1877, when Angelo Neumann, leader of 
the Leipzig Theatre, asked Nikisch—who had 
been strongly recommended by Dessoff—whether 
he would be willing to become director of the 
choir at the Leipzig Theatre. The young man of 
twenty-two summers jumped at the offer, and early 
in January, 1878, be began to be associated with 
the artistic life of Leipzig, wherein he was. after- 
wards to shine as a brilliant light. The first time 
that he conducted in a theatre the operetta 

‘Jeane, Jeanette, Jeanetton’ was performed in the 
Old Theatre at Leipzig. Angelo Neumann at once 
recognized the exiraordinary talent of the young 
man, whom he encouraged as much as possible. 
In the summer of that year (1878) he had to take 
the place of Josef Sucher, the first Kapellmeister, 
on which occasion he conducted ‘’Tannhauser’ and 
afterwards ‘ Die Walkiire,’ and in the following year 
(1879), when Sucher left Leipzig, Nikisch, at the 
age of twenty-four, received the appointment of 
first Kapellmeister at the Opera House there. 

One of the visitors to Leipzig during Nikisch’s 
tenure of office was Tschaikovsky, who heard the 
‘Rheingold’ and the ‘ Meistersinger’ performed 
under the direction of ‘this wonderful master of 
the orchestra.’ Tschaikovsky records that : 

Herr Nikisch is very quiet in his demeanour and 
avoids all unnecessary movements of his body and thus 
he obtains a complete mastery over himself. He does 
not merely beat time, but exercises some mystic 
influence over his players. His self-effacement is such 
that you hardly realize his presence ; yet one feels that, 
under his sway, the whole orchestra is like one instru- 


ment controlled by the hand of a great master, and that 
all the players so submit themselves to his magnetic 





The Vienna Court Orchestra | 
As the only | 


| 





| 


influence as to be robbed of their own wills. He has 
wonderfully poetic eyes which must command the 
orchestra that is sometimes like the blast of 1,000 
trumpets of Jericho, at others like a cooing dove, and 
then bursts forth in thunderous tones. 


In the winter of 1879-80, Nikisch took the place 


s inspiring direction, I learnt more} of Reinecke as conductor of the Gewandhaus 


and received a deeper insight into the secrets of | Concerts, at one of which he conducted Schumann’s 
Beethoven’s nature than I could possibly have|D minor Symphony, when Madame Schumann, 


gained in a year’s study under normal conditions.’ | who was _ present, 


In 1873 Nikisch, aged eighteen, left 
Conservatorium. Upon making his exit he obtained 
permission to conduct the first movement of 
his own D minor Symphony, and so popular 
had his good fellowship and friendly companionship 
become that his fellow students presented him 
with a costly baton, which he regards as one of his 
most precious possessions. His compositions at 





expressed herself in highly 


the | appreciative terms of the masterly performance of 


the work. 

The direction of a great musical festival at 
Magdeburg in 1881, when Borodin’s E_ flat 
Symphony was performed, and a similar event in 
Leipzig two years later, greatly increased his 
reputation as a masterful conductor. Liszt, 
always quick to appreciate talent and to encourage 
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it, had noticed Nikisch’s great gifts both at the| At the third concert he gave a very remarkable 
Magdeburg and Leipzig Festivals. Atasupperafter| performance of Tschaikovsky’s Symphony in 
the latter music-making he toasted the young) E minor (No. 5), then played for the first time in 
conductor in these words: ‘I drink to the health of | London, and at the last of the series he gave one 
the chosen of the chosen.’ It is not surprising that of the best interpretations hitherto known in this 
Nikisch greatly interested himself in the foundation | country of Brahms’s Symphony in D. 
of the Liszt-Vereins; in this connection he| During his visit to London he received the 
conducted, at Leipzig, admirable performances | greatest honour of his life—the offer to become 
of the ‘Faust’ and ‘Dante’ Symphonies. conductor of the famous Gewandhaus Orchestra at 
In the summer of 1889, greatly to the regret| Leipzig, in succession to Dr. Carl Reinecke. 
of the Leipzigers, Nikisch accepted an offer to|This he very gladly accepted, as it opened up to 
conduct the Boston Symphony Orchestra. During) him a sphere of enjoyment and congenial work. 
the next four years he made his home in the New|Since his re-settlement at Leipzig he has also 


World. 
of November and December, 1889, may be quoted 
in respect of this American period of his life : 

On Friday afternoon, the 11th ult., Herr Arthur 
Nikisch, the new Conductor of the Boston Symphony 
Orchestra, the finest orchestra in the United States, 
made his first appearance and achieved a signal success. 
The importance of the Boston orchestra may be inferred 
from the fact that many musicians coming here from the 
European continent think that there are only two 
orchestras in Europe which equal it—the Berlin 
Philharmonic and the Leipzig Gewandhaus — while 
none surpass it. Mr. Nikisch comes from Leipzig. 
His programme consisted of Wagner’s ‘ Die Meister- 
singer’ Vorspiel, Beethoven’s ‘Coriolanus’ Overture, 
the second Entr’acte from Schubert’s ‘ Rosamunde,’ and 
Schumann’s D minor Symphony. The Conductor 
demonstrated that, in addition to a marked individuality 
of style, a freedom from slavish adherence to tradition, 
and a firm command over his forces, he possessed a 
keen power of analysis, a subtle insight into the poetic 
spirit of the composition in hand, and a rare and 
generous warmth of temperament. 

The programme of the fifth Concert of the Boston 
Symphony Orchestra, under Arthur Nikisch, last 
Saturday evening, appears to have disturbed the 
equanimity of that respectable town. Mr. Nikisch gave 
them no soloist and made no concession whatever to the 
demands of public lack of taste, but insisted on present- 
ing his audience with a lesson in the growth and 
development of the Symphony. His programme con- 
sisted simply of three Symphonies: Haydn, in G, 


No. 13; Mozart, in G minor; and Beethoven, No. 5. 


Upon the termination of his Boston engagement, 
in the autumn of 1893, Nikisch became Director 
of the Royal Hungarian Opera House and of the 
Philharmonic concerts at Buda-Pesth. Here he 
found a congenial sphere of work and a full outlet 
for his artistic energies. He inaugurated his 
regime by giving a ‘quite superb’ performance of 
Smetana’s ‘Verkaufte Braut,’ followed, in due 
course, by fine interpretations of ‘Die Meister- 
singer’ and Puccini’s ‘Manon,’ all of which he 
prepared with painstaking care. It was quite 
natural that he should give special attention to the 
music of his native country, Hungary. With 


Two extracts from THE MusicaL Times| become conductor of the Philharmonic Concerts 


at Berlin, in succession to Hans von Biilow. ‘This 
splendid organization of players not only give 
concerts in the German capital, but they have visited 
Paris, Brussels, St. Petersburg, Moscow, Switzerland, 
Italy, Spain, and Portugal, in addition to several 
German towns, including Hanover, Hamburg, and 
Bremen, adding by their excellent performances 
fresh laurels to themselves and their poetic-minded 
conductor. In the winter of 1902 Herr Nikisch 
was appointed Director of the Leipzig Conserva- 
torium, also in succession to Reinecke. 

It is interesting to learn from his own lips 
something about the class he has instituted (at the 
Conservatorium) for the training of orchestral 
conductors—we believe the only class of its kind 
in any teaching institution at home or abroad. He 
says: ‘I started my class for teaching conducting 
soon after I became Director of the Conservatorium. 
Conductors, even those who hold official appoint- 
ments, come to me from all parts of the world. 
These students—limited in number—attend all 
the rehearsals of the Gewandhaus concerts, 
following the music with scores in hand. They 
receive their practical lessons at the rehearsals of 
the Conservatorium orchestra, where I criticise 
their actions and their methods and give them all 
the help I can. The youthful students, those who 
have passed through the whole curriculum of the 
school, also benefit in this way, and a young 
fellow comes on to the orchestra and handles his 
baton as if he were a full-fledged Kapellmeister !’ 
Is there anything corresponding to this valuable 
method of conducting equipment in our own 
Schools of Music ? 








One great secret of Arthur Nikisch’s success as 
|a conductor is the fact that he can play the violin 
\like a finished artist: moreover, has he not served 
an apprenticeship, so to speak, in the ranks of the 
/orchestra under competent conductors? Then 
ihe is gifted with a very remarkable memory: as, for 





patriotic zeal he gave a cycle of operas composed | instance, he can at any moment play on the 
by Franz Erkel, who had recently died (June 15,| pianoforte any given scene in a Wagner opera. 
1893). The one-act opera ‘The Violin maker of His ear is sensitive to a degree, so keen indeed 
Cremona,’ by the Hungarian composer Jeno that he has discovered wrong notes in inner parts 
Hiibay, was produced (November 10, 1894), the} that have been played for years and years owing 
composer himself playing the violin solo which|to errors in the orchestral parts. A man of 
forms an important feature of the work. | striking individuality, he does not belong to any 

Herr Nikisch made his first appearance in| particular school. His taste is quite eclectic. 
England at Queen’s Hall, June 15, 1895, when he In regard to the classics Beethoven stands first in 
conducted the first of four orchestral concerts|his affections, while an old-world symphony 


given under the auspices of Mr. Daniel Mayer. | becomes rejuvenescent under his magic sway and 
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genial influence. But he by no means abjures the we may refer to the chromatic runs at the first 
moderns—to wit, Liszt, Bruckner, Tschaikovsky x poco ritenuto of the Allegro section. ‘ More 
and Richard Strauss. At present he does not passion,’ he says, ‘do not forget to place more 
seem to have extended his favours to English intensity in the crescendos.’ The horns claim his 
music, but that hoped-for attention will no doubt special attention, and delicious indeed is the tone 
follow as he becomes acquainted with the good of these poets of the orchestra as he makes them 
work of our own composers in the realm of ‘sing’ their parts alone. Mr. Busby tells us that 
orchestral music. Herr Nikisch here and there doubles the 1st and 

It is very interesting to be present at one of 2nd horn parts in the ‘ Tannhauser’ Overture. 
his orchestral rehearsals. This privilege he kindly ‘One of the most effective instances,’ he says, 
accorded us for the purposes of this article during ‘is as follows :— 


his last visit to London. The occasion was the end Horn in E. Bar 46 of Allegro. 





preparation for the London Symphony Concert in 6 3 = 
Queen’s Hall, November 17, 1904. One thing that amills ac 


—————_——_ 





is at once noticeable in coming into personal 
-t with Herr Nikisch is that he is a gentleman. | , : 
— “pe ; Nenaiy: vs 1..,3| and there are other places, in the later portion of 
This characteristic manifests itself in a very marked | a ne SAE IE d 
degree in his intercourse with his players. Not an| the Venusberg music, where he doubles the rst an 
egree in his inte s s players. } anit x ila? “Hila Naas Mec aiia 
“a a ee _,,| 2nd horns with good effect. e has a fine sense of 
irritating word escapes his lips. He never looks at the necessary working up to a climax. ‘Begin 
& mae whe Ras to sihenpect 4 GEM paennye, messa voce, not too much of brilliance at first ; then 
-ferring not to unnerve him in any way, but to), ~. ; : wy 
28g hi 8 renege eengy eqs being a wail begin to broaden; you must 4e/p us to the great 
Ror 098 fe bale hic a yen th Pigg crescendo, and so on. <A tremolo passage in the 
Or Goes e€ é Ss “nl, 2ATS ic as oye : ° 
eli iggy son Aigoriigan eigy Hg frequent ! Violins calls forth this remark: ‘Play as many 
re De ?. . 9 « 1 5 a . : a 
see edhe slg | notes as possible, so as to make a shiver in the back. 
expression when some correction has to be made At a full-toned passage he says: ‘It is marked 
r some improvement suggested. ‘My dear|, - ee a eee 
Mr ° Hend te will on ea > we by the composer //, and you must keep it up.’ Such 
. Henders : i ; p——?’ f{ : : shine 
: ) . me expressions as ‘immense crescendo,’ ‘ more 
Drummer Henderson, in answer to the question, | Fw se SS ccalate: eal aatiaiy. 
seems to reply through the medium. of hig| Precision,’ ‘energy,’ all quietly and politely, but 
nice “ . ‘the mane voll a he eee firmly spoken, are at once acted upon by his 
S e as “ 2S ’ IVLY Be on 
Sicae Wikinch, sovteinly 1. acti. ay the amen ae colleagues of the orchestra. Humour— 
on thu oe Ke ae r* , ' wish pe inurl sonia OO saving grace it is, sometimes even in matters 
ae i P ae cake Pos grea. gin that are serious—is not absent at this rehearsal. One 
lg reg nag elle iaghen.ine aly setae oO clarinettists is a little in doubt as to a note in 
the players, who form this magnificent London his part and appeals to the conductor. ‘It does not 
Symphony Orchestra, respond with rare artistic] "** —— ‘ cain ie 
Sym} ) : i matter what you play,’ replies Herr Nikisch, amid 
earnestness to the wishes of the gifted conductor. laughter. ‘Then I can play what note I like, 
The Overture to Tannhauser is one of the ees es . 
; ioe : ae says the clarinettist, and the orchestra and its 
conductor's specialities in interpretative excellence. Sil toed asses A ig OE AO 
: 4 <dileaeaidiiaen ik Gee dic hak aaa for | Chief laugh again at a member of the band having 
Fortunately, therefore, it is in the programme for scored off the conductor and even off Wagner 
the concert of which this is one of the rehearsals. a tae icinikinle alae 
A few notes on the rendering of the Overture,| ys. Oo oS metry as a marniage-bell, anc 
i 5 ’ . . 
as seme be eee Sak oe tek he the result is not a little brought about by the 
) "hi y . _| friendly feeling that exists between the conductor 
unacceptable to our readers. Exceedingly quiet ie . : 
“ge ee _ {and his well-equipped coadjutors. 
in his manner and undemonstrative in his gestures, ds ‘endl nares giaeiade dt ta Lendl haeunbicun 
the Gewandhaus conductor secures the whole- Che aie tok Aaa ak . “ns Ae oes 
sili antanaal f his players. who sit at his feet|OChestra, has kindly written the following 
souled attention of his players, who sit at his feet ‘appreciation’ of Herr Nikisch specially for this 
as those under the spell of a master-mind in music. i caniiaieeh aaaih andi 
Everyone knows the wonderful strain for the | 'O8'¢P™C® ‘ j 
violoncellos, immediately after the opening theme I well remember the first time I played under 
of the Overture has been given out by the clarinets, | Herr Nikisch. It was in the midst of a Festival 











horns, and bassoons : preparation. We had been playing for about nine 
— hours per diem for several days, and on this particular 
= be te : te day we had been rehearsing all the morning, had given 
me “@ CC bene — 42 1=— elec + 2) : arsing é hing, had § 
S423 RE: “= = of ee F] a concert in the afternoon, and were again assembled at 
——— ——- t - bs 
2 o-F oar aaa - —a ae 





7 p.m. to rehearse for the Nikisch concert! Our one 
hope was that he would let us off lightly, and reserve 
all the heavy work for the following morning. When 
Herr Nikisch appeared and had been introduced to us, 
he made a graceful speech, and at once started with 
the Tschaikovsky Symphony No. 5, in E minor. 
Before we had been playing five minutes we were 
, ras | deeply interested, and, later, when we came to the bi 
‘A little too academic, remarks the conductor, | Pres fie i ak tea played like fends, but = 
‘more feeling ; a singing tone,’ and then he faéterns | quite forgot we were tired. For my own part I 
the way in which he wants it done, singing the) simply boiled over with enthusiasm. I could have 
phrase with a beautiful quality of vocal tone. Is Jumped up and shouted—as a matter of fact when we 

. , EE EE reached the end of the first movement we all did rise 
this method of ‘patterning’ sufficiently used at 


oi ie eee : from our seats and actually shouted because we could 
orchestral rehearsals? While in this ’cello region’ not help it. The weird part of it all was, that we- 
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played this Symphony through—with scarcely a word 
o! direction from Herr Nikisch—quite differently from 
our several previous performances of the same work. He 
simply /ooked at us, often scarcely moving his baton, 
and we played as those possessed ; we made terrific 
cvescenat, sudden commas before some great chord, 
though we had never done this before. 

When Herr Nikisch stops us to make some remark, 
absolute silence prevails. He speaks in a very quiet, 
smooth tone of voice ; he tells us where we can improve 
a passage, a phrase ; he calls our attention to several 
points we have not made enough of; but rarely does 
he ask us to play a passage again—he trusts to our 
memories. Then, when he has said all that he thinks 
is necessary concerning the work we have played, he 
looks at his watch and says: ‘ What shall we do now? 
Shall we go on, or shall we have a cigarette ?’ Marvel 
of marvels, we call out to him to go on! 

At a concert performance Herr Nikisch comes in, 
looks at us steadily for a moment or two, commences 
with a quick but slight movement of his baton ; we are 
again possessed, and none of his special points are 
forgotten. Whenall goes smoothly in the music he often 
ceases to beat time until some slight s/orsando, or some 
effect is wanted from a certain instrument, then he 
merely indicates the desired result with a very slight 
movement of the baton. He never makes a single 
unnecessary bodily movement of any kind, and that, I 
believe, isthe reason why, when he does make any bigger 
beat than usual, or make any sudden change of facial 
expression or gesture, it produces instant effect. When 
we see wild gesticulation over nothing, or a baton 
whirling madly in the air all the time, such methods fail 
to excite us in the least degree; in fact, such antics 
become a source of irritation, and they bother us 
exceedingly. 

One other thing: Herr Nikisch allows us to A/ay our 
instruments. We feel free: if we see a rapid passage 
coming, we play it as we would a solo, and we all gain 
the ‘ top of it’ together as one man, and he is with us in 
giving smiling approval—not rapping on the desk, or 
calling out in a harsh voice that we are hurrying or 
dragging, as the case may be. But we can take no 
licence if he is not in agreement ; he can pull us up or 
send us along or keep us back with a flash of his eyes 
or the slightest motion of his baton. 

When we have finished the concert, avd the rehearsals, 
we are always worked up to such a pitch that we cheer 
him heartily. He comes back and says in his low, 
smooth voice: ‘Gentlemen, it is a pleasure for me to 
conduct such an orchestra,’ but we feel that the pleasure 
is all on our side, for we simply love to play under him. 
He gives us new readings of works that we, in our 
ignorance, thought we knew all about. We always 
feel we have learned something in grasping the high 
aim and noble purpose of his every interpretation, as he 
never performs a work but he evolves from it some 
beauty which we had not noticed before. Herr Nikisch 
charms us by his great modesty ; his one aim seems to be 
to make that which we play more beautiful than ever 
before. He never thinks of personal aggrandizement, 
or to show with what ease he can control an enormous 
orchestra. No, no! He shows us how to attain to the 
most beautiful and the highest in art, and we endeavour 
to realize his ideals. 


In conversation after the rehearsal Herr 
Nikisch speaks in enthusiastic terms of the 
technical attainments of the London Symphony 
Orchestra, the alertness of the players, the beautiful 
tone they produce, their receptivity and courtesy. 
As with his dreamy eyes he looks at you and 
speaks in a subdued tone of voice, one almost 
wonders wherein lies his power ; but a personality 
like this recalls a sentence in Isaiah which, without 
irreverence, we may quote and apply to Arthur 
Nikisch—‘ In quietness and confidence shall be 
your strength.’ 





' minds 


MECHANICAL MUSIC. 

In these days of mechanism we cannot wonder 
at the constant endeavour of clever inventors to 
provide the world of music with machines which 
promise to save all the trouble and necessity of 
study and practice, and to bring to a hearing the 
masterpieces of the best composers, performed, we 


are told, in such perfection as is not possible to 


mere human skill. A doubt may arise in the 
of some of us whether, by ruthlessly 
sweeping aside the old-fashioned methods of 
acquiring knowledge, step by step, and line by line, 


any vast boon is offered to those who are gifted by 





nature with sympathies for the divine art of music. 

We know that many sane men and women find 
health, mental and corporeal, in the exercise 
afforded by mountain travel, and it is questionable 
whether the like result would follow if, instead of 
plodding upwards from lowland to mountain-top, 
lovers of nature were provided with flying machines, 
or some other expeditious motor-power, which 
would relieve them of all their toil, and in a few 
minutes transport them from the point of departure 
to the end of the journey. Moreover it is quite 
certain that an intimate knowledge and love of 
created things in the world of nature can only be 
obtained by those who travel warily, with their 
faculties keenly alive to observe all the beauties 
and wonders which are so abundantly provided on 
every hand. 

In like manner, those men and women who desire 
to enjoy in the fullest measure all the subtle 
beauties and noble triumphs of the world of music, 
can only do so by becoming familiar with the 
many details which contribute to the perfection 
they so greatly admire. 

Solomon said ‘There is no new thing under the 
sun,’ and it is pleasant to note how frequently the 
history of the past supplies information which tends 
to support the emphatic assertion of the Preacher. 
The following may be cited as an example; it 
forms part of a letter written by Sarah, Duchess of 
Marlborough, widow of the great Duke, and is 
dated 1737: 

I am now in pursuit of getting the finest piece of 
music that ever was heard ; it is a thing that will play 
eight tunes. Handel and all the great musicians say it 
is beyond anything they can do; and this may be 
performed by the most ignorant person ; and when you 
are weary of those eight tunes, you may have them 
changed for any other that you like. This I think 
much better than going to an Italian opera, or an 
assembly. This performance has been lately put into a 
lottery, and all the Royal Family chose to have a great 
many tickets, rather than to buy it, the price being, I 
think, £1,000, infinitely a less sum than some bishopricks 
have been sold for. And a gentleman won it who I am 
in hopes will sell it, and if he will, I will buy it, for I 
cannot live to have another made, and I will carry it 
into the country with me. 

It would be interesting to learn what kind of 
instrument it was which so excited the admiration 
of the Royal Family. Probably a barrel-organ. 
What became of it? Who made it? Did the 
Duchess succeed in purchasing the coveted toy? 
If not, her death in 1744 probably found her with 
one gratification unfulfilled. The memoirs of 
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Handel, and of the musicians of the time, afford 
no indication that he or they became unduly 
despondent at the possible triumph of the music 
machine, and the anticipated partial eclipse of 
organists and harpsichordists did not come about. 
Succeeding generations have witnessed the won- 
derful performances of Mozart, Beethoven, Weber, 
Iussek, Clementi, and a host of gifted successors ; 
whilst to-day pianoforte knights and ladies are 


more numerous than ever. There need be no fear | 


. . . . . | 
that machinery will ever displace the eile sore need of reorganization. In those bygone days I 


of brain, soul, and finger. 


WiLtiamM H. CummMIncs. 


Occasional Hotes. | 





How goodly fhryll tonges do founde daili, here y¢ 
muficians do fynge fonges of fyve partes. Otherwhiles 
they do fo ftrayne theyr voyces over theyr reache 
as thoughe they wolde be strangled, with in a litle | 
while after they do let theyr voyce fall fo lowe | 
that that woldef/te were y* they dyd wepe; one man 
fingeth on this part, an another fingethe on another 
parte, and by and by afterward they ware dumbe; 
anon after One begyneth fo crowe, and then folox eth a 
founde of a fule voyce, in somoche that often tymis in 
Jo greata ftryfe and dyverfytyes of manyfold voyces it 
doeth seme nacefsary to cry peace, peace. — : 


A description of cathedral singing in the year 1524. 


The Neue JMustk-Zeitung recently contained a 
notice of Sir Julius Benedict, in commemoration of 
the hundredth anniversary of his birth. Sir Julius led 
an active life as composer, teacher, and accompanist 
for half a century in London ; but an extract given 
from a letter written by him, in his seventy-first year, 
to Moritz Hauptmann, furnishes proof that he 
(Benedict) could not look back with satisfaction upon 
his career in the Metropolis. He says: 

In the evening of my active, but unfortunately useless 
life, I ask myself whether I should not have done better 
to have worked steadily and undisturbed by outward 
influences in some small German town, aiming at the 
highest in art, rather than to have fooled away my time 
in London, leaving behind me no work that is likely to 
meet with approval in my native country? An example 
such as yours—self-sacrificing, but of great importance, 
so rich in explaining and propagating the eternal verities 
of the art of music, never pandering to public taste, but 
always earnest and dignified, teaches one how to await 
the fall of the curtain with calm consciousness, with the 
certainty of having done one’s duty. 

Benedict concludes his letter with a pertinent play 
upon Hauptmann’s name : 

Ah! had I only found such a leader [Hauptmann] of 
heavy artillery in London, I should soon have grown 
weary of skirmishing with small firearms! But of what 
use is late repentance ? 





Maria Anna, called by the family ‘ Nannerl,’ the 
gifted sister of Mozart, was born in the year 1751. | 
She accompanied her brother on the great first tour | 
in 1762, when they visited among other places Paris | 
and London. In 1784 she married Johann Baptist, | 





Some ‘Recollections of Arthur Sullivan’ form the 
subject of an interesting article contribute: by 
Mr. Edward Dicey, C.B., to the January number of 
the Fortnightly Review. It appears that on one 
occasion—and o7/y one—Sullivan tried his hand at 
musical criticism. The following extract from 
Mr. Dicey’s article gives the results of this maiden 
effort :— 


The first time I made his acquaintance was, curiously 
enough, in connection with musical criticism. Some 
thirty odd years ago I had undertaken the editorship of 
the Odserver newspaper, which at that period stood in 





remember my old friend E. L. Blanchard remarking to 
me ‘that the one faculty required for dramatic and 
musical criticism was a copious repertory of compli- 
mentary adjectives.’ Unmindful of this advice, I 
thought the public might appreciate a more independent 
tone of musical criticism than wasthenin vogue. There 
being a vacancy in the post of musical critic of the 
Observer, I called on Arthur Sullivan to ascertain 
whether he was disposed to write the musical criticisms 
for the Oéserzev. He accepted the proposal subject to 
the understanding that either of us remained at liberty 
to terminate the engagement if for any reason it should 
prove unsatisfactory. Shortly afterwards a new opera by 
an almost unknown but not impecunious composer was 
brought out in London, and on the following Sunday 
Sullivan’s notice appeared in our columns. I was 
personally much struck with the article. The style 
was as clear as the handwriting—and to those who knew 
Sullivan’s writing at this period of his life that is saying 
a good deal. I have forgotten, or do not trouble myself 
to recall, the names of the opera and its composer. All 
I care to remember is that the criticism was distinctly 
unfavourable, and formed a marked contrast to the 
wishy-washy eulogistic notices which appeared in most 
of our contemporaries, and in consequence it attracted a 
certain amount of attention. Within a few days of its 
appearance I received intimations to the effect that this 
style of criticism was viewed with disfavour in the 
quarters whence musical advertisements were issued, 
and that the continuance of such criticisms would involve 
the withdrawal of the musical advertisements. I had to 
consider other people’s interests as well as my own, and 
I came at once to the conclusion that—to put the matter 
plainly—the game was not worth the candle. It was, 
as I held, no part of my duty as an editor to elevate the 
tone of musical criticism, and I entertained grave doubts 
as to whether there was a sufficient public interested in 
musical notices to increase our circulation to such an 
extent as would have compensated us for the money loss 
accruing from the withdrawal of operatic and concert 
advertisements. I had therefore no option except to 
discharge the somewhat unpleasant task of informing 
Sullivan that I had determined to discontinue his 
notices. Nothing could be more charming than the way 
in which he received my communication. He assured 
me that he appreciated fully the reasons of my action, 
and added that he had already entertained doubts as to 
whether it was prudent for him, as a musician himself, 
to criticise in print members of his own profession. We 
parted on the friendliest terms. The article in question 
was, to the best of my belief, the one and only musical 
criticism which Sullivan ever contributed to the Press, 
and I can say with even greater certainty that it was the 
one and only attempt ever made by me to improve the 
status of British music as an art. 


Mr. William Stevenson Hoyte has been created a 
Doctor of Music by the Archbishop of Canterbury. 
Dr. Hoyte—to whom our congratulations are offered 


Reichsfreiherrn vy. Berchthold zu Sonnenburg ; after | on this well-deserved honour—has been organist and 
the death of the latter in 1801, she lived with her|choirmaster of All Saints’ Church, Margaret Street, 
children at Salzburg, where she died in 1829. A / for thirty-seven years, his appointment being recorded 
granddaughter, Baroness Berchthold zu Sonnenburg, |in THE MUSICAL TIMES of March, 1868 ; he is also a 
who recently died near Salzburg at the advanced age | professor of the organ at the Royal Academy of Music, 
of ninety-two, is said to have been the last surviving | the Royal College of Music, and the Guildhall School 
relative of Mozart. of Music. 
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—— 
Two recent developments in the field of popular | 
musical education in connection with elementary | 


schools, now under the charge of local councils, deserve | 
to be recorded First, there are the music classes 
in the evening schools. These schools are financed 
and managed by the local authority, and they enjoy 
agrant from the Central Board of Education. The 
curriculum varies according to the choice of the local 
authority. In some quarters music in every form 
js ignored, but in London, vocal music-classes are 
encouraged. Under the defunct School Board, unions 
were formed in each district and united performances 
of oratorios and cantatas, &c., were given on 
a complete scale by thousands of choralists. These 
organizations are still in existence under the new 
authority, and bid fair to become important factors in 
Metropolitan choral life. Some critics are dubious as 
to the expediency of such classes devoting time to 
the study of difficult choral works, inasmuch as the 
members are compelled to a great extent to practise in 
insignificantly small groups, and it is plausibly argued 
that they would be better occupied in studying theory 
and sight-singing, and music adapted to their constitu- 
tion. But on the other side it may be said that the 
very fact that the units cannot satisfactorily study 
good music is the best possible argument for their 
combining to study an important art work. At least | 
they come into intimate touch with something more 
beautiful and elevating than ordinary sight-singing 
exercises. 


The other development is that of violin teaching to 
children in the day schools. The study of violin 
playing in large classes has been so energetically and 
astutely advocated that probably not fewer than one 
hundred thousand children have been set going 
recently in this fashion. Instruments are supplied on 
the instalment system, and peripatetic expert teachers 
visit the schools at regular periods after ordinary 
school hours. Of course all the expense is met by 
the parents. In view of the fact that the violin is 





difficult enough to teach individually to pupils with 
fair natural capacity, we cannot help feeling grave 
doubts as to the value of the ultimate musical result of 
this endeavour to teach anybody and everybody 
collectively. The matter needs inquiring into and | 
watching. No one will feel greater satisfaction than | 
ourselves if the propaganda turns out to be really 
successful. 


Perhaps no sale by auction has attracted so much 
attention as that of the Marquess of Anglesey. The 
‘effects’ of this nobleman brought under the hammer 
have been of the most varied and luxurious nature. 
On January 12 Messrs. Christie disposed of an organ 
belonging to the Marquess, which is thus described in 
the catalogue : 

107 A PIPE ORGAN, by George Pyke, one manual, 

sixty-two notes (G to A), with seven stops : 


I. Open Diapason... 8 ft. metal. 
2. Stopped Diapason _ 8 ft. wood. 
3. Flute 4 ft. wood. 
4. Principal... 4 ft. metal. 
5. Twelfth 3 ft. metal. 
6. Fifteenth... 2 ft. metal. 
7. Sesquialtera 3 ranks metal. 


In Chippendale mahogany case, finely carved with 
garlands of flowers, scrollwork, laurel-wreath and 
ribands, in high relief, and with carved mouldings round 
the borders—12 ft. 6 in. high, 7 ft. 4 in. wide. This 
organ is very similar in design to ‘ Organ CIV.,’ illus- 
trated in Thomas Chippendale’s ‘ Director. 

This instrument realized the not inconsiderable sum of 
410 guineas, an amount that may set some country 
organists fishing for a Pyke organ in a Chippendale 
case ! 


The professorial staff of the Royal Academy of 
Music has recently been strengthened by the 
appointment of Herr Louis Zimmermann as a teacher 
of the violin. This excellent artist, born at Groningen, 
Holland, in 1873, received his first lessons from his 
father and afterwards studied with Poortman. In 1890 
he went to Leipzig, where he had the advantage of 
receiving lessons from Hans Sitt, and afterwards, in 
Brussels, from Ysaye. He then made a tour in Holland 
and visited Hamburg, Frankfort, and other German 
towns, his performances meeting with unvarying 
success. In 1896he was appointed Hofconcertmeister 
and soloist of the Court Orchestra at Darmstadt, and 
from 1899 to 1904 he held the post of solo violinist at 
the celebrated Concertgebour Orchestra of Amsterdam. 
Herr Zimmermann made his first public appearance 
before an English audience when he played the solo 
violin part in Richard Strauss’s ‘Ein Heldenleben 





LOUIS ZIMMERMANN, 


THE VIOLIN AT THE ROYAL ACADEMY OF MUSIC. 


HERR 
PROFESSOR Ot 


hotograph by Frans Etffert, Amsterdam.) 





tone-poem, on its initial performance in England 
under the composer’s direction at Queen’s Hall, 
December 6, 1902. On that occasion he made a 
distinctly favourable impression ; but he had already, 
in the year 1898, had the honour of performing before 
her late Majesty Queen Victoria at Osborne. He 
has also played before his own sovereign, Queen 
Wilhelmina, at the Hague. Herr Zimmermann, it 
will be remembered, performed Beethoven’s Concerto 
at a recent concert of the London Symphony Orchestra, 
when he was, in the opinion of connoisseurs, admitted 
to a place in the front rank of the violinists of to-day. 
A pupil of Carl Reinecke, he has produced several 
compositions,—among others a Quintet for Clarinet 
and Strings—and this fact seems sufficient guarantee 
of his attainments as a musician as well as a virtuoso, 
and it may be assumed that he will find full scope for 
‘his teaching gifts in his class-room in Tenterden Street. 








96 THE MUSICAL TIN 





[ES.—FEBRUARY I, 1905. 





ee 
1 


Herr Weingartner has contributed an article to the} Sir Alexander Mackenzie is announced to deliver 
Allgemeine Musik-Zeitung entitled ‘ Brahms,’ in| three lectures (with musical illustrations) at the Royal 
which he withdraws some of the harsh sayings which | Institution on ‘The Bohemian School of Music’: the 
he has uttered and written in the past concerning | dates are February 4, 11, and 18, at 3 p.m. 


Brahms. 


That he has modified his opinions is a} 
welcome change of front, for he frankly tells us| 
that he was prejudiced to a large extent against | 


Reference is made in our obituary column (page 114) 


the Hamburg master owing to the attempt of the / 4 the a death of Mr. r. W. Sagmorse, the 
anti-Wagner party to set up Brahms in opposition | *)@Y0r 0 Oxford. We understand that his valuable 


to Wagner; also to Biillow’s placing his name in| 
§ § 


library and entire collection of musical instruments 


such close juxtaposition to that of Bach and of| Will shortly be sold by Messrs. Sotheby. 


Beethoven. 


draws a picture of modern scores which, if somewhat 
exaggerated,—as indeed all satire of the kind must 
be, if it is to strike home—carries with it a wise 
word of warning to rising composers. He is referring 
to the charge against Brahms that his scoring is bad 
when he says : 
Does not sound well! Why? Because it is not 
Tristanlike, and also has no ‘Queen Mab’ flavour ? 
He scores badly !—Perhaps just because his scores differ 
from Wagner’s or those of modern orchestral fireworks ? 
Now let us for once look into the matter thoroughly, 
and see what is our so highly vaunted instrumentation 
which has made such a _ notable advance, that 
one can scarcely see the music for the scoring. Let 
us open a number of new scores. After we 
have impressed on our memory the title, and in many 
cases the programme, we find as a first common 
feature—after the pattern of the Nibelungen scores—a 
special page with a detailed list of the numerous 
orchestral instruments required and as many as possible 
to each class; secondly, corresponding to it, a huge 
number of staves, so that the score looks as if one 
had to climb up and down a ladder to be able to 
see all that is going on; thirdly, complicated divisions 
at every moment of the string quintet ; fourthly, one 
harp g/éssando after another; fifthly, ever so many 
stopped notes in the horns and trumpets ; sixthly, strong 
and frequently unintermittent use of toneless instruments 
of percussion, producing mere noise; seventhly, a 
marked tendency to carry up all instruments into their 
highest registers, where they no longer give out tone, 
but a shrill scraping, squeaking and whistling ; and 
eighthly and finally, the working up of all these clangs 
into a wild tumult, which admits of no musical 
articulation because it is simply an infernal hubbub, 
in which it does not matter a straw what is played. 


The Glinka money prizes, obtained from the interest 
of a fund bequeathed by the late Russian publisher 
M. P. Belaieff, to be distributed yearly to Russian 
composers who have written the most characteristic 
works during the past year, have been awarded by the 
judges—Rimsky-Korsakoff, Liadoff, and Glazounoff— 
as follows: 500 roubles each to A. S. Arensky, 
S. M. Liapounow, and S. W. Rachmaninoff for 
the Pianoforte Trio in D minor (Op. 32), the E minor 
Pianoforte Concerto, and the C minor Pianoforte 
Concerto respectively ; 300 and 200 roubles to Scriabine 
for his Pianoforte Sonatas, Nos. 3 and 4 (Op. 23 and 


In now expressing favourable views | 
regarding Brahms’s orchestration, Herr Weingartner 


WILLIAMS.—On the 20th Jan., at dawn, at her old 
home, ‘ Woodbury,’ Biggin-hill, Norwood, S.E., Eiiza 
JANE WILLIAMS, widow of the Rev. James Williams, of 
Chelsea and Lowestoft, in her 99th year. No flowers, 

| by her request. Funeral Wednesday, 2.30. Friends 
| will kindly accept this, the only intimation. 

The above announcement (from Zhe Times of 
January 21), recording the death of a venerable lady, 
is of some musical interest. Except for a very short 
time, Mrs. Williams had lived in the same house (a 
quaint, wooden structure) in which she was born in 
1806—nearly one hundred years ago—and in which 
she drew her last breath a fewdays ago. As the oldest 
inhabitant of Norwood, she perfectly well remembered 
Thomas Attwood and his white donkey, as she used 
frequently to visit friends living in the semi-detached 
house which immediately adjoined that occupied by 
Attwood. Her memory—we are speaking of eleven 
years ago—was perfectly clear on this point, and she 
was able to remove all doubt as to the exact location 
of the house where Mendelssohn stayed as the guest 
of his friend Attwood. Mrs. Williams, who was a 
charming old lady, told the present writer that she 
was positively certain that Attwood’s house stood in 
the road now called Beulah Hill, but which seems 
originally to have been called Biggin Hill. There 
are several interesting references to it in ‘The 
Mendelssohn Family,’ in Mendelssohn’s ‘ Letters,’ 
and in Sir George Grove’s biography of the composer 
in the ‘ Dictionary of Music and Musicians.’ 


In a report of a performance of ‘ Acis and Galatea’ 
which took place at —— (no matter where), we learn 
that ‘of the choruses perhaps “Wretched Lovers” and 
“Mourn all ye nurses” were the most noteworthy,’ 
and that ‘Mr. —— was particularly successful in the 
passage “I rage, I welt, I burn.”’ How sad for the 
nurses, and to think that the giant should ‘welt’ as 
well as rage and burn. Poor Polyphemus! 


The following is from a suburban newspaper : 

St. John’s Carols on Sunday were joyful with a wealth 
of accordant melody. Sometimes the tide of harmony 
would roll on with a soft low modulation. And anon 
there would come the pealing, swelling, billowy strains 
of a rich, sacred, awful concord. The effect of the 
harmony of time and tune owed much to the new 
organist, Mr. ——: he is a master of the science of 





Op. 30); and 1,000 roubles to Taneiew for his| 


Symphony in C minor (Op. 12). | 


Dr. William Hayman Cummings, Principal of the | 
Guildhall School of Music, and the Rev. Francis! 
William Galpin, M.A., F.L.S., Vicar of Hatfield Broad | 
Oak, Essex, have been elected to the Honorary | 
Freedom of the Worshipful Company of Musicians, ‘for | 
services rendered by them in connection with the | 
Company’s Tercentenary Exhibition, 1904.’ | 





Dr. J. C. Bridge, organist of Chester Cathedral, has 
been elected a Fellow of the Society of Antiquaries, a 
distinction worthily conferred. 


sounds, 
No wonder ! 


‘1 did not care for the timber of his voice,’ wrote a 
critic in commenting upon the wooden interpretations 
of a vocalist. 


One of Charles Lamb Kenney’s ‘ Miscellaneous 
Nursery Rhymes’ of forty years ago : 
There was an old schemer, Tom Chappell, 
Who with ‘ Cattle-Show Concerts’ would grapple, 
Till, with classical look, 
Arthur took him to book, 
And Beethovenised this publisher Chappell. 


YUM 
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A ‘LADIES’ NIGHT’ AT THE | In 1865 the Society offered three prizes for the 
BRISTOL MADRIGAL SOCIETY. |composition of these original madrigals, the winners 
BY ONE WHO WAS THERE. being Henry Leslie, Henry Lahee, and W. J. 

Westbrook. Twenty years later the Society made its 

The Bristol Madrigal Society owes its origin to a| first and only appearance out of Bristol, when the 
course of four lectures delivered in the western city | members—120 strong—sang at one of the-Inventions 
in January, 1837, by Edward Taylor, subsequently | Exhibition concerts given in the Royal Albert Hall, on 
Gresham Professor of Music. The subject of his! July 8, 1885. Those who, like the present writer, 
discourses was ‘English Vocal Harmony, and they | attended on that occasion will remember the great 
were delivered in the theatre of the Philosophical | pleasure this performance afforded them, and it is not 
Institution, now known as the Masonic Hall, in Park | surprising that THE MUSICAL TIMES, in a notice of 
ae aa attended and the the concert, said ‘the delight of the audience was 
musiceé « d d _—— = = is = 
they included madrigals by Wilbye, Morley, Weelkes, expressed by loud applause and numerous encores. 
and others. Taylor made the suggestion that a| 
Society should be formed in Bristol for the study and | 
practice of these old-world compositions. This was at | 
once acted upon, and before a month had elapsed a_| 
few gentlemen who had attended the lectures met at 
the house of one of them, Mr. Alfred Bleeck, a 
surgeon and an accomplished amateur musician, who 
had for some time been accustomed to hold a glee 
party at his residence. The pros and cons of forming 
a Society were discussed under Mr. Bleeck’s roof, 
with the result that these amateurs decided to form 
the Bristol Madrigal Society, which was founded 
in the month of January, 1837. The number 
of members was limited to thirty, and it was agreed 
that they should meet on alternate Wednesdays at 
the ‘Montague Tavern’ and sing such madrigals as had 
been selected by the committee at the previous 
meeting. Mr. Bleeck was naturally appointed 
President, an office he held for nearly thirty years, 
and Mr. John Davis Corfe, organist of Bristol 
Cathedral, was chosen as conductor. 

The first meeting of the Society took place on 
March 1, 1837. Among the members then and there 
assembled was Robert Lucas de Pearsall, the 
composer of ‘Sir Patrick Spens,’ ‘Great god of love,’ 
‘I saw lovely Phyllis,’ ‘Lay a garland on her hearse,’ 
not to mention ‘ The hardy Norseman,’ and ‘ Oh, who 
will o’er the downs so free?’ It may not be without 
interest to reprint the programme of the music sung 
at this initial meeting—held at the ‘ Montague,’ on 
Wednesday, March 1, 1837—as recorded in Felix 
Farley's Bristol Journal, issued three days later : 








Iwill arise - - - -  Creyghton. 

Cynthia, thy song ar chanting - - Grace. 

Flora gave me fairest flowers - - - Wilbye. 

To shorten winter’s sadness - - - Weelkes. 

In pride of May - - - - - Weelkes. MR. DANIEL WILBERFORCE ROOTHAM, 

I follow, lo! the footing : i . Morley. CONDUCTOR OF THE BRISTOL MADRIGAL SOCIETY. 

O that the learned poets - - - O. Gibbons. (Plotagrapht ty: Mesers. Abel Lewis anil Sen, Clifton) 

All creatures now are merry- -minded - Benet. ‘ ; 

Hosanna - - . - O. Gibbons. 

April is in my mistress’ face - a : Morley. So much for the past. Let us now turn to the present 

So saith my fair and beautiful - - - Marenzio. |condition and achievements of the Bristol Madrigal 

Down in a flowery vale - - - - Festa. | Society. In regard to its constitution Rule 1 reads : 

— - ag agg age ee Ps — The Society shall be called ‘THE BrisTor. MADRIGAL 
sparinbeped rar as aaa Society,’ and shall consist of Sixty Members, and such 





Except the compositions of Pearsall, madrigals Honorary Members and Associates as the Society shall 
both old and new formed the staple fare of the! from time to time elect or admit. The Members and 
Bristol Madrigal Society until 1850. In that year| Associates shall meet periodically for the performance of 
some of the members persuaded Mr. Corfe to; Madrigals. Honorary Members shall be persons of 


introduce a few of Mendelssohn’s part-songs, ‘and distinguished musical ability who are non- resident, or 
those who have rendered conspicuous services to the 


so much did their beauty and freshness charm the 

members, that four of the songs were included Society ; Associates shall be gentlemen whose assistance 
in the programme of the next Ladies’ Night, 
that of January, 1851, when they proved to be very) The financial affairs of the Society are set forth in 


successful. On every subsequent open night the Rule 9: 


is desirable to the Society. 


programme has included one or more of these charming Each Member shall subscribe Two Guineas per annum, 
compositions, with one or two other pieces in the same | which shall become due on the first Meeting in each 
and at every ordinary Meeting throughout the 


style by English or foreign musicians.’ * year ; 

a ar, at w 1 he shall } resent when the names are 
cA Bisvory of in Bristol Madrigal Society. ‘(Instituted penenes, | valle ‘ _— % a et, eal llings if he belong 
1837.) Published in connection with its Jubilee Celebration, January 13 Called over, he sha receive two shillings, or 11 he belongs 
7.’ (Clifton: E. Austin and Son.) to the musical profession, four shillings, or if to the 


188 








98 THE MUSICAL 


TIMES.—FEeEpruary 1, 


1905. 





Bristol Cathedral Choir, six shillings ; provided that if 
he leave before the meeting separates he shall forfeit the 
amount he would thus be entitled to receive ; provided 
also that a defaulter in payment of his subscriptions shall 
not be entitled to any such receipt so long as_ his 
subscription remains unpaid, but if it be paid on or 
before the last Meeting in March, he shall be at liberty 
to claim payment of all sums he would have been 
entitled to receive in case his subscription had not been in 
arrear ; provided always that in case the subscription of 
any Member be unpaid at the first Meeting in April, he 
shall no longer be considered a Member, but he may be 
re-admitted on the vote of a majority of Members present 
to be expressed by ballot. 


Sixteen rehearsals are held every season at the original 
rendezvous, the ‘ Montague,’ Kingsdown, a_hostelry 
which supplied turtle-soup to the Duke of W ellington. 
The boys, selected from the various church choirs 
of the city, are rehearsed twice a week by 
Mr. Rootham, and the painstaking care he bestows 
_ them is of widespread benefit. 


of Bristol and Clifton. Upon entering the ‘East 
Tribune, where the visitors were located, was 
pleasant to meet Mr. J. Edward Street and Mr. 
| Ernest Cooper, Secretary and Librarian of ‘she 
| Madrigal Society, both of whom, and the present 
| writer, journeyed from London in order to attend 
|this interesting music-making. The Madrigalians 
| numbered 111 voices, distributed thus : 


| 
| 


| 





Sopranos” - - - - - 40 
(Including 10 extra boys from the 
choir of St. wee Redcliffe Church) 

Altos (men) - - - - 15 

Tenors . - - . - - 26 

Basses - - - - - - 30 

Total - - ae 

eee 


According to custom the singers were seated during 
the performance, their music-books resting on desks 





arranged in semicircular form. Mr. D. W. Rootham, 


Brilliant indeed was the scene in the Victoria Rooms, | the veteran conductor of the Society for the last forty 


Clifton, on ey evening of January 12 
the annual aewgl Night of the Society. The hall 
was crowded by an audience consisting of the c7te 


BRISTOL 
INSTITU 


JANUARY 


MADRIGAL 


, the occasion of | years, received a hearty welcome as he stepped on to 


the orchestra to conduct the following interesting 
programme : 


LADIES’ 
PART I. 


God save the King 


arr. by Horsley 


Sing we and chaunt it Morley 
Ladye, when I behold Wilbye 

An old Romance Mendelssohn 
(Jueen of the world Marenzio 
The Water Lily - - Gade 

Like two proud armies Weelkes 
Thine eyes so bright Leslie 
Weary wind of the West Elgar 

It was upon a Spring-tide Pearsall 


The rendering of the above madrigals and _part- 
songs was characterized by many excellent qualities 
in which refinement, smooth tone, and perfect blend 
were commendable features. On such an occasion 
one ought not perhaps to appear hypercritical, 
considering the fame of the Society, but it seemed to 
us that the soprano section was at times weak in 
proportion to the adult portion of the choir. There is 
no need to discuss the programme seriatim, but one 
or two interpretations call for special mention. Of 
these Elgar’s ‘ Weary wind of the West’ carried off one 
of the honours of the evening inits finished execution and 
poetic insight. Thec harming words of this expressive 
part-song were written by the late Rev. T. E. Brown, 
for many years one of the most distinguished m: — 
of Clifton College, therefore the composition had < 
very special local interest. And then how delightfully 


those west-country Madrigalians sang Pearsall’s 
‘Sir Patrick Spens’! as if to the manner born, 
and no wonder, as it is a Bristolian product. 
The programme annotation stated that ‘Sir 


Patrick Spens, which is written in ten real parts, 
was first performed in public in January, 1860; 





but it seems to have been first sung by this 





SOCIETY. 
TED 1837 
12; 1905. 
NIGHT. 
PART II. 

Soldiers, brave - - - Gastoldi 
Sir Patrick Spens - - - Pearsall 
Come again, sweet love - - Dowland 
A Shepherd in a glade - - C. B. Rootham 
Let me careless - - Linley 
The Lady Oriana - Wrlbye 
I love, alas! - - - Morley 
My mistress is as fair = - Benet 


The Curfew bell — - - 
The Waits 


Macfarren 
Saville 


Society in private in April, 1839, as ‘a dialogue for 
ten voices.’ We learn privately that Pearsall made a 
complete set of ten parts in his own hand, many of 
which were used on the occasion under notice, and 
that the score from which Mr. Rootham conducted is 
in the composer’s autograph. 

An interesting feature of the evening’s music was an 
excellent performance of THE MUSICAL TIMES Prize 
part-song, ‘A Shepherd in a glade,’ composed by 
Mr. Cyril B. Rootham, a son of the conductor. This, 
like ‘Sir Patrick Spens,’ received the honour of an 
encore, and the composer, from his seat among the 
basses, bowed his acknowledgments. The concert 
proved to be most successful in every way, and the 
half-hour’s interval for tea and coffee provided 
1| pleasant social feature in the enjoyments of the 
evening. 

Mr. Daniel Wilberforce Rootham, the conductor, was 
born at Cambridge on August 15, 1837. At the age 
of eight he became a chorister of St. John’s and 
Trinity Colleges, of which his father was a vicar- 
choral. Six years later he began to study the 
pianoforte, organ, and harmony under Professor 
Walmisley and at his request. On the death of his 
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= 
ther (in 1852) he removed to Bristol, where his 
prother sang tenor in the Cathedral Choir. Shortly 
afterwards Mr. Rootham was elected to a vacant 


lay-clerkship (bass) at the Cathedral. In_ 1866) 
he was appointed organist of St. Peter’s 
Church, Clifton; and in 1878, on the death 


of Mr. Alfred Stone, he became chorus-master of the 
Festival Choral Society. This post he held for 
eighteen years, and trained the choir in no fewer than 
sixty- six different works. A former pupil of Signor 
Schira, Mr. Rootham has made the art of singing rand 
yoice production a special study. Among his many 
successful pupils the most distinguished is Madame 
Clara Butt, to whom he gave lessons for three years 
and a half. Finally, he was appointed hon. director 
of the Bristol Madrigal Society in 1865 ; thus during 
the long period of forty years he has_ rendered 
splendid service to an organization that can be heartily | 
congratulated upon a successful record, a Society that 
may look forward to a future of great enjoyment in| 
the study and practice of unaccompanied vocal music. 








BATESIANA. 


In the Biographical Sketch of Mr. and Mrs. Joah 
Bates which appeared in our January issue, mention 
was made of the ring presented by King George III. 
to Joah Bates in recognition of his 
services as conductor of the first 
Handel Festival, held in West- 
minster Abbey in the year 1784. 
Through the kindness of Dr. J. 
Curling Bates, of Norwood, a 
lineal descendant of the celebrated 
Joah, we are enabled to give a 
facsimile (exact size) of the said 
ring containing a miniature portrait 
of Handel. It may not be without 
interest to give some further 
particulars concerning that great 





music-making which Joah Bates organized and 
conducted with so much skill and success. The 


Gentlemen's Magazine for May, 1784, in a notice of the 
first Handel Festival, said : 


Joah Bates, Esq., who was the conductor of the 
band, and to whose efforts so much of the general 
character and excellence of the entertainment was owing, 
appeared to be so agitated and inflamed by the subject 
during the performance—his mind was so involved, and 
his powers so roused, that his instrument, though 
immense in its tones, could hardly give utterance to his 
sentiments. Driven along the torrent so powerfully, he 
Was at times too rapid in the movement, but his judg- 
ment quickly corrected his feelings; and a band more 
easily directed, more distinct in its impressions, or more 
perfect in its harmony, we never saw. Such was the 
first exhibition in this national feast. 





From the London Magazine of May, 1784, we gain the | 
following ‘fashionable’ information : | 


the | 
the | 


Their Majesties seemed enraptured during 
performance. The King was dressed in light blue ; 
Queen in gorge de pigeon colour, and her headdress 
decorated with a profusion of diamonds. The Princess 
Royal was in lilach, and confessedly the most lovely 
woman in the Abbey. The situation of her Royal 


Highness was rather singular, though we hope not 
ominous, being midway between the a/farand a cloyster. 


| still stands and in which 


Astonishment has often been expressed as to how 
Mr. Bates could possibly have controlled so huge a 
body of vocal and instrumental performers while 
seated at the keyboard of the organ-harpsichord at 
which he ‘ conducted’ the Festival. Some fresh light 
on this subject is furnished in an extract from an 
account of the first day’s performance, which appeared 
in the Daily Advertiser of May 27, 1784. It reads : 


As for Mr. Joah Bates, the Conductor, 
accomplished Dilettante in Europe ; this was in Effect a 
sort of Afotheos?s to him; he played the Organ, and at 
Times brandished the conducting Roll, &c., Xc., &e. 


the most 


The ‘&c., &c., &c.’ is certainly somewhat enigmatical 
in connection with ‘the conducting Roll’as‘brandished’ 
by Mr. Joah Bates. 

The father of Joah Bates, in addition to his duties 


|of parish clerk of Halifax, was the landlord of the 


hostelry known as ‘ The Ring o’ Bells,’ a house which 
Joah was born. It is the 
head-quarters of the Halifax bell-ringers, and probably 
its name is derived from that circumstance. 

Reference was made (on p. 14) to the opening of a 
new organ in the Parish Church of Halifax, Bates’s 
native town. An interesting ‘ History’ of that instru- 
ment is contained in a pamphlet compiled in 1878 by 
the then organist of the church, Dr. J. Varley Roberts, 
of Magdalen College, Oxford, which also gives 


now 
an account of its opening, &c. It was used for 
the first time on Sunday, July 13, 1766, Joah Bates 


presiding at the keyboard, when Psalm 28, vs. 6-9 
(to Windsor tune), and Psalm 100 were sung, Purcell’s 
Anthem ‘O give thanks’ forming the chief feature 
of the afternoon service. The real opening, however, 
took place on August 28 and 29, 1766, when the 
‘Messiah’ was performed, and the sum of £309 4s. 6d. 
realized. A graphic account of this organ opening is 
contained in the following hitherto unpublished letter 
written by the Rev. Henry Bates (Joah’s brother) to 
‘Mrs. Grace Bates’: 
Halifax, Sept. 4th, 1766. 

Dear Sister, 

has for 


The weight of business, which 


some time past so closely engaged me, being at last 
pretty nearly finished, I have now half an hour's leisure 
to acquaint you with the particulars of our last week’s 
grand celebrity. You have been already informed tha 
we totally defeated our adversary on the roth of July, i 
was determined to open 


consequence of which victory it 
and 


our Organ with the performance of the Messiah : 
my Brother and myself were desired to undertake the 
Accordingly we engaged a band of 
amongst 
We had 
between twenty and thirty Violins, seven tenor Violins, 
six Violoncellos, four Hautbois, 
four Bassoons, two trumpets, two French horns, Kettle 
besides the 


management of it. 
between go and 100 instruments and voices ; 
whom were many performers of the first class. 
two double Basses, 
drums, and a chorus of about forty singers, 
principal singers. This noble band, being assembled on 
Thursday last, the 28th of Augt., 
on purpose in the front of the new loft, and extending from 
pillar to pillar, performed the Messiah in such a manner 
as to give infinite satisfaction to the most polite and 
numerous assembly that ever appeared in Halifax upon 
The best Judges declared they never 
The next day 


on a scaffold erected 


any occasion. 
heard any thing in London to equal it. 
the performance was repeated with, if possible, still 
greater applause. On the second day George Armitage 
favoured us with his assistance, and declared he shou’d 
ever think it an honour to have been a performer in so 


glorious a band. My Brother played a Concerto on the 
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Organ each day between the first and second acts of the 
Oratorio. 

The town was so full of company upon this occasion 
that scarce a bed was to be got in either public 
or private house for some time before. We had 
assemblies each evening; or I don’t know whether I 
might not more properly call them genteel mobs. For 
tho’ they consisted of the politest people in this country, 
yet there were such crouds of them, that one cou’d 
scarcely move about. In short, thro’ the whole affair 
one never saw a face that was not in raptures ; and my 
Brother and myself were complimented on all hands for 
having treated our friends at Halifax with such an 
entertainment as they had no Idea of; and made the 
town more brilliant than it ever was before since it 
SHOOs 4: <2 

In my list of instruments I forgot to mention the 
Organ, which is an exceeding fine one, and was played 
by my Brother thro’ the whole performance. Miss 
Bagnold desires her best respects to you, and intends 
to write to you very soon. Father, Mother, and Brother 
are all very well, and desire their blessing, Love, &c. 

I am your ever affectionate Brother oo 

The mention of ‘our adversary’ in the above letter 
refers to a spirit of hostility that had sprung up 
between the chapel wardens of Sowerby and the 
churchwardens of Halifax, wherein the former gave 
vent to their feelings of animosity by opposing the 
erection of the organ. This protest cost the 
Sowerbyans £437 8s. 6d., ‘and (to quote from Dr. 
Varley Roberts’s pamphlet) as significant of the 
bitter feeling which existed, it is recorded that 15s. 6d. 
was paid to Jack Maude for a “night waiting” at 
King’s Cross to watch the movements of the Sowerby 
men. When the organ pipes first arrived, they were 
hurried into the church by night, and men set to 
protect them.’ 

The above letter—written by the Rev. Henry Bates 
—has been kindly lent us for the purposes of this 
article by Mrs. Greenhill, of Babbicombe, a grand- 
daughter of Joah Bates, who has also placed at our 
disposal other letters written by her grandfather. 
Here is an interesting communication, addressed to 
“Mrs. Bates,’ which reads thus : 

King’s Coll., Oct. 16, 1769. 
My dear Sister 
Since I wrote to you last I have been 

a perfect Knight errant, and have met with so many 

adventures that I do not know how to give you any 

account of them. You have heard from home, to be 
sure, that the Sea has not been able to keep me in 

England ; but tho’ you are such a profound Geographer, 

and understand the use of the globes, yet I do not think 

you will be able to trace me, at least upon that little 
pocket globe which I gave you. You must therefore be 
content with knowing in general that I have been all 
over Holland, and went southward as far as Antwerp. 

Ld. Sandwich’s principal design in going was to shew me 

the great Organ at Haerlem, a print of which he sent 

me from Holland last year, which you saw framed at my 

Father’s house. But you cannot have an adequate idea 

of it from that representation, though it appears exceed- 

ingly grand ; very few engravers are able to do justice 

to so noble a piece of architecture. It has 68 stops, 

$000 pipes, the largest of which is 34 feet high, and 

2 feet in diameter, 12 pair of bellows: it cost 

£10,000 ; an amazing sum for a single city to expend in 

an article of this nature; especially as the established 

religion of the place hardly admits of any use for it. 


—— 
| Which makes it very remarkable that this passion for 

| Organs shou’d run thro’ the whole Province of Holland, 
For tho’ that at Haerlem is the largest, yet there are 
many others nearly of the same size, which are never 
used in Service time except to play a humdrum sort of a 
hymn, about half as good as one of our Sternhold and 
Hopkin’s Psalm tunes. 

‘Wherever we went, we saw every thing that was 
curious, and in the most respectable way: for we 
travelled like ourselves, like people of the very first 
quality: our fame generally went before us; so that 
when we arrived at any place, we were not at the 
trouble of inquiring for this or that fine thing, but 
the principal persons of the town were waiting for us, 
and sollicited for the honor of attending us; by this 
means we were not confined to public sights, like 
common folks, but had accefs to every private cabinet of 
curiosities. You, who pretend to have some notions 
of cleanlinefs, wou’d have been particularly pleased with 
this expedition ; for the neatnefs of the people of 
Holland is neither to be described nor imagined ; the 
outsides of their houses, and even the streets are so 
wonderfully clean, that you might eat your dinner from 
off the pavement: and no wonder, as they are washed 
and scoured much oftener than the best parlours in our 
English houses. . . . . Let me hear from you very soon, 
and send me an account of your expedition to Halifax, 
and how you liked the place, inhabitants, Organ, Xc. 

Believe me to be y's most affectionately 
J. BATEs. 


A sidelight on the Court of George III. is given in 
the subjoined letter addressed by Joah Bates to his 
mother : 
Victualling Office 20 May 1782. 
My honored Mother, 

Last night Mrs. Bates and I were again sent for to 
the Queen’s house, and entertained their Majesties for 
three hours. This was the more flattering as it was the 
Queen’s real birthday ; the first time we were ordered 
to attend this year was when the King was in great 
agitation of’ spirits on account of the violent change in 
Administration ; so that you see whether he is in or out 
of humor he sends to us for entertainment. You cannot 
imagine how very gracious both the King and Queen 
are, I talk almost as familiarly to them as I do to you... 

I am, your dutiful son 


J. BATEs. 


That Joah Bates had a sense of humour is shown 
in the following extract from a letter written at 
Lord Sandwich’s seat in Huntingdonshire : 


Hinchingbrook, Dect 25, 1772. 





My dearest Sister, 
| I seize the first moment, after I have received the 
news, to congratulate you & myself & every body 
about you on the arrival of my little Nephew ; whom I 
desire you will kiss a thousand times for me, & tell 
him I'll lick him confoundedly, if he does not turn out 
| the best Harpsichord player in Europe. How are his 
fingers shaped ? I desire you will tell the 
young rogue that I am very angry he is not called Joah. 

With my best respects to Mr. Furey I remain, my 
dear Sister, 

Your most affect. Brother 
J. BATEs. 





Lastly, owing to a slip of the pen, the year of Mrs. 
|Joah Bates’s death was given as 1814, instead of 
| 1811, vide p. 20, col. 1, of our January issue. 
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Church and Organ Music. 


THE TUNE ‘HANOVER.’ 


The stately and typically English tune ‘ Hanover 
js nearly two hundred years old, and yet how young it 
seems in its naturalness and joyous strains. ‘The 
tune first appeared in the important collection bearing 
this exceedingly long title : 


A SUPPLEMENT to the NEW VERSION of Psalms by 

Dr. Brady and Mr. Tate ; containing 

The Psalms in particular measures ; the usual Hymns, 
Creed, Lord’s Prayer, Ten Commandments, for the 
Holy Sacrament, &c., with Gloria Patri’s, and Tunes 
(Treble and Bass), proper to each of them, and all the 
rest of the Psalms. 

The Sixth Edition, corrected; and much enlarged : 
With the addition of Plain Instructions for all those 
who are desirous to Learn or Improve themselves in 
Psalmody ; near 30 new Tunes, composed by several of 
the Best Masters ; and a Table of Psalms suited to the 
Feasts and Fasts of the Church, &c. With Tables of | 
all the Psalms of the New, Old, and Dr. Patrick’s 
Versions, directing what Tunes are fitted for each 
Psalm. 

The whole being a Compleat Psalmody. 

Useful for Teachers and Learners of either Version. 

In the SAvoy: Printed by John Nutt ; and Sold by 
James Holland, at the Bible and Ball, at the West-End 
of St. Paul’s. 1708. 


? 











In the above book ‘ Hanover’ is set forth thus : 


A New Tune to the 149th Psalm of 
the Mew Version and the 104th Psalm of the Of. 
A 2 Voice. 















Our God bless us all with Mer-cy and Love, 
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(The notes are diamond- lai in the original. ] 


In this collection—wherein the tune ‘St. Anne’s’ also 
appeared for the first time—-no composer's names are 
given to the tunes, but as Dr. Croft is assumed to 
have had much to do with the compilation of the book, 
the tunes ‘Hanover’ and ‘St. Anne’s’ are usually 
assigned to him. 

The tune is named ‘ Hanover,’ perhaps for the first 
time, in Gawthorne’s ‘ Harmonia perfecta’ [1730], but 
in Michael Broome’s collection (czvca 1731) it is 


a ee) 





christened ‘ St. George’s Tune.’ Within ten years of 
its publication the tune appeared (in Chetham’s 
Psalmody, 1718) with its melody altered. Another 
variant is to be found in: 





. 
| PAROCHIAL PsALMODY ; consisting of a collection of 
PsALM-TUNES in three and four parts, by some of the 
most eminent ancient and modern Composers and others. 

Particularly adapted to the variety of Metres in the 
New Version of Psalms, and intended to supply the 
great Deficiency of Tunes in that Version. 


To which are added 
Reasons for publishing this Collection and Remarks on 
other publications of this Nature. 
By WILLIAM RILEY, Principal Teacher of Psalmody 
to the Charity Schools in London, Westminster and 
Parts adjacent. London [1762]. 








3 


Here is the Riley version : 
Adapted to the Measure of 8 & 8. 
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It will be observed that Riley states ‘The Author not 
known.’ But for many years, even as late as ‘The 
Presbyterian Hymnal’ (Edinburgh, 1877), the tune 
was assigned to Handel! Now as Handel did 
not arrive in England until 1710, two years after the 
‘Supplement’ appeared, it is highly improbable that 
he wrote the tune. Moreover, as the tune appeared 
in at least a dozen different collections during Handel’s 
lifetime, it may be assumed that if it ad been 
composed by him that fact would have been made 
known. In the index to the ‘People’s Music Book,’ 
edited by James Turle and Edward Taylor and 
published in 1844, it is stated that ‘This tune 
[Hanover] has been ascertained to have been 
the composition of Dr. Croft by satisfactory evidence,’ 
therefore the matter may there rest, especially as the 
tune is worthy of so estimable a composer of English 
church music as Dr. Croft. 
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] 
The usual characteristics of a successful hymn-tune 


Compass (one octave, 


are stamped upon ‘ Hanover.’ 
melodic simplicity 


from dominant to dominant), 


(stepwise walk of the melody, and simple skips, | 
those fine | 


mostly of the common chord, including 
instances at the end of line 3 and beginning of line 4 
of words), and the dignified brightness of its irresistible 
‘vo.’ Notice also the dignified tread of the bass part 
as written by Dr. Croft: it might with advantage have 
been retained in some modern hymnals. 


WESLEY’S ‘ WILDERNESS,’ 

The Rev. Charles Wesley, Rector of Grosmont, 
Monmouthshire, and a son of Dr. S. S. Wesley, 
sends us the following letter on the subject of the 
Recitative (‘Then shall the lame man leap as an hart’) 
in his father’s anthem ‘The Wilderness,’ to which 
reference was made in our January issue, page 29 : 
EDITOR OF ‘THE MUSICAL TIMES.’ 

Grosmont Rectory, Hereford. 

DEAR S1R,—I gave my copy of the * Twelve Anthems 
by S. S. Wesley’ to Sir Frederick Bridge many years 
ago, and therefore was in ignorance that that edition 
contained the D sharp to the word ‘man.’ Nothing 
but seeing the edition of 1853—as I was permitted by 
the kindness of the Succentor of Hereford Cathedral to 
do the other day—would have made me believe that my 
father ever allowed the D sharp. I can only say that 
I have had the passage in my head ever since I can 
remember any music, and it always has come to my 
mind with the C sharp for 40¢/ words ‘lame man.’ 

If I am not too presumptuous, I would defend that 
reading on the following ground: A musician writing in 
Recitative aims at accentuating and emphasising the 
words to be recited. For that purpose the two words 
‘lame man’ are as one word. If C sharp properly 
accentuates and emphasises the word ‘lame,’ why should 
the voice move to D sharp to express ‘man’? [always 
regarded the passage as one instance of the pains my 
father took to adapt the music to the words. The 
reciting voice changing from the words ‘lame man,’ 
sung to C sharp, to the word ‘leap,’ sung to E sharp, 
does help the mind of the hearer to grasp the idea of a 
lame man leaping, and to my mind that effect is lost by 
the interposition of the D sharp to the word ‘ man.’ 

With all respect to Sir Frederick Bridge and my 
brother, I heartily beg that you will adhere to your 
resolution to support the reading C sharp for the two 
words ‘lame man.’ I remember asa child hearing some 
friends say to my father, ‘Oh! Dr. Wesley, we heard 
your anthem ‘The Wilderness” at - Cathedral, 
and we only recognised it just at the end’ ; and I must 
confess that hearing his music as now sung does not 
always quite recall the effect produced by the perform- 
ance with my father at the organ. Still, I suppose this 
might be said of every composer and his music. 

I am, Dear Sir, Faithfully yours, 
C. WESLEY. 


ro THE 





Mr. Thomas Brandon, of Gloucester, to whom we} 
wrote on the above subject, says :—- | 
I am quite sure that in the Recit. the words ‘lame 


man’ were both sung to C sharp in Gloucester Cathedral. 

I have seen one of the tenors, and he confirms this, and 

has brought me an old manuscript copy and it is so 

there. 
As Mr. 
Cathedral during Dr. Wesley’s organistship, he speaks 
as a man with authority. 

Mr. Edward M. Oakeley writes on the same 
interesting subject : 

Apropos of the Recitative in Wesley’s anthem 
‘The Wilderness,’ in which your last number may claim 
to have permanently reinstated the C sharp—as at any 
rate Wesley’s second (and final) thoughts—I find pasted 


Brandon was a lay-clerk at Gloucester | 


— 


into my copy of the 1853 edition, presented to my br 


her 
Sir Herbert Oakeley by the composer, two bits of 
Wesley autograph which may interest some of your 


readers. 

Referring to the progression of parts in bar 16 from 
the end of the first movement—at the word ‘singing’ 
Wesley writes : 


‘The thing is rugged, I own, and were I to set the 
passage now, I should write 





or the alto F might have a dot, making the next note 
(D) a quaver. 


The other extract is as follows : 

‘I see the treble and alto in bar 1 of page 34 
[beginning of last movement] make 8ths. I perhaps 
might say that as the passage is fart/y an octave one, 
the first note being in unison, the counterpoint writing 
does not begin till ‘ond bar, but Town. . 


and here, unfortunately, the extract ends. 


M. GUILMANT’S RECITALS IN 


The programmes of the forty organ recitals recently 
given by M. Alexandre Guilmant, the eminent French 
organist, on the great organ of the St. Louis Exhibition 
have been published by Messrs. Towers & Co., of 
St. Louis. The pamphlet forms quite a valuable 
study of organ musical literature from the 17th 
century down to the present day. The following 
countries were represented : Italy, Germany, France, 


AMERICA, 


England, Denmark, Belgium, and America. One 
programme, devoted entirely to French music, 


included works by the great F. Couperin, also by his 
uncle, F. Couperin, Marchand, Grigny, and Cléram- 
bault, all of the 17th century. The name of Grigny, 
organist of Rheims Cathedral, is of special note, 
inasmuch as J. S. Bach, whose interest in French 
music was so great, copied out one of his Suites. 
Compositions by the following American musicians 
were played : Dudley Buck, Arthur W. Foote, Horatio 
Parker, and Harry R. Shelley. English composers 
were represented by John Bennett, S.S. Wesley, Henry 
Smart, E. T. Chipp, John Stainer, W. T. Best, and 
T. Tertius Noble. We give a complete list of the 
English pieces which M. Guilmant performed : 
John Bennett. 

S. S. Wesley. 

S. S. Wesley. 
SS. Wesley, 
Henry Smart. 

E. T. Chip. 
John Stainer. 

W. T. Best. 

ZT. T. Noble. 


Fugue in G minor 

Choral Song and Fugue 
Larghetto in F sharp minor 

| Andante inG . 

| Choral in E flat with variations 
Sketch in E flat minor 

Preeludium Pastorale.. i 
Pastorale, ‘ Quem v idistis pastores’ 
Theme with variations 





In the annotations contributed by Mr. Ernest R. 
|Kroeger to M. Guilmant’s St. Louis Exhibition 
| programmes, the dates of John Bennett are wrongly 
riven as ‘1835-1897,’ though in M. Guilmant’s 
Trocadéro programmes they are more correctly 
stated, viz., ‘1735 ?-1762. As a matter of fact this 
John Bennett was appointed organist of St. Dionis 
| Backchurch, Fenchurch Street, at Easter, 1752, in 
| succession to Dr. Burney, as we ‘discovered in making 
ithe search in the Vestry records when writing the 
| biographical sketch of the great historian (THE 
MUSICAL TIMES, July, August, and September, 1904). 
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The version of John Bennett’s fugue which M. 
Guilmant played is that edited by W. J. Westbrook 
Augener. 


and published by Messrs. Here is its 


subject : 


A lle, ZV. 
a areied 3 “ 











This fine fugue appeared in a publication entitled : 





TEN VOLUNTARIES | for the | Organ or Harpsichord | 
composed by | JOHN BENNETT, | organist of St. Dionis 
Backchurch, | Fenchurch Street | 

London, Printed for the Author, and Sold by him at 
his House in Boswell Court, near (Queen’s Square, 
Holbourne. 


| 











In looking through the list of subscribers to this | 
volume it is interesting to find the name of ‘ George | 
Frederic Handel, Esq.’ | 

At St. Mary Magdalene Church, Taunton, on January i 
20, Mr. Otto Milani and Mr. Harold A. Jeboult gave a 
violin and organ recital, when the programme (subjoined) 
was selected from the works of rarely-heard composers 
of the 17th and 18th centuries, including the English, 
French, German, and Neapolitan Schools of Music : 


Con Spirito (from an — “ww 

T. A. Arne, (1710-1778). 
gr ie Purcell (1658-1695). 
Fuga, in C major D. Buxtehude (1637-1674). 
Siciliano : : A. Scarlattt (1659-1725). 

Variations (for Vv iolin) | on a Theme of Corelli 
G. Tartint (1692-1770). 
C. Couperin (1638-1669). 
( 
( 


Sonata, in G (for Violin) 


Passecaile (Rondeau)... 
Canzonetta (for Violin) 
Concerto, No. 10 ; 


A. Lotti (1667-1740). 
A. Corelli (1653-1713). 


The retirement of Mr. Charles Vere from the organistship 
of Christ Church, Finchley, is announced. Mr. Vere has 
been organist since 1878. The church authorities and the 
congregation part from Mr. Vere with much regret, but they 
feel that after twenty-six years of loyal and much-esteemed 
service he has fully earned a right to repose. 





THE ROYAL COLLEGE OF ORGANISTS. 
At the recent examination for the Fellowship diploma 
the candidates numbered 123, but only 17 passed. Their 
names are as follows : 





W. Adams. London. | P. Leech. Hull. 
J. H. Cowan. Southsea. F. W. Lesterleigh. Cheltenham. 
B. J. Dale. London. EK. H. Melling. Edgbaston. 


Huddersfield. 


F. M. Darby. 
Thorneywood. | 


A. H. Drury. 


Warrington. J. W. Pearce. 
Newbury. H. Richards. 


H. Grace. London. G. Tootell. Lytham. 
A. Hudson. Cromer. H. FE. West. Cullompton. 
H. Hunt. Guildford. A. FE, Wilshire. Wimborne. 


A. Kitchingman, Odsal. 





ORGAN RECITALS. 


Dr. W. Prendergast, Winchester Cathedral. —Offertoire, | 
in G, J. F. Barnett. 

Dr. J. C. Bradshaw, Christchurch 
Zealand.—Concert Fantasia, Stewart. 

Mr. Arthur Mason, Town Hall, Sydney.—Holsworthy | 
Church Bells (Air and Variations), S. 5S. Wes/ey. 


Cathedral, New} 


Mr. Felix Corbett, Town Hall, Middlesbrough. — | 
Madrigal, Lemare. 
Mr. W. Henry Maxfield, St. John’s, Altrincham, — | 


Marche aux flambeaux, Guz/mant. 
Mr. S. Mann, St. James’s, Poolstock, Wigan.—Andantino, 
in D flat (No. 2), Lemare. 





Mr. H. E. Mackinlay, St. Lawrence Jewry.—Allegro 
| (in the Concerto style), C. Wes/ey. 

Mr. F. de G. English, Parish Church, Halifax.—Fantasia 
and Toccata, Stavford. 

Mr. Charles H. Gregory, Stepney Green Tabernacle.— 

Spring Song, Ho//ins. 

Mr. R. W.. Strickland, College Street Chapel, 
Northampton. —Fest-Preludium on the Choral ‘ Now thank 
we all our God,’ Felix Woyrsch. 

Mr. J. Pullein, St. Peter’s, Harrogate. — 
in E flat, Faudlkes. 

Mr. F. E. Wilson, St. Michael 
Ilford. —Barcarolle, Wolstenholme. 

Mr. Edward Potter, St. Stephen’s Walbrook. — Toccata, 
in F, C. Lucas. 

Mr. W. Hoyle, St. Michael’s, Coventry.—Pastorale and 
Storm, Claussmann. 

Mr. A. E. Baker, 
Salome. 

Mr. Arthur Foote, First Church in Boston, 
| Concert-piece, in E flat, Horatio Parker. 

Mr. Percy E. Medley, Commemoration 
Grahamstown.—Sonata, in A minor, Vhezzdberger. 

Mr. R. E. Parker, Parish Church, Wilmslow. 
Pastorale, C. £. Stephens. 

Mr. Chastey Hector, St. Michael’s, 
in E flat, 4lbrechtsberger. 

Mr. Louis H. Torr, 
Overture, in F, D’ Evry. 

Mr. Arthur W. Swindell, All Saints’, Llanelly.—Festal 
Commemoration March, /Ves¢. 

Mr. W. Mullineux, Walkden Parish Church (dedication 
and opening of new organ, built by Messrs. Wilkinson and 
Sons, Kendai).—March for a Church Festival, Aes? 

Mr. H. Crackel, Wellgate Primitive Methodist Church, 
Rotherham. —Pastorale, in E, Lemare. 

Mr. H. A. Branscombe, Market Drayton Parish Church. 
—Finale, in D, Lemmens. 

Mr. W. Taylor, St. John’s United 
Galashiels. —Rondo, in B flat, Ho//ins. 

Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liverpool. 
—Prelude and Fugue, in B major, Sazxt-Saéns. 

Mr. G. Leake, All Saints’, Southampton.—Evening Song, 
E. C. Bairstow. 

Mr. W. Lynnwood Farnam, St. James’ ee 
Montreal.—Allegro Symphonique, in F, Fuz// 


-Concert Overture, 


and All Angels, Little 


Parish Church, Eton.—March, in E flat, 
U.S.A. 
Church, 
-Andante 
Handsworth.—Fugue 


Parish Church, Emsworth.— 


Free Church, 


ORGANIST AND CHOIRMASTER APPOINTMENTS 


Dr. Leonard N. Fowles, St. John’s Wood Presbyterian 


Church. 
Mr. J. R. Griffiths, Cliff Town Congregational Church, 
Southend. 


Mr. Arthur Hill, Congregational Church, West Kensington. 

Mr. Wallace S. Hughes, Westbourne Congregational 
Church, Bournemouth. 

Mr. Bernard Johnson, Priory Church, Bridlington. 

Mr. Percy E. Medley, Commemoration Church, 

Grahamstown. 

Ernest Read, St. 


M Peter’s Church, Cranley Gardens. 


-_ 





ORATORIO 
CHRIST.’ ’ 


BERLIOZS ONLY 
‘THE CHILDHOOD OF 


‘I hear on all sides that your oratorio is a perfect 
bouquet of sweet flowers of melody and a master- 
| piece of simplicity.’ Thus wrote Heine a Berlioz 
in regard to ‘The Childhood of Christ.’ The origin 
|of this oratorio, to adopt Heine’s designation, is no 
|less curious than interesting. In a long letter written 
{to John Ella, Director of the Musical Union in 
| London—to whom Part II. of the oratorio, * The 
Flight into Egypt,’ is dedicated—Berlioz records. the 





* Historical Notes from the new edition of Berlioz’s ‘ The Childhood 
of Christ,’ English version by Mr. Paul England, recently published 
by Messrs. Novello. 
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germination of the work. At a card-party given one 
evening at a nobleman’s house in Paris, Berlioz 


seemed so bored that a fellow guest, his friend Duc, | 


an architect, said to him: ‘Since thou doest nothing, 


Berlioz, why not write a piece of music in my album?’ | 
This suggestion was at once acted upon, and a short | 


and simple avzdantino for the organ was the result. 


Berlioz then wrote some words to the music of his | 
friend’s album-leaf, and said to Duc: ‘I shall put thy | 
name at the bottom as the composer; I mean to} 


compromise thee.’ 
architect ; ‘but 
ignorant of composition.’ ‘Ah! that is a good reason 
in truth for not composing,’ said Berlioz ; ‘but since 
your vanity refuses to adopt the paternity of my piece, 
I shall create a name, of which thine own will form a 
part. It shall be Pierre Ducré, maitre de musique de 
Sainte Chapelle, Paris, in the 17th century. That will 
give my manuscript all the value of an archeological 
curiosity.’ 

Shortly afterwards, wishing to include a_ choral 
composition in the programme of a Philharmonic 
Society concert he had to conduct in Paris, Berlioz 
decided to perform this ‘archzeological curiosity.’ At 
the rehearsals the singers very naturally showed 
‘a lively affection for the ancestral music’ composed 
by ‘Pierre Ducré.’ Said they to Berlioz: ‘Where 
did you disinter it?’ ‘Disinter is nearly the word, 
he unhesitatingly replied; ‘it was found in an old 
walled-up chest during the recent restoration of 
Sainte Chapelle.’ The secret was well kept, the 
concert took place, the critics praised the music, and 
congratulated Berlioz on his discovery. One critic 
only, in his comments upon the ‘ Ducré’ piece, was 
sceptical as to its given date of 1679! ‘The ruse, 
however, proved to be quite successful, and the freak 
brought forth such remarks as: ‘ Perfectly delicious ! 
that is mzsic! and time has dimmed none of its 
freshness, and ‘If only M. Berlioz could compose 
such music!’ So the story goes. The concert above 
referred to took place on November 12, 1850. 

The choral creation of ‘Pierre Ducré’ is now the 
charming Shepherds’ chorus, ‘Thou must leave Thy 
lowly dwelling, a perfect gem of its kind. This and 
the Overture in F sharp minor (‘without its leading 
note’) with ‘The Repose of the Holy Family,’ consti- 
tute ‘The Flight into Egypt’ section of the Trilogy, 
which was published as a separate work under that 
title. The date and place of the first performance of 
this ‘ Part II,’ is a little doubtful ; but ‘The Repose of 
the Holy Family’ was sung in London at the Philhar- 
monic concert of May 30, 1853, when the first part of 
the programme, conducted by the composer, consisted 
entirely of compositions by Berlioz. The excerpt 
appeared in the programme as follows :— 


‘What an idea!’ replied the 


THE REPOSE OF THE HOLY FAMILY. 
air, sung by Signor GARDONI. 


A descriptive 
From an oratorio in the 
ancient style, entitled ‘The Flight into Egypt’; the 
words and music by M. BERLIOz. 


Berlioz subsequently amplified ‘The Flight into 
Egypt, and in so doing created a sacred Trilogy, 
which he designated ‘L’enfance du Christ’ On 
July 28, 1854, he wrote to his friend, Hans von Bilow, 
in these words :— 

I have been working hard since my return from 
Dresden. I have finished the first portion of my Trilogy, 
‘The of Herod.’ 
which you know under the title of ‘The Flight into 
Egypt,’ and, with ‘The Arrival at Sais,’ will form an 
entire work consisting of sixteen movements, lasting an 


Dream This precedes the embryo 


hour and a-half, including the intervals. 


my friends know that I am entirely | 


The first performance of the complete work took 
place at the Salle Herz, Paris, on Sunday, Deceimber 
| 10, 1854—not December 12, as has been printed 
for half-a-century on the French editions oi! the 
music. It achieved a splendid success. The Paris 
correspondent of Zhe Musical World wrote: ‘The 
audience contained almost every artist and literary 
man in Paris. For nearly a fortnight every reserved 
seat had been taken in advance; the few unreserved 
seats were filled directly the doors were opened, and 
| hundreds were turned away M. Berlioz was 
greeted with enormous cheers at the conclusion and 
| recalled some twenty times.’ 

An English version, ‘imitated from the French, 
of ‘L’enfance du Christ,’ by Henry F. Chorley, was 
published by Messrs. Cramer at the end of 1855, or 
early in 1856, with the title ‘The Holy Family.’ It 
seems almost incredible that after its publication with 
words in the vernacular, the work should have had to 
wait for twenty-five years before its performance in 
England ; but, according to present information, the 
oratorio was first brought to a hearing in this country 
by the late Sir Charles Hallé, at the Free Trade Hall, 
Manchester, on December 30, 1880; and in London, 
under the same conductorship, on February 26, 1881. 

‘The Childhood of Christ ’—the only oratorio com- 
posed by Berlioz—was regarded with special affection 
by its author, who wrote both the words and the music. 
There are several references to it in his Autobiography 
and published letters. He says (in the Auto- 
biography) :—‘In that work [‘L’enfance du Christ ’] 
many people imagined that they could detect a radical 
change in my style and manner. This opinion is 
entirely without foundation. The subject naturally lent 
itself to gentle and simple music, and for that reason 
alone it was more in accordance with the taste and 
intelligence of the public.’ 

In a letter, dated ‘ Paris, June 27, 1863,’ and written 
within six years of his death, Berlioz makes the follow- 
ing interesting reference to this oratorio :— 

‘I have returned from Strasburg done up and 
unnerved. ‘“ L’enfance du Christ,” performed before a 
perfect multitude, created a stupendous effect. The 
room, constructed ad hoc in the Kléber Square, con- 
tained 8,500 people, and yet every note was heard 
throughout the building. The audience wept, ap- 
plauded, and involuntarily interrupted several move- 
ments. You can have no idea of the impression 
produced by the mystic chorus at the end. In it I saw 
the religious ecstasy of which I have dreamt, and which 
I have just felt while writing. An unaccompanied 
chorus sung by 250 men and 250 women who had been 
rehearsing for three months ! They did not fall in pitch 
even half a quarter of atone. Such a thing is unknown 
in Paris. At the last Amen—the Azaniss¢mo, which 
seems to lose itself in the mysterious distance—a burst 
of applause broke forth such as I have never heard ; 
16,000 hands were applauding together. Then came 
a deluge of flowers and manifestations of every kind.’ 

In the present edition of the ‘ Childhood of Christ,’ 
the original duet form of the March in Part I., and 
| Overture to Part I1.—arrangements published during 
|the composer’s lifetime and which received his 
|approval—have been retained. The new English 
|version is one that should help towards successful 
|performances of a very beautiful and devotional 
work—a work that is free from complexity, and one 
|that occupied a warm corner in the heart of its 
composer. 


| 








Guildhall School of Music, recently founded by the Musicians’ 
Company, are—Miss Elizabeth Tarttellin, of Grimsby, and. 


| 

| 

| 

| The winners of the Carnegie Music Scholarships at the 
Miss Katharine Ethel Harman, of Muswell Hill. 
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| the thesis originally laid down. We need hardly say that the 
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‘Reviews. 


The Oxford History of Music. Vol. V. The Viennese 
Period. By W. H. Hadow. Oxford University Press. 1904. 

Those who have made acquaintance with Mr. Hadow’s 
‘Studies in Modern Music’ will have already recognized 
his qualification for the position of general editor of this 
great undertaking, and they will not be disappointed in the 
coutribution which he makes to the series. 

It will be remembered that the position claimed for the | 
work is to ‘trace the evolution of the Art of Music,’ ‘to | 
deal with the Art rather than the Artist.’ As we come to} 
more recent times this is increasingly difficult. In con- | 
sidering the history of a nation we trace its progress in a} 
gradual consensus of opinion, but even in this case the | 
paramount force of character of one man—an Alexander or 
a Napoleon—may completely alter its course. Art stands on 
a different footing ; its progress and advancement is due to 
individual genius alone. Its exponents no doubt are indebted 
to the knowledge and experience of their forerunners. Under 
such influences the man of talent produces work of much 
interest, differing but little in its characteristics from that 
which is in his day current. The man of genius breaks 
away from all such trammels, and we recognize that he has 
enlarged the domain of art. Each alike passes through a | 
period of pupilage during which his production takes its , 
cast from that of his master, and is indeed frankly imitative. 
The early works of Raffaelle might almost be signed 
Perugino ; when he arrives at maturity he gives us the } 
Cartoons, and the Madonna di San Sisto, and the true | 
Raffaelle declares himself. And thus in the early works of 
Beethoven the influence of Haydn and Mozart is obvious : 
then comes the ‘ Eroica,’ and we have for the first time the 
real Beethoven—and the difference is not only one of degree, 
but of kind. We are willing to trace the ‘ unceasing 
purpose,’ but in Art ‘the process’ owes its energy to that 
of the great minds which have devoted themselves to its 
expression. Suppose for one moment that Mozart and 
Beethoven could have changed periods; is it conceivable 
that Beethoven, brought up under the same influence, could 
in any way have resembled the earlier master, or that 
Mozart could have developed Beethoven’s third style? The 
development we admit, but we find it in the overpowering 
mastery of genius rather than in the action of any law of 
evolution. 

Holding these views, it is not without a certain satisfaction 
that we find the evolutionary theory, if not tacitly abandoned, 
at least not unduly pressed in the present volume. The 
genius of the great masters comprised in the Viennese period 
dominates the work, nor could it be otherwise. In a 
complete history, much well-known ground has to be travelled 
over. The labours of Marx, Newman, Jahn, Thayer, and 
others, whose names will at once occur to the well-read 
musician, have rendered us familiar with the careers of these 








great men. But if the ground is well trodden, the journey is 


made delightful by the companionship of our author, with | 


his intimate acquaintance with all the points of interest on 
the road. Mr. Hadow is the possessor of an excellent style, 
which adds much to the pleasure of the volume, and in 
addition he gives evidence of an amount of knowledge and 
reading which is really remarkable, and this is not confined 
to music. The first chapter on the general condition of 
taste in the 18th century is a brilliant example of this 
wealth of illustration, dealing with the social conditions then 
existing which made Mozart’s life for some years so intolerable. 
Music at that time was the luxury of the wealthy alone, and 
frequently in their case only an expression of magnificence. 
The capacity for the enjoyment of music depends on a larger 
amount of leisure and cultivation than were then possessed by 
the middle and lower classes. 

Mr. Hadow, we have no doubt, rightly dates the origin of 
this period from the passing away of the contrapuntal style 
with the death of Sebastian Bach, and the rise of the har- 
monic school of which his son, C. P. Emanuel Bach, was a 
foremost exponent. All who have studied the life of Haydn 
will remember how large was the influence which the 
Sonatas of this composer had on his career. This is 
excellently traced in the present work, and in fairness it 





must be admitted that it forms a strong argument in favour of 


influence of Croatian folk-song on the composer is brought 
prominently forward, Mr. Hadow’s views on this point 
having already been brought before the public. 

In treating of the Opera, a chapter is naturally devoted to 
the works of Gluck and the reforms which he introduced, 
with an account of the controversy of which they were the 
occasion, and this of course includes an estimate of the 
works of Piccinni. It has always seemed to us remarkable 
how evanescent the influence of Gluck really was, unless the 
work of Wagner in our own day can be looked on as its 
continuation, and equally remarkable how completely his 
operas, perhaps with the exception of ‘ Orfeo,’ have failed 
to keep the stage. Mr. Hadow does not consider either of 
these points, on which we should have been glad to have his 
opinion. 

Passing to the chapter on ‘The Opera from Mozart to 
Weber,’ our author calls attention to the fact that the want of 
success of Mozart’s German operas in Vienna, with the 
exception of ‘Die Entfiihrung,’ had one good result, for it 
is to this that we are indebted for the masterpieces, ‘ Figaro,’ 
‘Don Giovanni,’ and ‘Cosi fan tutte.’ In Mr. Hadow’s 
view it is ‘a mere historical accident that the three great 
operas were set to Italian words. Had they been written for 
the German, in which they are so often played, one cannot 
suppose that the quality of the music would have been 
sensibly affected.’ Possibly not the gza/ity, but we think 
most people will agree with us that the s/v/ would 
certainly have been modified. Cimarosa appears to us 
to receive scant justice in the mere mention of his 
‘I] matrimonio segreto’ as ‘a landmark in the history of 
comic opera.’ Paisiello and Salieri—whose operas in 
these days have quite passed out of notice—are glanced at, 


| . eo. 's 
and we then come to Cherubini, whose greatest works, 


produced in Paris, are noticed at some length, as their 
importance demanded. Paris became for a time the centre 
of operatic activity, as witnessed by the works of Lesueur, 
Gossec, Méhul, Grétry, and later of Boieldieu, and there the 
most important of the works of Spontini first saw the light. 
To the last-named composer Mr. Hadow devotes some 
space, as he was in fact an important factor in musical 
history as the originator of the French ‘Grand’ opera, to be 
developed in later days by Meyerbeer. We should have 
supposed that Rossini would have rightly found a place in 
the present volume, but in this we are disappointed. 
Mr. Hadow tells us how the career of Spontini was brought 
to aclose in Berlin by the extraordinary success of Weber’s 
‘Freischiitz.’ Of ‘ Fidelio’ and its four Overtures the author 
gives us the history, coupled with an excellent analysis of the 
work. 

A chapter on Oratorio and Church music gives occasion 
for an appreciative notice of C. P. E. Bach’s now forgotten 
‘ Die Israeliten in der Wiiste’ (1769). Mr. Hadow, we are 
glad to find, speaks with refreshing delight of Haydn’s two 
well-known oratorios, while he claims for his ‘I] Ritorno dit 
Tobia’ that ‘ it contains some of his finest and most brilliant 
writing.’ To Spohr’s oratorios somewhat grudging praise is 
accorded, although he admits that ‘The Last Judgment’ 
is ‘real music,’ and that ‘ after all, among German composers 
of oratorio he is the most conspicuous figure between C. P. E. 
Bach and Mendelssohn.’ Mr. Hadow is almost appalled at 
the vast extent of Church music, but there is an excellent 
note to this chapter on English cathedral music, and in 
speaking of Attwood’s ‘Come, Holy Ghost’ he remarks 
‘it may be said advisedly that it is not unworthy of the hand 
that wrote ‘‘ Ave verum.”’ Justice is also done to the elder 
Wesley. 

Space fails us to go servtatim through all the chapters of 
this excellent work. It must suffice to say that they treat of 
the Instrumental forms as developed in the growth of the 
Sonata, the earlier Symphonies and (Quartets of Haydn, the 
works of Haydn and Mozart in their maturity, Beethoven and 
his later contemporaries, including Schubert, and we need 
hardly say that the two latter are treated with great fulness 
and wide acquaintance with their works. The volume 
concludes with a chapter on Song, Beethoven and Schubert 
naturally occupying the largest space, while we are glad to 
see that the merits of Arne, Dibdin, Shield, Hook, and 
Horn are recognized. 

A profusion of music-type examples adds greatly to the 
value of this volume, and forms the text of the careful analysis 








114 THE MUSICAL 


TIMES.—FEpRUARY 


T, 1905. 





- l 
with which it abounds. The comprehensive acquaintance | 
which the author has with the works of the several composers, | 
both of the greatest and the more obscure, is most noticeable. | 
That we should always accept his judgments is of course 

impossible, but he is always prepared with ‘a reason for 

the faith that is in him.’ 

But we must bring these remarks to a close. We regret 
that so little is said of the English Glee writers, many of | 
whose works are in their particular way masterpieces. _ It is | 
curious to find Bishop described as ‘ professorial and 
academic ’—here we think Mr. Hadow has gone astray ; and | 
he should not write about ‘ Ludwig’ Spohr. 


Organ Arrangements. "Edited by John E. West. Numbers 1 


tog. [Novello & Co., Ltd. ] 

These arrangements are a little off the beaten track, 
though we find some familiar strains in the nine numbers 
forming the first instalment of this series. The editor is 
responsible for Nos. 1, 2, 3, comprising Schumann's 
‘Manfred’ Overture, the Intermezzo from Sir Alexander 
Mackenzie's ‘ Rose of Sharon,’ and Schumann’s ‘Whims’ 
from the ‘ Fantasiestiicke.”. Mr. West not only knows what | 
he wants, but he has the faculty of making the most of the 
resources of the modern organ without unduly crowding his 
staves with a superfluity of notes, and he always aims at 


clearness and playability,—if that word may be allowed—and | 
succeeds. Mr. W. A. C. Cruickshank makes skilful tran- | 


scriptions of the melodious .4#zdante from Mendelssohn’ | 
Violin Concerto and the first movement of Schubert's lovely | 
‘Unfinished’ Symphony. Three attractive movements from | 
César Cui’s Opus 20 are well laid out for the organ by 
Mr. Percy E. Fletcher; and Dr. Plant has arranged a 
charming pair of melodies in Schumann’s familiar Nachstiick 
in F, and Schubert’s dainty Moment Musical in F minor— 
two pieces admirably mated for an (a) and (4) in a recital 
programme. Mr. West has furnished an able ‘laying out’ 
of C. Philipp Emanuel Bach’s stately Fantasia and Fugue in 
C minor, a most effective piece and not difficult of execution. 
The series is one that will doubtless prove to be useful 
to organists of various degees of technical attainment. 


Original Compositions for the Organ. By various composers. 
[ Novello & Co., Lid.] 


In an * Overture alla marcia’ in B flat, Dr. Markham Lee 
contributes to this familiar series of organ music a bright and 
effective composition, dedicated to Mr. W. G. Alcock, which 
makes an excellent ‘out’ voluntary or recital piece. The | 
name of Mr. William laulkes figures so frequently in organ | 
recital programmes that any fresh product of his pen is sure | 
to command attention. Here is a Fantasia (in A minor) of | 
the weaestoso species, full of go, with a fugal episode, the 
whole ending in the tonic major key, and containing the 
elements of attractiveness in the hands of a non-stodgy 
player. Buxtehude takes us from the modern to the ancient 
in his Chaconne in E minor and two Choral Preludes (‘ In 
dulci jubilo’ and ‘ Puer natus in Bethlehem’), all three com- 
positions being edited by Mr. John E. West with rare 
insight into these old-world examples of true organ music. 
Other recent numbers of the series are a Melody and Inter- 
mezzo by Mr. Luard-Selby; a Rhapsodie (on an ancient 
Christmas carol) by Mr. Faulkes; an Offertoire in I’ by Mr. 
Hamilton Clarke ; and an Andante religioso in E flat by 
Mr. John W. Ivimey. 





SOME UsEFUL BOOKS OF REFERENCE, 


The Musical Directory, Annual and Almana k for 1905 
{Rudall, Carte & Co.), invaluable as of yore.—Haze/l's 
Annual for 1905 (Mazell, Watson & Viney, Ltd.), which 
fully justifies its sub-title as ‘a cyclopeedic record of men and 
topics of the day’ ; moreover, it contains several pages devoted 
to musical subjects. 7he Public School Vear-Book, (gas 
(Swan Sonnenschein & Co., Ltd.), not only gives a ynass 
of well-digested information concerning public schools, the 
masters, scholarships, &c., but in the valuable 
Appendices (twelve in number) some twenty pages are 
devoted to music, especially Scholarships at the Universities 
and the great Schools of Music. | 


fees, 


| interesting career, and a special portrait, true to life. 


probably best known to the musical world. 
Stradivari was far in advance of anything else that had 
hitherto been written. 


pains, as he did about all work that he undertook. 
visited North Italy and South Germany for the purpose 
of collecting evidence in the places in which the great 
i violin makers lived and worked, and he took the opportunity 


Obituary. 


MR. T. W. TAPHOUSE, M.A. 
(The Mayor of Oxford.) 

With deep regret we have to place on record the death, 
from heart failure, of Mr. THOMAS WILLIAM TAPHO) sk, 
M.A., Mayor of Oxford, which took place suddenly ai his 
residence, 3, Magdalen Street, Oxford, on January 8, at the 
age of sixty-seven. In our issue of October last we had the 
great satisfaction of giving an account of the splendid musical 
library of Mr. Taphouse, together with a sketch of his 
No 
need, therefore, to repeat the information set forth in an 
article which, we were glad to find, gave to its subject and his 
friends much pleasure. But the passing away of this modest, 
kind-hearted man—beloved and respected by all who enjoyed 
his friendship—calls for a further recognition of his interest 
in music and especially his willingness freely to place the 
treasures of his library at the disposal of those who worked 
in the field of musical literature. In this connection the 
readers of THE Musica. TIMEs during the past few years 
have owed not a little to Mr. Taphouse; and we to whom 
he was always so exceedingly kind in lending books and 
supplying information will sorely miss our genial, generous 
friend. The interment took place on January I1, at Kose 
Hill Cemetery, Oxford, amid many manifestations of the 
sorrow of those who felt they had lost a dear friend, and 
also of the respect in which the University city held its 
Chief Magistrate. 


MR. E. J. PAYNE. 


The musical world has lost an active and genial 
amateur violinist by the death at Wendover, on December 
26, 1904, of Mr. Epwarp JOHN PAYNE, Recorder of 
High Wycombe. He had no ambition to take a_lead- 
ing position as an instrumentalist, although he might have 
done so if he had cared or had been able to give the necessary 
time to perfecting his technique on the violin. His main 
interest, however, was with the history of stringed instruments, 
and, asahistorian, he attained animportantand well-recognised 
position. It was natural that this aspect of music should 
most seriously attract him, though he was fond of it in all its 
aspects. The extreme kindliness of his nature made him 
ready to place his knowledge and skill at the disposal either 
of the promoters of a village concert or of a learned society. 
He took a special interest in the ancient stringed instruments, 
and played on several of the viol kind, including the treble 
viol, the tenor viol, and the bass viol or viola-da-gamba. 
For the last-named he had a_ special predilection, 
maintaining that it was far superior to the violoncello. 
On one occasion, at the South Kensington Loan Collection 


of 1885, Mr. Payne personally demonstrated on the viola- 
da-gamba the capabilities of the instrument in playing 
several pieces, accompanied by the late Mr. A. J. 
on the harpsichord. 
this Loan Collection, and also of the jury of the music 
section of the Inventions Exhibition. 
curious example of his enthusiasm for ancient instruments on 
the 


Hipkins 


He was a member of the committee of 
Mr. Payne gave a 
occasion of a performance of Handel’s ‘ Ode on 


St. Cecilia’s Day,’ at Newbury, when, after a long search, 
he purchased a fine old lute, and learned to play it 





sufficiently to take the lute obbligato which occurs in that 


work. He could also read all the old music, play from the 
figured bass or lute tablature, and could on an emergency 
play a part on any stringed instrument. As one of the 
founders of the Bar Musical Society and as its first Hon. 


Secretary he did excellent work. 


his contributions to Grove’s 
Musicians’ that his name is 
His article on 


It is in connection with 
‘Dictionary of Music and 


For the production of this article, 
ind also the important one on the violin, he took great 


He 
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sf the Exhibi : | 


of ihe Exhibition at Milan in 1881 to see the collection of | 
Stradivari’s tools that was there shown. He made careful | 
researches at Cremona in particular; and also visited | 
Absam, near Innsbriick, on the other side of the Alps, the | 
home of Jacob Stainer. 

Mr. Payne formed certain theories on the subject of the 
tone of violins, and in a lecture which he gave some twenty 
years ago to the students of the Royal College of Music he 
expounded his views with considerable ingenuity. Whatever 
may be the ultimate verdict of those best qualified to judge 
upon his conclusions on the subject of tone, or on purely his- 
torical matters, it must be allowed that there was nothing 
careless or slipshod about his mode of reaching his results. 
Ile accepted no mere gossip or idle tradition such as readily 
accumulate about famous workers in all careers. At the 
same time he was a real enthusiast on the subject in hand, 
holding in the highest esteem the remarkable series of men 
who succeeded in developing and finally perfecting the most 
delicate and responsive of all instruments. It is unnecessary 
to touch on Mr. Payne’s scholarly attainments in other 
directions. We must conclude with a hope that by his 
premature death the articles which he was preparing for the 
new edition of Grove’s ‘ Dictionary’ are not lost. 


MR. ARTHUR CHAPPELL. 

Mr. SAMUEL ARTHUR CHAPPELL died, we regret to 
record, at 45, Brook Street, on December 21, 1904, aged 
seventy-eight. .\ member of the family so long connected 
with the well-known publishing and concert-giving business 
in New Bond Street, ‘ Uncle Arthur,’ as he was affectionately 
called, will be long remembered as director of the Monday 
Popular Concerts, a position he filled with much distinction 
for forty years. In THe Musical. TIMEs of September, 1898 
(p. 595), we gave some historical notes on the origin of the 
far-famed Popular Concerts—financed by Mr. Tom Chappell : 
how they owed their inception to the Cattle Show, though 
the connection between bullocks and Beethoven, cattle and 
quartets, does not seem very obvious until the circumstances 
attending the initiation of the concerts are known. 





MR. THEODORE THOMAS. 

The death of Mr. THEODORE THOMASs is referred to by our 
own correspondent at New York, but a few biographical 
particulars may be given of the distinguished conductor who 
achieved such well-deserved fame in America. Born at 
Esens, Hanover, on October 11, 1835, he was taught the 
violin by his father and played in public at the age of six. 
In 1845 the fainily emigrated to New York, where Theodore 
played in an orchestra, subsequently (in 1851) going on a 
concert-tour as a soloist in the company of Jenny Lind, 
Grisi, Sontag, Mario, and others. He played in various 
opera orchestras, sometimes conducting, until 1861, but 
three years later he organized an orchestra for ‘ Symphony 
Soirées’ at Irving Hall, New York, this venture being the 
beginning of his eventful career as an orchestra conductor 
in New York, Chicago, and elsewhere in the United States. 
It has been truly said that Theodore Thomas ‘has done 
more than any other man to raise the standard of music in 
America.” This honourable record of something attempted, 
something done, is borne out by Mr. Krehbiel’s appreciation 
on page 118 of our present issue, to which the reader is 
referred. 


Other recent deaths are those of FRANK CELLI, at 
Charing Cross Hospital, formerly well known as an operatic 
baritone; Madame BELLE COLE, a popular American 
contralto, who died in London on January 6, aged sixty ; 
and FREDERICK ENocH, writer of lyrics and author of many 
popular songs, whose death took place at Ringmer, Sussex, 
at the age of seventy-seven. 


The next conference of the Girls’ School Music Union will 
be held on Saturday, February 25, at the Kensington High 
School, St. Alban’s Road, at 3 p.m., Lady Mary Lygon in 
the chair. Mrs. Woodhouse, of Clapham High School, and 
Miss Elsa Froebel will jointly contribute a paper on ‘ The 
desirability of special training in the teaching of music.’ 


MR. ALFRED HOLLINS ON HIS 
AUSTRALASIAN TOUR. 
EDINBURGH, January I2, 1905. 

A gentleman whom I met in New Zealand came over 
to Scotland a few years ago to spend a holiday at his 
uncle’s estate. One day, as they were walking through the 
grounds, they came across the gamekeeper. ‘ This is my 
nephew from New Zealand,’ quoth the uncle. The game- 
keeper stared hard for a few seconds, and then said in 
characteristic Scotch fashion: ‘Why! he’s no’ black.’ I 
am afraid not a few of us home-birds have equally strange 
notions of our Colonial cousins, in fact, they jokingly tell us 
that we need to go out there in order to be brought ‘ up to 
date’! They are a warm-hearted, enthusiastic kinsfolk, 
eager to receive and welcome everything new. 

We left Tilbury Docks on May 20 last on board the good 
ship Ortona, of the Orient-Pacific line. A more comfortable 
and safe vessel, manned by kinder or more attentive officers, 
from Captain Fletcher downwards, one could not desire. I 
was most anxious to learn all I possibly could about the 
ship and its working, and if Mr. Turnbull, the genial Chief 
Engineer, is bothered every voyage with so inquisitive a 


passenger, I wonder he is alive to tell the tale. I shall 


| always be grateful to him for his kindness and patience in 


explaining every detail of the engines to me; and what a 
revelation it was to go down into the engine-room and 
be able to see with my own ‘ten eyes’ all that vast 
machinery. The verse often came into my mind, ‘ They that 
go down to the sea in ships,’ &c. Indeed, one thing that 
has impressed me perhaps more than any other is the 
enormous amount of work and care involved in the manage- 
ment of a steamship on a long voyage. But I am forgetting 
that I have been asked to write an account of our trip for 
THE Musica TIMEs. 

The first music we heard was the band on board one of 
our ironclads, playing at the hoisting of the Union Jack, and 
although we had then travelled more than a thousand miles, 
its cheery sound made us feel very near home. It was with 
great pleasure we saw by the passenger list that Paderewski 
was to be one of our fellow voyagers. I had never met 
this great artist, and the pleasure was increased when I was 
introduced to him, and found after a very short time that he 
is not only a great musician, but a most courteous gentleman 
and sympathetic friend. He endeared himself to every one 
on board, and had a kindly smile and word for all. The 
same may be said of his charming wife : no wonder they win 
love and admiration wherever they go. I had many pleasant 
chats with Mr. Adlington, Paderewski’s clever manager and 
friend, who often entertained me with stories of his 
experiences as a concert agent. Perhaps the greatest delight 
of the whole voyage was to sit and listen to Paderewski 
practising. I wish all students of music could have had this 
grand opportunity. One thing is certain, he is no trickster, but 





has obtained his great mastery of the pianoforte by enormous 
| hard work. He meant to give Australia his very best, and to 
| that end would practise even on board ship never less than 
three hours a day. The patience and care he bestows 
on passages even of the slightest difficulty are a lesson 
to all. I shall not speak of the various places we 
touched at, but I must just mention our stay at Naples. 


Here we were serenaded by parties of singers who 
accompanied themselves on guitars and mandolines. Their 


voices were not pretty, but there was a certain charm in lying 
in one’s berth and hearing Italian canzonettas from a distance 
across the peaceful bay. 

The first Australian city we visited was Adelaide, where 
we were met by Mr. A. W. Hendry, the enterprising 
superintendent of the Royal Institution for the Blind. He is 
a very clever and energetic man, and is doing much to 
advance the cause of the blind in Adelaide. I also made 
the acquaintance of Mr. Ernest Wood, organist of Melbourne 
| Cathedral, who very kindly gave me the opportunity of 
' trying his fine Lewis organ. This was interesting, as I had 
given a recital on the instrument in the factory before it was 
shipped to Australia. On my return to Melbourne I was 
present at a service in the Cathedral. I believe the Cathedral 
authorities spend more on their music than any other church 
in the Colonies, and the choir is considered the best church 
|choir in Australasia; at any rate, I thought it extremely 
‘good and enjoyed the service immensely, especially the 
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chanting, which reminded me very much of that at the Temple 
Church in dear old Father Hopkins’s days. Mr. Wood’s 
accompaniments were tasteful and devotional. 

We reached Sydney early on Saturday morning, July 2. 
To see that glorious harbour with its innumerable points and 
bays opening out before one as the ship slowly steams 
between the huge Heads, must indeed be one of the sights of 
the world. There are four things of which Sydney people are 
justly proud: the Harbour, the Post Office, the Town Hall, 
and their colossal organ, built by Hill. We were warmly 
received by Mr. Arthur Mason, the City Organist, 
Mr. Nesbitt, the Town Clerk, and others. Indeed, 
Mr. Mason was most cordial and kind throughout our stay. 
I said that the Sydney people are justly proud of 
the organ; it is a noble instrument! The hall, when full, 
is acoustically perfect, and the organ is splendidly placed. 
It had been thoroughly cleaned, preparatory to my visit, by 
Mr. Charles Richardson, whose careful attention to the 
organ during my recitals added greatly to my comfort. The 
choir and solo organs are now enclosed in swell boxes, the 
crescendo pedals balanced, instead of being levers—a great 
advantage, in my opinion, and a glockenspiel, consisting of 
two octaves of steel bars, 2-feet pitch, has been added to the 
solo organ. It would be well if the City Council could see 
their way to having the entire key action modernized, as at 
present it is not equal to concert work. My final recital 
took place on Saturday, October 8, but I gave an extra one 
the following day, Sunday, as a mark of appreciation to my 
audiences. There were over five thousand people present, 
the corridors and outer hall being also crowded, and though 
many of the audience had to stand, the quietness which 
prevailed throughout the recital was marvellous, indeed, 
it was a marked feature at every performance. 

Since my return, the one question I have been asked more 
than any other is ‘ Are the Australians musical?’ I would 
undoubtedly answer ‘Yes.’ I do not think it possible to 
find more attentive or appreciative audiences than those I 
played to in Sydney, and it surprised and delighted me to 
see with what warmth and enthusiasm the Bach numbers 
were received. I met many enthusiastic music teachers, 
and the musical examinations, conducted yearly by the 
representatives of the various examining bodies of this 
country, are doing much to foster a love for the best music 
in our Colonies. Sydney possesses a really excellent 
amateur orchestra, the result of the indefatigable labour of 
its founder and admirable conductor, Signor Hazon. I had 
hoped to have the pleasure of playing a concerto at one of 
the Society’s concerts, but this was impossible. A quartet 
of strings, formed by four members of the Sydney College of 
Music, with Mr. Alpress as leader, were kind enough to 
entertain me one evening, and played Dvorak’s beautiful 
Trio for two Violins and Viola, and Beethoven’s (Quartet 
in C minor. Mr. Alpress is a magnificent violinist, and I 
consider this combination one of the finest I have ever heard. 
3y-the-way, the College did me the honour to make me one 
of its patrons, at the same time presenting me with a neat 
little gold badge. 

I cannot speak too warmly of the cordiality of the Sydney 
musicians: the organists very kindly entertained me at 
dinner, and a delightful function it was. The principal 
Episcopal churches are the Cathedral and St. James’s. 
Mr. Joseph Massey, a fine church player, is organist of the 
former. He has a large Hill instrument, a splendid example 
of a church organ, placed in a gallery over one of the 
transepts. Mr. Mason is organist of St. James’s, where the 
ritual is much higher. His organ, I believe, was originally 
a Gray and Davison, but it has been enlarged by a local 
builder. The Sydney Philharmonic Society performed the 


‘Creation’ and ‘ Samson’ during our stay, but I was unable 
to be present on either occasion. Colonials thoroughly 


appreciate talent in their countrymen, and if a student shows 
decided musical gifts, his fellow townsmen immediately get 
up a complimentary concert to raise funds in order that he 
may be sent home to complete his studies. We visited the 
Blind Institution, where we hada warm welcome. There are 
only fifteen sixteen pupils at present, and these, 
unfortunately, are boarded with the deaf and dumb, of which 
there are a considerable number. Mr. Arthur Massey 
teaches the blind children music, and is doing good work. 
On October 15 we sailed for Invercargill, the southernmost 


or 


Dunedin on the way. The Corporation of Wellington have 


| just built a fine Town Hall, for which a large organ is being 
| erected by Messrs. Norman and Beard. 


At Dunedin [ was 


much interested ir the peculiar chimes of the Town i lall 
There are five bells, the notes being 


clock. 





I tried to find out their history, but no one could tell me, or 
had even seemed to notice they were not the well-known 
Westminster chimes, which are so common on all public 
clocks throughout Australasia. We spent a most delightful 
week at Invercargill, where I gave recitals on a new and 
charming little three-manual organ by Messrs. Norman and 
Beard, in St. John’s Church. Mr. Charles Gray, the 


organist, is doing splendid work there. Besides his church 


| choir, which is extremely good, he has an excellent Choral 





| drizzle and fog : 
| who have any love for it, that ‘ There’s no place like home.’ 


Society and a small orchestra, and, with his two clever lady 
assistants, does nearly all the teaching in the town. 
Invercargill is a Scotch settlement, and all its streets are 
named after the rivers in Scotland. There are two 
Presbyterian churches ; the first of these has a remarkably 
good little choir, most carefully trained by an enthusiastic 
amateur, Mr. W. Quinn. Our stay here came all too quickly 
to an end, and we left by way of Hobart on October 31 for 
Melbourne, arriving there the following Sunday. 

Before sailing for home on November 8 we spent two 
days with Professor Baldwin Spencer and his family at their 
charming house in the University grounds. Professor 
Spencer has recenuy been made a C.M.G. on account of his 
splendid researches among the aborigines of Australia. He 
was most kind in showing and explaining to me_ his 
wonderful collection of native curiosities, and altogether our 
visit to him was one of the chief interests of our trip. I 
renewed my acquaintance with Professor Franklin Peterson, 
whose Conservatorium in connection with the University 
seems to be flourishing. Mr. Guilfoyle, the director, very 
kindly showed us over the Melbourne Botanical Gardens, 
which are among the very finest in the world. On the 
morning of Tuesday, November 8, we embarked on the 
Ortona once more, and right glad we were to be able to 
return home in the good ship which had brought us out 
so safely. The days of the voyage passed very pleasantly for 
me, through the kindness of one of our fellow passengers, 
Professor Kirk, of Wellington, who gave me some lessons in 
chess. After entering the Red Sea, there was a gradual 
diminuendo in the sunshine and, consequently, the heat, till 
we landed at Plymouth on December 15, in real English 
but in spite of that; we felt, as all must feel 


ALFRED HOLLINS. 


THE INCORPORATED SOCIETY OF MUSICIANS. 
THE ANNUAL CONFERENCE, 

From Monday, January 2, to the following Friday 
inclusive the members foregathered at Manchester, their 
headquarters being the Midland Hotel. The proceedings 
began on the evening of the opening day witha reception by the 
Manchester section. On the following morning the Lord 
Mayor of Manchester (Alderman T. Thornhill Shann) 
presided at the inaugural meeting held in the Town Hall. 
After his Lordship had welcomed the members, Mr. Edward 
Chadfield, the Secretary, read the annual report, which told 
of an increase of membership during the year and 
continued activity in all branches of the Society’s work. The 
Orphanage Report was also of a satisfactory nature. Mr. T. 
Henderson then read a paper on ‘Some Blots on English 
Music,’ the headings of his discourse being ‘The Theatre 


Zand,’ ‘The Brass Band,’ ‘The Choral and Orchestral 
Society,’ and ‘Time.’ In the afternoon Sir Frederick 
3ridge discoursed on ‘A Weak Point in our Musical 


Education.’ Sir Frederick said: ‘ The weak point to which 


town in New Zealand, calling at Wellington, Christchurch, and | he wished to call attention was the deplorable and general 
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inability to read music at sight.” He instanced a an Pe Leipzig, where they were enthusiastically received. 
triel of voices for admittance to the Royal Choral Society,! Wagner, then a youth of eighteen, was a hot-headed 
when ‘thirty-two contraltos came up for examination, but | Leipziger, having pronounced Radical opinions, and it was 
only three passed, as the remaining twenty-nine ladies could! only natural that he should give vent to his feelings in 
noi read’ ! music. But although the Overture was undoubtedly sketched 
On Wednesday (January 4), under the presidency of} in 1832, Herr Glasenapp, in his ‘ Life’ of Wagner, says that it 
Mr. James Dawber, the founder of the Society, Mr. G. W. | was not completed until 1836, at Kénigsberg. This state- 
Bebbington brought forward the thorny question ‘On the} ment would appear to be contradicted by Wagner in his 
necessity for further safeguarding the entrance to the musical | autobiography, in which he says: ‘The year I passed at 
profession.” In the discussion which followed Sir Frederick Kénigsberg was completely lost to my art through the pettiest 
3ridge said, with perfect truth: ‘Everybody knew that’ cares. I wrote one solitary Overture *‘ Rule, Britannia”’; but 
numbers of clever organists were absolute failures as | Wagner’s ‘pettiest cares’ included his marriage with Minna 
choirmasters, and that many clever composers were great Plauer, and he seems to have entirely forgotten the existence 
duffers as conductors.’ of the ‘ Polonia’ Overture. Internal evidence points to 1832 
Mr. S. S. Stratton (of Birmingham) occupied the chair on as having been the year of its composition, for it could 
Thursday (January 5), when Mr. W. A. C. Cruickshank scarcely have been written after the advance in conception 
tackled a big subject—‘The progress of music during the shown in the ‘Columbus’ Overture dating from 1835-6. 
roth century.’ Professor Prout, in opening the discussion ‘ Polonia’ indeed is manifestly the product of a young brain 
following upon the reading of the paper, made the follow- | strongly influenced by traditional methods and contemporary 
ing important statement: ‘If only their young composers art. It is full of expressive tune, and flashes of unexpected 
would be content to write more naturally, instead of writing effectiveness, but couched in the language of Beethoven and 
stuff some of which was enough to make the dead turn in) Weber, and above all constantly verging on the vulgar. 
their graves, it would be much better for art. Let them) There is no foreshadowing of the matured Wagner, except in 
seek to write what the spirit moved them to write, and let | the sonority of the scoring, which is remarkable when the 
the rest take care of itself.’ age of the writer is considered. The music is, however, 
To Mr. Cruickshank succeeded Mr. S. Midgley, of charged with life and intensity, and it certainly possesses the 
Bradford, who, as might be expected, contributed a/ elements of popularity. 7 
thoughtful paper on ‘ Municipalities and Music.” He} The ‘ Christopher Columbus’ Overture was written for a 
pleaded for the municipal subsidizing of orchestras, though | play of that name by Theodore Apel, but it has a poetic 
in the subsequent discussion some of his audience were of} basis of its own which Wagner has described as follows : 


opinion ‘that municipal concerts killed private enterprise.’ At the close of the Middle Ages a new impulse led the 
; It ope page within be —- : page fae ce Rigo i nations forth to voyages of discovery. The sea became 
BSUS, OF ne BARSsS aaa amet i Se aaa us the soil of life; no longer the land-locked sea of the 
such summaries vp tees. Satisfactory. Moreover, ih Hellenic world, but the ocean that engirdles the earth. 
not the pages of the ‘ Special Conference number’ (illustrated) Good-bye to the old world: the vearning of Ulysses 

ye - » Society avail: > ‘ 7 ate - : SA =>. Le 
. The Journal of the Society — for a — for hearth and home and wedded wife had given place 
report of all that took place at the Manchester gat Nene? to a longing for a new, an unknown country, invisible as 
including the receptions, concerts, annual general meeting, yet, but dimly boded. 


and the inevitable banquet ?. Special mention must be made, 
however, of the exhibition of ancient instruments which 
Dr. Henry Watson had arranged at the Royal Manchester 
College of Music, and on which he gave an informing lecture. 
A no less interesting feature of the Conference was the 
exhibition, at the Manchester Free Libraries, of ancient and 


The emotions underlying this programme Wagner endeavours 
to express, and the result was a composition poetic in con- 
ception, dignified in character, though somewhat laboured, 
and at the present time to be regarded as being of interest in 
an endeavour to break new ground, than as a creative 
modern books of music, MSS., &c., selected from ‘The|triumph. The ‘ Rule, Britannia’ Overture is very disappoint- 
Henry Watson Music Library,’ of which a very useful ing. It shows advance on the ‘Columbus’ in contrapuntal 
catalogue of the 257 entries had been prepared. The next | resource, but the fine tune 1s weakened by the insertion 
Conference is to be held at Lowestoft, in January, 1906. of sundry turns and additions, and the dignity of the melody 
i ‘ is vulgarised by the noisy character of the scoring, in which 


the ‘brass’ is exceedingly busy. Great praise is due to 
WAGNER’S EARLY OVERTURES. Mr. Henry }- Wood for bringing this trio of overtures toa 


1 ; first hearing in England at (Queen’s Hall on January 2, and 
. The early works of a a ae who has achieved greatness | their interpretation testified to painstaking rehearsal. 

in his art always possess peculiar interest to the musician. | ; 

There is no more fascinating study than that which. reveals | 
the process of development, and in particular with regard to 
mental growth. It may not always be kind to a composer 
who is no longer in the flesh to unearth his early efforts and 
bring them before the public, but such resurrections at least | and Bell Music,’ which proved to be a further instalment of 
serve the purpose of instructing and encouraging young | jnformation respecting bells, upon the same lines as his 
aspirants to creative fame. previous discourse on ‘ Bells and Bell-tones.’ 

The three Overtures ‘ Polonia,’ ‘Christopher Columbus,’ |" After dealing with the derivation and definitions of the 
and Rule, Britannia’ were written by Wagner between the | word Carillon, the lecturer proceeded to analyse minutely 
years 1831 and 1836. They form part of a series of eight | what is meant by tone and tune in bells, and showed that 
works in this form, a list of which may be of interest, since | the most satisfactory musical tone is entirely dependent upon 





THE MUSICAL ASSOCIATION. 


A paper of unusual interest was read on January II, at 
3roadwood’s Rooms, by Mr. W. W. Starmer, on ‘ Carillons 





very little is known generally about these compositions : the perfect accord of its harmonics. Every good bell should 
Overture in B flat, performed under Dorn’s direction | contain at least five notes in perfect tune with each other— 
at Leipzig in 1830. | three octaves, a perfect fifth, and a minor third, thus : 


Overture in D minor, produced on December 25, 1831, 
at Leipzig. 
Overture in C, in fugue form, played at Leipzig, 
April 30, 1833. 
Overture to Raupach’s ‘ King Enzio,’ written 1832. 
‘Polonia,’ composed 1832 (?) — 
‘Christopher Columbus,’ 1835-6. | — Bhatia 
‘Rule, Britannia,’ 1836. Sa ‘ 
‘Faust,’ 1839. 
There is some doubt about the period when Wagner wrote | An elaborate comparison was then made between English 
the ‘ Polonia’ Overture. It was certainly inspired by the | and Continental bells, showing how the form of the bell has 
defeat of the Polish patriots in December, 1831, which caused | been altered in this country to facilitate its use in change- 
a large number of soldiers to march the following January l ringing, with the result that the series of tones in each bell 





Nominal. : 
Quint. 


Strike note. 
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has been very much upset, as the following examples, taken 
from the peal of York Minster, show : 





we - ca (2) = e -e- 
ee = 5] 
3 Uf e 
* &c. 
ae oi es s , SRE 
~ qth bell. roth bell. oth b 


The variable scale of construction used in bells for change- 
ringing was compared with the constant one used in making 
bells for carillon use, and exemplified by a table of the 
weights of two sets of twelve bells of the same pitch made for 
change - ringing and for carillon use respectively. The 
numerous methods of sounding bells were next dealt with, 
showing that much less tone is produced in carillons than in 
change-ringing. 

A short history of carillons was next given, in which 


Mr. Starmer remarked that thousands of years ago the | 


Chinese seem to have anticipated the possibilities of the 
modern carillon. The perfecting of the art of bell-founding 
and the constructing of carillons took place during the 15th, 
16th, 17th, and 18th centuries. One of the earliest carillons 
was that at Dunkerque in 1437. In its highest form the 
carillon is played by means of a special clavier arranged on 
the same principle as the manuals of an organ. The keys 
are made of oak. They are round, being about in. in 
diameter. There are two rows of them, the upper repre- 
senting the black notes of the ordinary keyboard and 
projecting 35 inches, the lower corresponding to the white 
notes and projecting 64 inches. The keys are far enough 
apart to allow the plaver to strike each key without fear of 
touching those on either side of it. The pedals (like those 
of the organ) are from one to one-and-a-half octaves in 
compass, and are connected with the keys so that the lower 
notes can be played by both keys and pedals. The pedal 
clavier greatly increases the musical resources of the instru- 
ment. The keys are struck with the closed hand, the little 
finger being protected with a leather covering to prevent 
injury when playing. Carillon-playing requires a good deal 
of strength as well as celerity and skill. The connection 
between the key and the bell clapper is exactly the same 
in principle as the tracker action used in organs, iron 
being used in place of the wooden materials used in organ- 
building. The clappers of the smaller bells are fitted 
with springs to bring them back to their original position 
quickly after striking. The bulk of the playing is done 
on the smaller bells with the occasional use of the larger ones. 
Chords are mostly played arpeggiando. Some writers have 
mentioned the necessity of a means of damping the bells so 
that their tones should not interfere with one another. 
Apart from the fact that the effectual damping of bells is 
practically an impossibility, when carillons are played by an 
expert performer there is no real necessity for such a thing. 
Two quotations from Dr. Burney’s ‘ Present State of Music 
in Germany’ (Vol. I., p. 62; Vol. II., p. 294) were read, 
showing the high state of cultivation of carillon-playing in 
the Netherlands, and describing the great exertions of the 
player when performing. 

Mr. Starmer then played two MS. pieces specially written 
for the carillon. The first was a very charming Prelude in 
C major by the famous Van den Gheyn, the second 
being a bright Introduction and Rondino in G major, by 
J. A. H. Wagenaar, Sen. (Utrecht). In conclusion he 
tendered his cordial thanks to the famous carillonneur, 
M. Denvn (Malines), for allowing him the use of the MS. 
of the Van den Gheyn Prelude and also for information 
respecting many things of which he had had occasion to ask 
for particulars; to Herr J. A. H. Wagenaar, Junr., for 
providing him with the MS. of the Introduction and Rondino 
and for answering inquiries as to works on, and music for, 
carillons ; and, lastly, to Messrs. Taylor, of Loughborough, 
for the table of the weights of bells, and for placing at his 
disposal information on various points considered in the 
paper. 
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THE BACH CHOIR. 
Amongst the most memorable concerts in the past month 
was that given by the Bach Choir under the direction of 
Dr. Walford Davies on January 20 at the Royal Horticultural 
Hall, Vincent Square, Westminster. Before commenting 
upon the performance, a few words may be welcome 
concerning the hall in which it took piace, seeing that until 
this occasion the hall has been practically unknown to music- 
lovers. It is a new building, erected for the exhibitions of 
the Horticultural Society, but not always being wanted for 
this object, it is let for other purposes. Its situation is out 
of the ordinary beat of concert-goers, but with the existence of 
St. James’s Hall trembling in the balance, a concert room 
capable of seating some 1,500 people is not to be despised. 
Moreover, although it has a glass roof, the acoustical 
properties of the building appeared to be excellent. Certainly 
the Bach Choir has rarely sung more effectively. The 
programme began with four unaccompanied motets, 
| Palestrina’s ‘ Adoramus Te,’ Byrd’s ‘Bow Thine ear, O 
Lord,’ Morley’s ‘Nolo mortem peccatoris,’ and Purcell’s 
‘Jehova quam multi,’ an admirable selection which, 
designedly or otherwise, showed in an interesting manner the 
dawn of the dramatic element in this class of music. 
S. S. Wesley’s splendid anthem for double chorus ‘O Lord, 
Thou art my God,’ was very finely rendered, Mr. 
William Forington singing the solo part, and the crescendi 
and adiminuendi being beautifully graduated by _ the 
choir. Of three part-songs, that entitled ‘ Pastime with 
good company,’ ascribed to Henry VIII., was particularly 
attractive. The other two were ‘ Ah, dere heart, why do 
you rise?” in five parts, by Gibbons ; and ‘ Vineta,’ in six 
parts, by Brahms. Another work worthy of note was a 
motet ‘ Blessing, glory, wisdom, and thanks,’ formerly 
attributed to J. S. Bach, but probably written by Georg 
Gottfried Wagner (1698-1760). This comprises four move- 
ments :—Introduction and fugue, Andante, Allegro, and 
Chorale, which are conceived in a dignified vein and solidly 
built up. Very pleasing variety was given by the pianoforte 
solos contributed by Mr. Leonard Borwick, whose perform- 
ance of Bach’s Chromatic Fantasia and Fugue was 
beautifully finished. Mr. W. Y. Hurlstone accompanied 
Mr. Forington in songs by Sir Hubert Parry and Schubert. 


MUSIC IN AMERICA. 


(FROM OUR OWN CORRESPONDENT.) 





New York, January 9. 





THE LATE THEODORE THOMAS. 





The death of Theodore Thomas, which took place in 
Chicago five days ago, is chiefly occupying the thoughts of 
musicians and music lovers everywhere, for though New 
York, Cincinnati, and Chicago were the centres of his 
activities for fifty years, there is scarcely a city in the United 
States which has not felt the influences of his labours either 
directly or indirectly. There is a profoundly tragic pathos in 
the circumstance that death should have overtaken him at a 
moment when he had just realized the last large ambition of 
his life in the housing of the orchestra of which he was the 
soul, although it did not bear his name, and was looking 
forward to a brief return to New York, the city of his earliest 
labours, to conduct a pair of concerts for the Philharmonic 
Society, of which he was conductor for twelve prosperous 
years. THis visit would have been turned into an ovation 
which would surely have been as heart-warming to him as 
that which greeted him three weeks ago when he stood before 
shouting thousands at the dedication of Chicago’s new 
Orchestral Hall—which, henceforth, will be his monument 
and doubtless bear his name. I have written heretofore of 
the vicissitudes through which the movement passed before 
it culminated in success. The dedication took place on 
December 14. The Hall was in an unfinished condition, 
and there seems to be little doubt that Mr. Thomas’s 
work in it, while the walls were still damp and _ raw, 
was the cause of the illness which developed into pneumonia 
and led to his death. He conducted the two pairs of 

iconcerts on December 16 and 17 and 24 and 25, but 
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had to yield his baton to another for the next pair. He | 
wa. aman of fine physical strength in spite of the fact that | 
he was in his seventieth year ; but the dread disease wasted his | 
forces rapidly, and a few days after its nature had been 
unmistakably recognized, he was dead. A loud cry of 
grief has gone up from ocean to ocean and the newspapers 
are full of tributes to his memory. Naturally the praises that 
are sounding are full of extravagance, for those who knew his 
shortcomings are silent as to them and join in the laudation of 
his achievements. A just measure of his merits and defects 
will have to wait until there can be written a dispassionate 
critical history of the musical period in which he was a 
large and potential factor. Mr. Thomas did great things for 
music ; he set fine patterns ; he fought noble fights ; and with 
the help of his friends whom he inspired to financial sacrifices, 
and the impressionable people, he won noble victories. 
For the present the fact that there were great kings before | 
Agamemnon is forgotten, and musical history is being 
written as if it began in 1860—even in New York, where the | 
masterful man was developed by influences that had been | 
working for over a century. All this will right itself in time, 
and there will remain enough to keep a halo of glory and 
honour around the name of Theodore Thomas for generations 
to come. The dead man’s memory has been honoured in 
nearly every orchestral concert that has taken place since his 
death—the death music from ‘G6tterdimmerung,’ the 
funeral march from the ‘ Eroica,’ or the lamentable fale 
from Tschaikovsky’s ‘ Pathetic’ being played to introduce 
the set programme. At the concert of the New York 
Philharmonic Society it fell to the lot of Mr. Safonoff, of 
Moscow, to bestow the tribute. 

Mr. Safonoff’s first concerts (he has still a second pair to 
conduct) were devoted to music by his countrymen, the 
set programme consisting of Glazounoff’s Sixth Symphony 
(in C minor), Tschaikovsky’s Violin Concerto (solo played by 
Mr. Iritz Kreisler), and the same composer’s ‘ Romeo and 
Juliet.”. Mr. Safonoff introduced an innovation in conducting 
without a baton, tempted, I think, by the sensation created 
last March in the climax of the third movement of the 
‘Pathetic’ Symphony. When he had worked up the march 
till it sounded as fit to regulate the stride of Ilja and all of 
Russia’s storied heroes, he dropped both arms to his sides, 
filled his broad chest as with the breath of battle, and 
seemed himself to be marching in the van. The effect 
was electrical upon players as well as hearers, and the 


audience all but rose to its feet to cheer. He 
achieved the same success last week, when, having 


discarded the little wand, he had both hands free for 
his inspiring gesticulations. To me the device looked of 
doubtful value in the Concerto, where there was a difficult 
accompaniment to play and no vivid and garish splashes of 
color to be applied, but there is no question that he carried 
his orchestra through the most thrilling performances of the 


| Strauss ; 





Glazounoff Symphony and Tschaikovsky Overture that New 
York has ever heard. M. Colonne who preceded him also 
carried off a victor’s crown not only here, but in Boston, 
where he conducted Berlioz’s ‘ Faust’ at the public rehearsal, | 
but was prevented by a snow storm from returning thither | 
from New York in time to conduct the concert, whereupon 
the duty devolved on the regular conductor of the Cecilia | 
Society, Mr. B. J. Lang. 

The Musical Art Society at its first concert put Orlando 
Gibbons in the van, with Palestrina, Caldara, Arcadelt and 
Calvisius, singing his ‘ Hosanna to the Son of David’ with 
superb effect. Another novelty in this Society’s repertory 
was the motet ‘Lieber Herr, Wecke uns auf’? by Johann 
Christoph Bach, cousin of the father of the great Johann 
Sebastian. The sister societies of Boston, Brooklyn, and 
Troy, New York, have also given their first concerts of 
a capella music. In Bethlehem, Pa., the Bach Choir 
at its Christmas Festival in December sang the ‘ Magnificat’ 
in D, the Christmas Oratorio, and three Cantatas—viz., 
‘ How brightly shines the Morning Star!’ ‘O Jesu Christ, 
Light of my life,’ and ‘ The Lord is a sun and shield,’—and 
the motet ‘ Sing ye to the Lord a new-made song.’ 

H. FE. KREHBIEL. 





Mr. T. Francis Bumpus is preparing a volume on ‘ The 
Cathedrals of England and Wales,’ in which architecture and 
the arts auxiliary to it will occupy the first place. Mr. T. 
Warner Laurie is the publisher of the book. 





MUSIC IN VIENNA. 
(FROM OUR SPECIAI CORRESPONDENT.) 
Vienna, January 15, 1905. 

As with the works of Liszt and Berlioz, so it is with those 
of Bruckner ; their creator being dead, appreciation of them 
is ever on the increase. Bruckner’s activity as a composer 
centres in his broadly drawn-out, rich-toned, highly pathetic 
symphonies, of several of which we hear magnificent 
performances every year. And indeed the conductor of 
our concert Society, Herr Ferdinand Lowe, is famed for bis 
sympathetic carrying out of the intentions of his former 
teacher and friend. He recently performed the first 
Symphony, and won hearty applause. At every performance 
of these works he wins for their composer new friends and 
admirers. The Philharmonic brought to a hearing another 
Bruckner symphony under the direction of Mottl. For the 
rest, both Societies have given not only many standard works, 
but also many novelties. We mention first the fantastically 
humorous ‘Don Quixote’ Orchestral Variations of Richard 
though the performance by the Lowe Orchestra 
created astonishment rather than genuine musical enjoyment. 
Then the César Franck Symphony in D, which had been 
most carefully rehearsed by Lowe, did not bring about the 
desired impression. The Entr’acte music from Schilling’s 
opera ‘ Der Pfeifertag,’ given at the Philharmonic, proved to 
be an interesting novelty. 

Strauss’s latest choral work, the ‘ Taillefer’ Ballad, was 
performed at a concert of the Gesellschaft der Musikfreunde. 
Although both chorus and orchestra are employed, the latter 
has by far the greater share in the interpretation of the work ; 
the words of the text are coloured by it rather than sung by 
the singers. But taken as a whole the music has fire and go, 
and made a strong impression. The Society also performed 
Mendelssohn’s Overture in C (Op. 24) for wind instruments, 
a thoroughly delightful, nay enchanting work, which is 
heard only too seldom ; also Bach’s ‘ Magnificat’ according 
to the original score of the now old, but at the time when he 
wrote it, young cantor of St. Thomas’s, Leipzig. 

Among pianists who have recently appeared, Rosenthal 
has created the greatest sensation: his playing, long famed 
for its brilliancy has become more subjective. Dohnanyi, 
however, who as a composer is held in ever-growing 
estimation, has played his recently-published Pianoforte 
Concerto in E minor, also four Rhapsodies for Pianoforte. 
Among the finest concerts we reckon one given by Lili 
Lehmann, who sang some /‘eder by Fritz Kogel, unknown 
here, but she was more successful in others by Schubert and 
Hugo Wolf. 

The Grillparzer Society gave a semi-literary matinée, the 
programme containing the finest settings of poems by 
Grillparzer, and the greater number were, naturally, by the 
friend and companion of the poet’s young days, viz., Franz 
Schubert. After him no composer overcame with such ease 
the difficulties which the strongly reflective lyrics of 
Grillparzer present at the outset to every musician. 

E. MANDYCZEWSKI. 


MUSIC IN 
(FROM OUR OWN 

At the Halford Society’s concert, on January 17, the 
programme comprised Beethoven’s fourth Symphony, and 
Rimsky-Korsakoff’s suite ‘Scheherazade.’ A novelty was 
the symphonic poem ‘ The Passing of Beatrice,’ by William 
Wallace. The performance of the work, conducted by the 
composer, made a great impression. Mr. Leonard Borwick 
gave a masterly reading of the solo part in Schumann’s 
Pianoforte Concerto, and Mr. Halford conducted with skill 
and care. 

Mr. Turner began a season of opera at the Grand Theatre 
on December 26. The principal feature so far has been the 
revival of Humperdinck’s ‘ ITansel und Gretel,’ on January 4, 
when the opera was admirably staged under the direction of 
Mr. Friend, who supervised the production at Daly’s Theatre 
in 1894. The cast included Mr. John Ridding, Madame 
Constance Bellamy, and the Misses Jessie and Mabel Dennis 
and Alice Boaden. The Amateur Opera Society gave a 
public performance of ‘ Ruddigore’ in the theatre of the 
Midland Institute on January 9, and followed it up by four 
performances on the successive evenings of the annual 


BIRMINGHAM. 
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conversazione of the Institute. The piece was well staged, 
and the amateurs surpassed all previous efforts. An excellent 
professional orchestra, conducted by Mr. E. W. Priestley, 
added greatly to the success of the undertaking. 

It is worth placing on record that a short time back the 
Halford orchestra had their first outside engagement. Through 
the enterprise of Mr. A. H. Bassano, conductor of the Old 
Hill Musical Society, that portion of the ‘ Black Country’ 
was regaled with a concert of the highest class, the 


| for their singing—and Messrs. Henri Verbrugghen (leader of 
| the band) and Harold Bauer (pianoforte). 
| At his third concert on January 12 Mr. Gustav Ni 


'sen 
| had secured as his colleagues Miss Chrissie McDiarmid and 
Mr. Scott Macpherson (vocalists), Miss Muriel Hanson 


(violinist), and Mr. Mitchell Tomson (pianist). Perhaps the 
most interesting item in the programme was Sinding’s 
Variations for two Pianofortes, brilliantly played by the 
concert-giver and Mr. Mitchell Tomson. 


programme consisting of Tschaikovsky’s ‘ Pathetic’ Symphony | 


and Serenade for Strings, and the ‘Egmont’ and ‘ Tannhauser ’ 
Overtures. The large audience were most appreciative and 
enthusiastic. 

The concerts of the Wolverhampton Festival Choral 
Society, under Mr, Granville Bantock’s direction, have beer 
highly interesting. The first was devoted to Berlioz and 
Wagner, and novelties to the district were the charming chorus 
‘ The Shepherds’ Farewell,’ from ‘ L’Enfance du Christ,’ the 
finale from ‘ Romeo and Juliet,’ and the fale from ‘ Die 
Meistersinger.’ On December 27, Rossini’s ‘ Stabat Mater’ 
was given, and followed by a selection from Haydn’s 
‘Creation.’ The soloists were Miss Gleeson-White, Miss 
Eva Dickinson, Mr. Webster Millar, and Mr. Dalton Baker, 
all 


young artists, and each is deserving of every 
encouragement. 
MUSIC IN BRISTOL. 


(FROM OUR OWN CORRESPONDENT.) 


There was a large attendance in Shirehampton Parish 
Hall on January 2, when an orchestral concert was given 
under the direction of Mr. Max Heymann (Bath). The 
band comprised musicians from that city, Bristol, and 
London, with Miss Marie Hall, who played the solo violin 
in Bach’s Concerto in E, No. 2, and in Mendelssohn’s 
Concerto. Other compositions performed were Beethoven’s 
Symphony in A, and ‘Egmont’ Overture, and the ballet 
music from Schubert’s ‘ Rosamunde.’ Mr. Frederic Austin 
and twelve members of the Avonmouth Choral Society sang 
with effect three out of the five ‘Songs of the Sea,’ of 
Sir Charles Stanford, produced at the last Leeds Tlestival. 
Mr. Austin also gave the piece, ‘O captain! my captain !’ 
written by Walt Whitman, and set by Mr. P. Napier Miles, 
an amateur of the neighbourhood, whose lyric overture, 
‘From the West Country,’ was played a few months ago at 
the Queen’s Hall, London. Mr. Miles conducted his song, 
which had an orchestral accompaniment. 

The second subscription symphony concert was held at 
the Victoria Rooms on January 16, the performers being 
the Bath Pumproom orchestra, augmented by Bristol players, 
Mr. Max Heymann conductor. Mr. Cuthbert Whitemore 
played the solo instrument in Grieg’s Pianoforte Concerto in 
A minor. Beethoven’s ‘ Eroica’ Symphony was excellently 
interpreted, and other features in the programme were 
Mr. Napier Miles’s ‘ From the West Country,’ given for the 
first time in Bristol, and Berlioz’s version of Weber's 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


The Glasgow Amateur Orchestral Society’s concert on 
December 22 was remarkable more for the quality of the 
programme than for the performance. Two novelties were 
given,—viz., Bach’s Concerto(No. 1) for three pianofortes and 
string orchestra, and Mr. W. H. Reed’s Suite ‘ Venitienne,’ 
and the programme also included Beethoven’s Symphony 
(No. 4), Saint-Saéns’s symphonic poem ‘ La rouet d’Omphale,’ 
and the overture to ‘The Magic Flute.’ On Christmas Day, 
at St. Aloysius’s Church, a first performance in Scotland—and 
possibly in Great Britain—was given of Perosi’s Mass 
* Benedicamus Domino.’ 

Much interest was evinced in the appearance 
Herr Tritz Steinbach as conductor of the sixth classical 
concert on December 20. As an interpreter of Brahms, 
Herr Steinbach is justly celebrated, and his reading of 
Symphony No. 4 in E minor on this occasion was an event 
to be remembered. Another notable feature of the concert 
was the first performance here of Bach’s Brandenburg 
Concerto (No. 3) for divided string band. Dr. Cowen 
brought to a first hearing Rameau’s ‘ Les Indes Galantes’ 
(2nd Suite} and César Franck’s Symphony in D minor, 
on December 27, and a Scherzo (Op. 45) by Goldmark 
on January 3. At the latter concert Miss Antonia Dolores 
made a very favourable appearance as vocalist. At the 
tenth concert, on January 10, M. Edouard Colonne occupied 
the conductor’s desk and secured one of the most finished 
performances we have heard from the Scottish Orchestra this 
season. The programme, largely selected from works by 
the conductor’s own countrymen, included an initial per- 


of 


formance of Saint-Saéns’s Symphony in A minor, the 
‘Scene d'Amour’ from Berlioz’s ‘Romeo and Juliet’ 
Symphony, the Andante from Massenet’s Suite ‘ Les 


Erinnyes,’ and an excellently played selection from Bach’s 
Suite in B minor for strings and flute. 

Mr. Harold Bauer gave a very fine performance of the solo 
part of Schuiann’s Pianoforte Concerto at the eleventh 
classical concert on January 17. The orchestral programme 
was largely made up of unfamiliar works, among which were 
a Minuet for Horn and Strings by Mozart, a Bourrée by Bach, 
both excellent examples of the old masters, Goetz’s Symphony 
in F (Op. 9), and Brahms’s Variations on a Theme by Hadyn. 
The second of Herr Denhof’s delightful chamber concerts took 
place on January 20, when the concert-giver was associated 





‘Invitation to the Waltz.’ 
The annual Ladies’ Night of the Bristol Madrigal Society | 


: : | 
is specially noticed on page 97. | 
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IN EDINBURGH. 
OWN CORRESPONDENT.) 


At the sixth Orchestral Concert on January 9, Edinburgh 
music-lovers were delighted to renew acquaintance with 
M. Edouard Colonne. The chief feature in the programme 
was the A minor Symphony of Saint-Saéns, the rendering of 
which roused the audience to great enthusiasm. Like 
M. Steinbach (who conducted the fourth concert on 
December 19), M. Colonne expressed himself in the most 
glowing terms as to the quality and training of the orchestra. 

Dr. Cowen himself conducted the fifth and seventh 
concerts on December 28 and January 16, and the extra 
concert on January 5, and at each both programme and 
performance were of the highest interest and excellence. 
The soloists at these concerts were Miss Lydia Nervil and 
Miss Zelie de Lussan,—both of whom received great applause 





with Lady Hallé and Sefor Pablo Casals. The main 
features of the programme were Beethoven’s Trio in B flat 
major (Op. 97), Bach’s Pianoforte and Violin Sonata in 
A major, and Mendelssohn’s Pianoforte and Violoncello 
Sonata in I) major, all of which received the highest 
artistic treatment. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


At the Hallé concert on January 12 Lady Hallé was 
once more welcomed by audience and orchestra with a 
warmth of personal regard that palpably touched her. She 
played the favourite Max Bruch Concerto, and Tartini’s 
Sonata, with the Satanic trill in it, from which a period ot 
more than one hundred and fifty years has evaporated all 
sulphurous taint. Lady Hallé played with an astonishing 
combination of vigour and grace, and the tones from her 
violin were magnificent. The selections for the orchestra 
were Schumann’s ‘Rhenish’ Symphony; the spirited 
Overture to Cornelius’s ‘ Barber of Bagdad’; and, for the 
first time at the concerts, Smetana’s Symphonic Poem, 
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‘Aus Bohmens Hain und Flur,’ the fourth of that virile set 
of six, known collectively as ‘My Fatherland.’ The playing 
of the orchestra at this point was exceptionally fine, under 
Dr. |Xichter’s conductorship. At the concert on January 19 
Mr. Wilhelm Backhaus played Grieg’s Pianoforte Concerto 
and an early unnumbered work by Richard Strauss entitled 
‘Burleske,’ which afforded Mr. Backhaus an opportunity for 
the display of a style much more physically and nervously 
dashing than is usual with him. Mr. Backhaus, we may 
add, has just entered upon his new duties as professor of the 
pianoforte at the Royal Manchester College of Music. 
Goldmark’s descriptive Concert-overture ‘ Penthesilea’ and 
Glinka’s Fantasia ‘ Recollections of a Summer Night in 
Madrid’ were orchestral selections new to the concerts. 
The former was inspired by von Kleist's drama, published 
in i808 ; and poor Hugo Wolf has left us a symphonic poem 
on the very same theme. There are many sensuous passages 
in the Overture strongly reminiscent of ‘ A Rustic Wedding.’ 
Glinka’s Fantasia—more than fifty years old—has little 
inherent or suggestive value. 

At the Gentlemen’s Concerts on January 16 Miss Fanny 
Davies played Mozart’s Concerto in G (Kk. 453). She also 
played Schumann’s Novelette in D and Chopin’s Nocturne 
in B, and a Strauss-Tausig Valse. Mr. J. Campbell McInnes 
was the solo vocalist. The orchestra, conducted by Dr. 
Richter, played Haydn’s Symphony, No. 8 of the Salomon 
set ; the first of Grieg’s Peer Gynt Suites (Op. 46); and, for 
the first time, Hugo Wolf's ‘ Italian Serenade.’ The 
Serenade did not produce any great impression, and it was 
not perhaps the best selection possible for introducing the 
lamented composer to Manchester amateurs. 

Dr. Richard Strauss had a fine welcome at the Schiller- 
Anstalt on December 21, where he took part in a chamber 
concert. His colleagues were Dr. Brodsky, Mr. S. Speelman, 
and Mr. Carl Fuchs. With these he played his Pianoforte 
(Juartet in C minor (Op. 13); and, with Mr. Carl Fuchs, his 
still earlier Sonata in F, for violoncello and_ pianoforte. 
Several of his songs were admirably rendered by Mr. 
Lawrence Atkinson. At Mr. Brand Lane’s fifth subscription 
concert on January 21 the solo vocalists were Miss Nannie 
Tout and Mr. Robert Radford. Mr. Louis Pecskai was the 
solo violinist; and, repeating a last year’s experiment, 
Mrs. Kendal brought literature and the drama in their lighter 
modes into association with the art of music ina series of 
interesting recitations. The Philharmonic Society, as always, 
contributed to the artistic success of the concert, especially 
in the rendering of Madrigals by Weelkes and Morley—‘ As 


Vesta was descending,’ and ‘ Fire, fire, my Heart!’ At the 
Messrs. Broadwood’s Ladies’ Concerts (afternoon), on 
January 10, Miss Evangeline Florence and Mr. Archy 


Rosenthal gave a very successful vocal and pianoforte recital. 
The indisposition of Miss Olga Neruda necessitated an 
alteration in the programme of the third Brodsky (Quartet 
Concerts on January 17. Happily, Lady Hallé was available 
to take her sister’s place. The playing, by herself and 
Dr. Brodsky, of the familiar Bach Concerto in D minor for 
two violins, and of an equally familiar violin duet by Spohr 


(an encore), helped, along with a fine rendering of the | 
Jeethoven Quartet in D (Op. 18, No. 3), and of the less- | 


known Brahms (Juartet in B flat (Op. 67), to provide an 
excellent concert for a delighted audience. 
success attended a vocal and violin recital, given in the 
Midland Hall on January 20, by Miss Nora Meredith and 
Mr. Arthur Catterall. Both the young artists, it is true, 
were surrounded by personal friends and a large sympathetic 
audience, but the singing of the one and the playing of the 
other were, within their limits, admirable. 

The tenth Shakespearian revival at our (Jueen’s Theatre— 
‘Romeo and Juliet’—has a general interest from the fact 
that incidental music to it of some pretensions has been 
written by Mr. Yorke Sheffield, the conductor of the theatre 
orchestra. Mr. Sheffield has composed an overture and 
twenty-five incidental numbers, including entr’actes. The 
overture is quite a serious piece of work, built upon leading 
motives, that afterwards appear in their appropriate places in 
the incidental music, such as the Romeo motive, the Juliet 
motive, the Friar, the Mercutio, and the Feud motives. The 
two first-named motives are woven together in the fave. 
The fourth entr’acte is really a fugue in double counterpoint, 
for strings. Perhaps the most popular musical number is 
a vocal gavotte at the end of the first act. It is sung by a 


choir of about twenty-four voices, and it is scored for strings, 
harp, wood-wind, and a glockenspiel. 

Mrs. Arthur Johnstone, widow of your local correspon- 
dent here, has intimated her intention to present her late 
husband’s library of music to the Royal Manchester College 
of Music, as a memorial of his interest in the Institution. 

The Conference of the Incorporated Society of Musicians 
is noticed on page 116. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The orchestra of the Northern Musicians’ Benevolent 
Society, gathered together annually to rehearse for a few 
weeks and to give a concert in aid of the funds of the 
institution, exhibited on December 19 an_ improve- 
ment upon previous attainments. The programme, too, 
was of a commendable standard of merit, and included two 
movements from Beethoven’s Second Symphony, Cowen’s 
‘Language of Flowers’ Suite, Sullivan’s ‘ Merchant of 


| Venice’ music, and a smoothly-written, effectively-scored 


| Triumphal March by Mr. A. Von Ahn Carse, whom the 


| committee—in keeping with their usual policy of bringing 
db ‘J D> > 


I-xceptional | - 


before the public of Newcastle the more musically-gifted of 
its sons and daughters—invited to conduct rehearsals and 
concert. Miss Grace Angus, a local vocalist, sang with 
taste songs by Mozart, Handel and Liszt. 

Many Northumbrians were surprised to learn of the rich 
treasures which exist in the music of their native county, and 
to hear the encomiums expressed by Mr. W. H. Hadow ina 
lecture on Northumbrian folk-song to the members of the 
Newcastle Literary and Philosophical Society on January 9. 
Mr. Hadow is an ideal lecturer, intensely enthusiastic, 
eloquent, rich in happy similes and striking comparisons, 
and entirely captivates his audience. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

A performance of Mendelssohn's ‘St. Paul’ at the Wycliffe 
Congregational Church on January 9 was another instance 
of the excellent work which is being done by Sheffield 
suburban musical organizations. The chorus, numbering 
about 120, sang intelligently, and with precision and good 
tone, reflecting credit on Mr. Reeves Charlesworth, who 


conducted. The soloists were Miss E. Oates, Miss 
G. Mettham, Mr. J. L. Harrison, and Mr. Robert 
Charlesworth. Mr. S. Elliott led the orchestra, and 


Mr. J. C. Holmes was organist. 

Another suburban organization, the Norton Lees Choral 
Society, visited the city on January 14, and sang Elgar’s 
‘King Olaf’ in the Wesleyan Chapel, Norfolk Street. In 
this case the performance was a repetition of a previous 
success. Mr. Horace Reynolds, the conductor, proved his 
versatility by also singing the bass solos! The other soloists 





were Miss M. Bromage and Mr. M. Tomlinson. 
Mr. A. Farmsworth was at the organ. 

At the concert of the Sheffield Chamber Music Society on 
January 24, Dr. Walford Davies's Pastorals for four voices, 
string quartet and pianoforte were performed. The 
programme also included Brahms’s Liebeslieder for vocal 
quartet and pianoforte (two performers) and Mozart’s String 
Quartet in E flat (Op. 12, No. 1). Two days later the 
St. Barnabas Choral Society performed Sullivan’s ‘ Martyr 
of Antioch’ under the direction of Mr. M. Briister. 


MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


The Hanley Cauldon Vocal Society gave a concert in the 
Victoria Hall on January 12. The chorus, although only 
fifty in number, did full justice to the principal work of the 
evening, Brahms’s ‘Song of Destiny.’ The singing of the 
choir was exceedingly fine, and reflected great credit on 
themselves and their conductor, Mr. John James. Unfor- 
tunately it was not possible to arrange for the orchestral 
| accompaniment for which the work is scored, but in its place 
| recourse was had to organ and pianoforte accompaniment, the 
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organ being in the capable hands of Dr. A. L. Peace, of 
Liverpool, the duties of pianist being efficiently discharged 
by Mr. E. Hammond. The following items were also 
charmingly sung: Elgar’s part-song, ‘On the Alm,’ Cyril 
B. Rootham’s part-song, ‘ A shepherd in a glade’ (for which 
the composer recently won a prize offered by THE MUSICAL 
TIMEs, and now performed here for the first time), 
*Q lovely May’ and ‘ Who is Sylvia ?” by Edward German, 
and Eaton Faning’s humorous part-song ‘ The Vagabonds.’ In 
the Elgar composition the choir reached a high degree of 
excellence in vocal delivery and clear articulation. The 
ladies of the Society gave Elgar’s ‘The Snow’ with obbligato 
accompaniment for two violins. The male voices followed 
with German’s ‘O peaceful night,’ which received an 
enthusiastic encore. Dr. Peace contributed the following 
organ solos: ‘ Prelude and Fugue’ (Krebs) ; ‘ Storm Fantasia’ 
(Lemmens) ; Variations on Handel’s ‘ Harmonious Black- 
smith’; anda Fantasie on Scotch Airs composed by himself. 
MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

Up to the time of writing the ‘holiday season’ has been in 
full swing, and music seems to be too serious a matter to be 
discussed at holiday times, save in the very rudimentary 
form in which it is associated with Pantomime. However, 
I have one event of more than local interest to record in the 
production of a new work at the concert of the Leeds Choral 
Union on January 18. This was a Ballad for chorus and 
orchestra by Mr. F. Kk. Hattersley, one of the most prominent 
of Leeds musicians, whose interesting Symphony, given by 
the Leeds Municipal Orchestra, I described in April last. 
Mr. Hattersley has chosen for his text Robert Browning’s well- 
known ballad—perhaps the most popular of all his poems— 
‘How they brought the good news from Ghent to Aix,’ but has 
given his work the less cumbersome title ‘Good news from 
Ghent.’ He has caught very happily the swing and breezy 
vigour of the ballad, and as he has the technique of his art 
at his fingers’ ends, expresses his ideas with ease and force. 
The result is a setting in close harmony with the text, and a 
thoroughly effective piece of music, well constructed, 
especially in the variety which, without doing violence to 
the mood of the poem, the composer has managed to ae 
by the one or two quieter episodes that relieve the strenuous 
energy of the headlong ride. Another novelty was a set of 
three Ballads for chorus and orchestra by Mr. Coleridge- 
Taylor (Op. 54). Once again he has turned to Longfellow, 
with a success not quite uniform, but marked in at least one 
of the three pieces, ‘The Slave’s Dream,’ which is a fine, 
picturesque conception, with a touch of the pathetic that is 
all the more impressive because it is sincere and not maudlin. 
The second—‘ She dwells by great Kenhawa’s side,’ which 
was sung by the quartet of soloists, Miss Taggart, Miss L. 
Dews, Mr. Gervase Elwes, and Mr. Herbert Brown—does 
not quite escape a certain prettiness that is suggested by the 
rather sentimental poem, but contains some passages of 
genuine beauty, especially in the episodes for orchestra, 
which are treated with much charm. The third, ‘ Loud he 
sang the Psalm of David,’ has individuality, and in it the 





quartet and chorus are both heard. Mr. ¢ oleridge-Taylor | 
was unable to be present to conduct his work, but it went | 
well under Mr. Alfred Benton’s direction, while the vigour | 
of ‘Good news from Ghent’ was happily realised under the | 
conductorship of the composer. 

The Leeds Municipal Concerts were resumed on January 7, 
when Beethoven’s Second Symphony was exceedingly well 
plaved by the orchestra, who under Mr. Fricker’s direction 
are attaining such efficiency as makes their performances of 
the classics highly enjoyable. The interest of the programme 


was concentrated upon two compositions—both new to 
Leeds by Mr. J. Weston Nicholl. The first was 
a Concert Overture for organ and orchestra, a com- 


bination the choice of which is explained by the fact 
that a prize for such a work was offered in connection 
with a Dover Festival, when the present composition was 
placed first. Under modern conditions such a combination 
seems almost impossible, and Mr. Nicholl, who played the 
organ part, has not been able quite to reconcile the 
antagonistic elements, though it is fair to say that the effect 
might be better, given a more sympathetic instrument than | 


the big and blatant organ in the Leeds Town Hall. An 
‘Eclogue’ for orchestra alone, which was inspired by the 


scenery of the Bavarian Highlands, had a better chance of 
success, and was certainly more effective, showing genuine 
musical feeling as well as the capacity to write well for an 
orchestra. Mr. Nicholl also played a Rheinberger (Organ 
Concerto in F, which excited respect if not any warmer 
feeling. Another feature of interest was Mr. Edward 
German’s Cardiff work, the ‘ Welsh Khapsody,’ which loses 
nothing of its charm on a second hearing, and produced a 
marked effect. 

On January 11 one of the Leeds Bohemian Concerts, 
which do for chamber music what the Municipal Orchestra 
does for orchestral music, took place. The programme 
consisted of Cherubini’s thoughtful, if hardly inspired, 
(Juartet in D minor, in striking contrast to which was 
Glazounow’s (Juartet in the same key (Op. 70), which 
has warmth of feeling, and is, besides, effectively written 
for a quartet of strings. Kiel’s waltzes (Op. 78) were 
less attractive than their description would suggest, and 
give one the impression that the composer, though 
electing to write ‘waltzes,’ found waltz-rhythm rather 





| beneath his dignity, and did his best to minimise its 


characteristic lilt. Here, certainly, was instance 
when Professor Prout’s advice to ‘write naturally’ 
would not have been ill-applied. On January 17, at one of 
Messrs. Haddock’s ‘ Musical Evenings,’ we had, in addition 
to a lady who is the proud possessor of ‘the world’s top 
note,’ the more distinctively musical interest associated with 
the playing of Miss Pauline Sant-Angelo, a refined and 
artistic pianist, and M. Zacharewitsch, the clever Russian 
violinist. 


an 


OTHER TOWNS. 

The ‘other towns’ resolve themselves into one, and 
it demands no very detailed treatment. At Huddersfield 
the programme of the subscription concert on January 10 
was supplied by Mr. Edgar Haddock’s Leeds Orchestra, 
which played the ‘ Italian’ Symphony very creditably for an 
organization largely amateur in its composition. Miss Sant- 
Angelo played the solo part in Liszt’s Hungarian Fantasia 
for Pianoforte and Orchestra most brilliantly, with just the 
requisite bravura, yet without the vulgar exaggeration which 
virtuosi often associate with music of this description. 


The Broadwood Chamber Concerts were resumed at 
-EKolian Hall on January 12, when the programme was 
chiefly devoted to the old masters, Bach being represented 
by his cantata ‘Ich habe genug,’ the solo part of which was 
sung by Mr. J. Campbell McInnes, and the composer's 
Concerto for Two Claviers and Strings, the latter being played 
by the Misses Ada Wright and Ada Thomas, supported by 
Mr. Charles Williams’s string orchestra. This band also 
played Corelli's Concerto in G (No. 8) for Strings, and 
Mozart’s delightful ‘ Eine Kleine Nachtmusik.’ A feature of 
the evening was the rendering—by Sir Walter Parratt—on 
the organ of Schumann’s Canon in B minor, from the ‘ Six 
Sketches for Pianoforte and Pedalia’ (Op. 56), and the 
composer’s Fugue on the name of Bach (Op. 60, No. 6), 
both of these being played in a most refined manner. 


Mr. Harold Bauer played so finely at his pianoforte recitals 
at .Eolian Hall on January 19 and 21 that a few words of 
congratulation are due to this gifted artist. Perfect command 
of the keyboard combined with keen intuitive perception of 
the requirements of the composer, and an unaffected but 
masterly style, resulted in a series of interpretations difficult 
to surpass for significance, poetry, virility, and brilliancy. 





Miss Taphouse, in association with the Chaplin Trio 
(Misses Nellie, Kate, and Mabel Chaplin), gave the first of a 
series of three concerts of ‘Ancient Music and Dances’ 
in the Royal Albert Hall Theatre on January 5, the 
programme comprising mainly the same features as that 
given with so much success at Oxford in November and 
noticed in our last issue. The concert-givers had also the 
assistance of Miss Leila Bull, who played the solo part in 
Handel’s Oboe Concerto, No. 3, and Misses Dorothea 
Walenn and E. L. Muckle, who took part with the Sisters 
Chaplin in the Quartet accompaniment. Miss Dora Sims 
sang a madrigal by Caccini, ably accompanied by 
Miss Taphouse on the harpsichord. 





XUM 


Ul. An 

by the 
lance of 
Penuine 
| for an 

Organ 
warmer 
“dward 
h loses 
luced a 





Ncerts, 
shestra 
ramme 
sired, 
h was 
Which 
yritten 
were 
» and 
nough 
rather 
se ils 
tance 
rally’ 
ne “of 
lition 
$ top 
with 
and 
ssian 


and 
field 
y 10 
tra, 
ran 
ant- 
asia 
the 
ich 





THE MUSICAL 


TIMES.—FEBRUARY 1, 


~ 


1905. 123 





The annual competition between ladies’ choirs will take 
place at the Kensington Town Hall, on Thursday, April 6, 
in the afternoon. This year a competition between 
ladies’ orchestras (strings only) has been added, and will 
take place on the evening of the same day. Full particulars 
can be obtained from the Hon. Secs., Miss C. E. Denison, 
2, Strathmore Gardens, W., and Miss Rawson, 34, 
Pembroke Road, W. 

The volume constituting the Proceedings of the Musical 
Association during the session 1903-4 has made its tardy 
appearance. The foliowing is a list of the papers read, with 
the names of the readers : 

The principles of vowel pronunciation Dr. W. A. Aikin. 

Hector Berlioz . . T. S. Wotton. 

The hydraulic organ of the ancients- J. W. Warman. 

National opera in Russia (4th paper) Mrs. Newmarch. 

Alessandro Scarlatti - 2 E. J. Dent. 

Primitive African instruments - - Algernon Rose. 

The mutilation of a masterpiece Dr. W. H. Cummings. 

Permanent musical criteria - - D. F. Tovey. 

A complete index to all the papers read before the Musical | 
Association from 1874 to 1904 inclusive is a useful reference | 
adjunct to this volume of the Proceedings. 


At the seventy-fifth general meeting of the Departments | 
held in December in Utrecht, the Chief Committee appointed 
Sir Edward Elgar a Corresponding Member of the 
‘Maatschappij tot Bevordering der Toonkunst.’ 

The conclusion of the article ‘Mendelssohn and_ his 
English publisher * is unavoidably postponed till next month 
owing to considerations of space. 


Erratum,—January issue, p. 26, col. 2, line 15: for 1891, 
read 1861. 





Country and Colonial Mews. 


BRIEFLY SUMMARIZED. 

BLACKBURN.—The St. Cecilia and Vocal Union gave 
their first concert this season in the Exchange Hall on 
January 9. Dvorak’s ‘Stabat Mater,’ which occupied the 
first portion of the programme, was performed with much 
refinement of tone and expression by the band and chorus of 
over 200 _ performers. The principal vocalists were 
Miss Kate Cherry, Madame Dews, Mr. Webster Millar, and 
Mr. Fowler Burton. The miscellaneous second part included 
the part-song ‘Diaphenia’ (Sir Charles Stanford) and 
Sullivan’s incidental music to .Shakespeare’s ‘Tempest.’ 
Dr. E. C. Bairstow conducted with his usual ability. 

CHRISTCHURCH (NEW ZEALAND).—The fourth Subscrip- 
tion Concert of the Musical Union took place at Canterbury 
Hall on October 27 under the sole direction of 
Mr. F. M. Wallace. The first part of the programme was 





and _ part-songs 


great,’ which were most excellently performed, under the 


conductorship of Mr. Louis H. Torr. The second part 
included Wuerst’s ‘ Russian Suite,’ played by the orchestra, 
sung by the choir, concluding with 
Faning’s ‘ Song of the Vikings.’ The soloists were Madame 
Aimée Watheu (Birmingham), Miss Margaret Bellamy 
(Southampton), and Mr. F. Howard Fenwick (London). 
The chorus and orchestra consisted of about eighty 
members. 

PENZANCE.—The Choral Society gave a good performance 
of ‘Judas Maccabeeus’ at St. John’s Hall on January 13. 
The choir and orchestra consisted of about 100 performers, 
the latter being augmented by some members of the Penzance 
military band. The solo vocalists were Miss Violet Nunn, 
Mrs. Walter H. Eva, Mr. J. C. Truscott, and Mr. J. 
Trebilcock. Owing to illness Mr. John H. Nunn’s 
customary place as conductor was filled by Mr. Richard 
White. 

SouTHrorr.—The Choral Society under Mr. J. C. Clarke 
performed Coleridge-Taylor’s ‘ Death of Minnehaha’ at their 
first subscription concert. Berlioz’s ‘ Faust’ is in rehearsal. 
The men’s voice Vocal Union gained first-prize at the 
Liverpool Eisteddfod on December 26 and the Warrington 


Eisteddfod on January 2. 


VENTNOR.—The Musical Society gave a concert in the 
Town Hall on January 18, when the programme consisted of 
Beethoven’s ‘Mount of Olives” and Barnby’s Cantata 
‘Rebekah.’ Both choir and orchestra acquitted themselves 
well and reflected much credit on the training received from 
Mr. Evan Jones, who.conducted with care and ability. * The 
solo vocalists were Miss Edith Patching, Mr. Emile d’Oisly 
(who at short notice ably replaced an absent vocalist), and 
Mr. David Brazell. Samuel Wesley’s ‘Sing aloud with 
gladness’ (Exultate Deo) was also given by the choir 
between the two works above named. 


WaAtsALt.—The Spencer Club gave a selection from 
Gounod’s ‘Faust’ on January 20. The choir sang well 
under the direction of Mr. I’. C. Mullings, and the solo 
vocalists were Messrs. E. St. Clair Barfield, H. Fenton, 
F. C. Mullings, E. Spargo, and F. Lester. Mr. F. L. 
Cookson and Mr. Nichols presided at the pianoforte and 
organ respectively. 


Enswers to Correspondents. 


M. M. H.—The following description of the ‘Danse 
Macabre’ composed by M. Saint-Saéns is from the erudite 
pen of Mr. Edgar F. Jacques : 

‘This symphonic poem is a very clever example of the 
grotesque in music, and was first played in March, 1575, at 
the Chatelet Theatre, Paris. Its success was immense, and it 
was for many years by far the most popular of its composer’s 





devoted entirely to Schubert, and included the Overture and 
Entr’acte (No. 2) to ‘ Rosamunde,’ and the ‘ Unfinished’ 
Symphony. Other features of interest were Gounod’s 
‘Danse des Bacchantes,’ Godard’s ‘Chant sans paroles’ 
(La Veillée), and Halvorsen’s ‘ March of the Boyards.’ 

CRAVEN ARMs (SALOp).—The Craven Arms and District 
Choral Society gave a performance of Handel’s ‘ Acis and 
Galatea” in the Assembly Rooms on January 4. The 
principal vocalists were Mrs. Alison-Johnson, Mr. H. Byolin, 
and Mr. W. Bradford. The orchestra was under the 
leadership of Mr. H. EH. Salt, and the Rev. W. M. D. La 
Touche conducted. 

DurrieLp.—Mr. John Bland, who has recently retired 
from the office of organist and choirmaster of the Parish 
Church, has been presented by the members of the congrega- 
tion with a handsome gold watch and chain as a token of 
their appreciation of his faithful services during a period of 
forty years. The members of the choir also presented him 
with three volumes of Bonney’s ‘Cathedrals, Abbeys, and 
Churches of England and Wales,’ and a silver cigarette case. 

EMsWorTH.—The Emsworth Musical Society gave their 
tenth concert (eighth season) in the Town Hall on January 19 
before a crowded audience. The first part of the programme 


consisted of Gounod’s ‘ Gallia’ and Spohr’s ‘God, Thou art 


works. It is founded on a poem by Henry Cazalis, of which 
| the following is a prose translation : 

‘Zig, zig, zig.—Death, keeping time, strikes a tomb with 
his heel, and at midnight plays a dance—zig, zig, zig—on his 
fiddle. The winter wind whistles, and the night is dark. 
Sighs are heard in the lindens, while skeletons gleain through 
the shadows, running and leaping in their shrouds. Zig, zig, 
zig.—KEach frisks about. We hear the rattle of the dancers’ 
bones. But, presto! All at once the circle is empty. They 
hurry, they fly—the cock has crowed |!” 

‘The music at first consisted ofa melody intended to be sung 
to the words of the poem, but it was found so difficult that 
the composer utilized it as the foundation for the piece now 
under notice. The orchestration of the work is full of 
interesting and picturesque details. The solo violin has its 
first string tuned to E flat, instead of E, so that the upper 
fifths are a semitone flat. The grim humour of the effect 
produced by this device, when ‘‘ The Master of the Revels” 
tunes up, is irresistible. A part is also w ritten for the 
xylophone, which gives a perhaps rather too realistic imita- 
tion of the ‘‘ rattling bones” referred to in the poem. The 
single movement of which the ‘‘ Danse Macabre ” consists 
takes the form of a waltz. There are two principal themes, 
and an accessory one based on the chant of the Dies Ire, 
which it parodies.’ 
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J. G. W.—In regard to your inquiry concerning the origin 
of the tune associated with the words ‘I think when I read 
that sweet story of old,’ the authoress of the words, Mrs. Luke, 
visited, in 1841, the Normal Infant School in Gray’s Inn 
Road. She records her visit thus: ‘ Among the marching 
pieces at Gray’s Inn Road was a Greek air, the pathos of 
which took my fancy, and I searched Watts, and Jane 
Taylor, and several Sunday-school books for words to suit 
the measure ; but in vain. Having been recalled home, I 
went one day on some missionary business to the little town 
of Wellington, five miles from Taunton, in a stage-coach. 
It was a beautiful spring morning, it was an hour’s ride, and 
there was no other inside passenger. On the back of an old 
envelope I wrote in pencil the first two verses of the hymn 
now so well known, in order to teach the tune to the village 
school.’ Mr. William Cowan, joint-author (with Mr. James 
Love) of ‘ The Music of the Church Hymnary,’ says: *‘ The 
hymn so written and the tune referred to have remained 
associated, but nothing further known of the 
origin of the latter. They were printed in the Szzday 
School Teacher's Magazine, at the end of the volume for 
1841.’ Nothing more is known of the tune. 

G. S.—A biography (in English) of Rubinstein, by 
Alexander McArthur, was published in 1889 by Messrs. 
Adam & Charles Black. See Rubinstein’s 
tion on Music’ (Augener & Co.) ; also his * Autobiography,’ 
translated by Aline Delane (Sampson Low, 1890). There 
are several monographs on Schumann, by Mr. J. A. Fuller 


seems to be 


Maitland, in the ‘Great Musicians’ Series’ (Sampson Low), 
vy August Reissmana (Bell), by J. W. von Wasielewski 
(Keeves), by Dr. Ada Patterson, *The Master Musicians 
Series’ (Dent), and the article by Dr. Spitta in Grove’s 


‘ Dictionary of Music and Musicians.’ See also * 
Robert Schumann told in his Letters’ 
‘Schumann’s Early Letters’ (Bell). 
Liszt in English see the ‘ Life’ by L. Ramann (Allen & Co., 
1882) ; ‘The Letters of Franz Liszt’ (translated by 
Constance Bache), and ‘ The Correspondence of Wagner and 


(Bentley), 
For a biography of 


also 


Liszt’ (translated by I. Huefter), both books published by 
Messrs. H. Grevel & Co. 
J. C.-S.—(1) Léon Boéllmann, composer of the Suite 


Gothique for the Organ, was born at Ensisheim, Alsatia, 
September 25, 1862, and died at Paris, October 11, 1897. 
He studied at the Ecole Niedermeyer, in Paris, where he 
was a pupil of M. Gigout, in whose school Boéllmann 
subsequently taught. Having early obtained a reputation as 
an organist and composer of talent, he was appointed to the 
important organistship of St. Vincent de Paul in the French 


capital, where his admirable performances attracted much 
attention. M. Boéllmann published no fewer than  sixty- 
eight works, some for orchestra, which were produced 


Lamoureux. His early death, at the age of thirty-five, cut 
short a career of great promise. ‘ 
M. Alexandre Guilmant is still living. 
Manuals, giving studies in close and extended 
those by Wouters (6s. net) and Loeschorn (3,. net). 
R. A. H.—(1) The following the range of 
standard — biographies : Grove, in the 
‘Dictionary of Music and Musicians’; Bach, by Spitta 
(3 vols.) ; Mozart, by Otto Jahn (3 vols.) ; Handel, by 
kKockstro—see also the article in the ‘ Dictionary of National 
Biography’ ; Mendelssohn, by rear in the ‘ Dictionary’ 
above mentioned ; and Berlioz, by Adolf Jullien (in French 
and illustrated). (2) We do not know of a good history of 
( hurch music and its developme nt: it isa big subject. ~ 
W. S.—(1) 


form, see 


come within 
Beethoven, by 


You ask us ‘which is the 





more correct pro- 


nunciation, that of the North, or that of the South of 
England?” We take refuge under the usual riddle-shelter 
by giving it up. (2) To give a complete list of the 


compositions of F. Edward Bache would occupy more space 
than we can afford: the British Museum catalogue contains 
about fifty entries under his name. 


V1IoLa.—We believe, though we cannot say for certain, 
that Tschaikovsky’s Symphony in E minor (No. 5) was 
first performed in England at the Hallé Concert, Free Trade 


Hall, Manchester, February 2, 1893, conducted by the late 
Sir Charles Hallé. he first performance in London took 
place at (Jueen’s Hall, June 29, 1895, conducted by Herr 
Arthur Nikisch. 

A. H. W.—We do not know of any biography in English 
of Edward Grieg. 


A conversa- | 


The Life of | 


and | 





(2) We are glad to say that | 
(3) For Arpeggio | 


A SEEKER.—You will find that composers occasi nally 
make use of the half-bar for rhythmic or phrasing pur; 


s0Ses 
therefore the half-bar in Dr. Dy kes’s tune No. 398 ‘ Flymns 
Ancient and Modern’ (old edition) is perfectly justifiable, 


With all due respect to your suggested amendment, we prefer 
the original form of the tune. 


110° IN THE SHADE.—You are evidently not satisfied 
with the degrees in which you live, and move, and have 
your being. Why not paya visit to the Mother Country and 


take a musical degree ? Oxford and Durham are exceedingly 
pleasant places, and well worth a visit even for an 
examination. 

J. W. R.—The following are the titles of madrigals by 
modern composers: ‘Sweet content’ (W. G. Alcock), 
‘ Lacking my love ’ (John E. West), ‘ Roses, oh how fair ye be’ 


(H. Keeton), ‘Cherry ripe’ (S. P. Waddington), ‘ Flora’s 
Queen’ (J. Stainer), ‘When love and beauty’ (Sullivan), 
and ‘ When at Corinna’s eyes I gaze’ (C. H. Lloyd). 


J. H. W.—In regard to Bach’s eight short and easy gues 
for the organ, the three minims in the penultimate bar of the 
Fugue in E minor (No. 3) are in the nature of a ritard, while 
bars 3 and 5 in the Prelude of No. 7 cause no rhythmic 
difficulty, the notes played alternately by the left and right 
hands follow one another quite comfortably. 

A READER.—The pianoforte you have purchased is 
probably of a somewhat high pitch, therefore the slight 
reduction you propose, in order that the instrument may be 
in tune with your organ, will bean advantage. The tuner may 
suggest a gradual lowering of the pitch. 

F. FE. F.—You are quite right in your method (‘ taking 
all scales downwards’) of training boys’ voices. Have you 
tried Sir George Martin’s primer ‘ The art of training choir 
boys,’ and its ‘ exercises’ sequel ? 

P. E. J.—So far as we can discover, no modern edition 
of Felton’s Suites seems to have been published. The 
original title of the work (c. 1760) is ‘ Eight Suits of easy 
lessons for the Harpsichord.’ 

ASPIRING STUDENT.—We shall always be glad to answer 
your questions, so far as we are able ; but we cannot express 
an opinion on the ‘ colleges’ you name. 

ORGANIsT.—If you have a penchant for the note F sharp in 
intoning the Lord’s Prayer and the Creed, why not use one 
of the settings in G and transpose the accompaniment ? 

WiNb.—The — 
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a TRING THE LAST MONTH. DURING THE LAST MONTH.—Continued. 
DURING CHUBERT, F.—* Song of the Spirits over the waters.” 


Published by NOVELLO & CO., LIMITED. Eight-part Chorus, for Men’s Voices. With accompani- 
: _ ment of Violas, Violoncellos, and Basses. The English 
ACH, J. S.—Trio upon the Choral ‘Herr Jesu Christ, | words translated from the German of GorTHe by PAUL 


yon hs NE =: hag oe. Original C and pedal. ExGLaNp. Pianoforte accompaniment by Joun E. WEsrT. Is 
edite , n E. WEST. 30. Original Composition uae : gi Samer, = j 

an ig " postions | GOUTH AFRICAN SONGSTER—A Collection of 
elegans sc ; School Songs, with graded Exercises adapted to the 


AN — G pio -_% S he Aig, ll Standards of the Cape Education Department. Written or 
D A eee rt for ge ss a p80 arranged by JAMES RopGER. No. 1. For Sub-Standards 
Soli, Chorus, and Orchestra. re words adapted irom | and Standard 1: Teachers’ Edition, 2s. ; Pupils’ Edition, 


Moore’s “‘ Lalla Rookh.” 2s. 6d. Paper, 3d. ; cloth, 6d. 

B ENNETT, GEORGE J.—Two Songs : No. 1. “Thy Ditto. No. 2. For Standard 2: Teachers’ Edition, 
cage ioe ; t -_—* nei For ¢ ; No. 2. “ When hen | 2s.; Pupils’ Edition, paper, 4d.; cloth, 6d. 

parted * (Coin rer ere an ee OF Sener. | TREETEN, REV. F. L.—The Office for the Holy 

a cnet — saa — The English translations by Communion. Set to music in the key of F. Is. ; 

: 2 : ae <3 “TS ILLEARD, J.—‘‘ Star of Morn and Even.” Hymn. 

> > a) “e "er > sec = de 7 P 

I RAHMS, JOHANNES—* Over the oceans” (Part 1| “| (No. 668. Novello’s Parish Choir Book.) 2d. 


of “ers way”). English and German Words. ania : a % oh 
(No. 132. Novello’s Octavo Edition of Two-part oo SOL-FA PUBLICATIONS :— 


oraan 3d. ; ek CUR TALETEE RR VEIT aca Pa 
_—— ‘‘When love hath entangled” (Part 2 of ‘‘ Love's BRIDGE, SIRF REDE RIC | rhe Lobster s Garden- 
way”). English and German Words. (No. 133. sh —_— Cantata, for Junior Schools and 
Novello’s Octavo Edition of Two-part Songs.) 3d. cece, (tee a “ 
BUTTON, He ELLIOT — « Te on bight) Pe ee 
(No. 948. Novello’s Part-Song Book.) 2d. ; Cantata or School Song for Soli and Chorus of Boys. 6d. 
ial pienienoet en ONIC SOL-FA SERIES. —Edited by W. G. 
I AVIES, H. WALFORD—“ A cradle song.” (No. 2 McNAUGHT :— $ 
of ‘‘ Four Songs of Innocence.”) A Trio. for Female No. 1410. ‘‘Tell me, O love” 
any 4 = a (No. 354. Novello’s Octavo Edition of C. Hupert H. Parry 1d. 
frios, &c.) 3d. », 1416. ‘* Thyrsis, sleepest thou.” J. BENETT Id. 
7; ANING, EATON — “ How sweet the moonlight a5 FGI. Fly forth, os song.” FRANZ ABT Id. 
sleeps.” Eight-part Song. (No. 974. Novello’s Part- s, 1420. ‘*The hero’s rest” (*‘ Die Vatergruft”’) 
PETER CORNELIUS Id. 


Song Book.) 3d. 
f REENWOOD, REV. F. W. T.—Benedicite omnia »» 1425. ‘* Phillis the fair.” 
I 


WALTER G. ALCOCK Id. 


opera, in E. 13d. OE ee ; : : 
JAWLEY, STANLEY — “ Magdalen.” By Hexry |] SCHAIKOWSKY, P. — Andantino (in modo di 
KINGSLEY. (No. 5. Dramatic Poems for Recitation.) 2s. Canzona), from Symphony (No. 4) in F minor. (No. 3. 

: Organ Transcriptions by GEORGE J. BENNETT.) 2s. 


= 6 = ales " Se ee ‘nw Gong - 
Recitation.) 2s. flat minor (No. 4, Organ Transcriptions, by GEORGE 

1} OOPER, W. B.—*‘O Salutaris” (‘*O Saving Victim”). Bs sce omy yi a ; ~ e 
For s.A.T.B. English and Latin words. 3d. \ AGNER, R.— Prelude to “Lohengrin.” (No. 2. 
\URENT DE RILLE—* 0 Flame of Gold” St en ern a ter 
oe rec a vOr "y Sch Raia we = r.p.B. (No. 372 | dae T, JOHN E.—‘* Hear me when I call.” Anthem. 
: : Pe ae eee ae ah GO SO. For A.T.B.B. (No. 68. Novello’s Services, Anthems, 

ae oo - “ Chri ae lf &c., for Men’s Voices.) 2d. 

SO¥D: .—‘* Christ was delivered for our TILLIAMS, C. LEE—“ Crossing > Bar.” For 
2 offences.” Anthem for Easter or Sunday. (Ne. 744. \ ——— a os a nae sig 





The Musical Times.) 134. Ditto. For A.T.B.B. 2d. 

\ ACKENZIF, A. C.—Introduction and Melodrama }- ** There was a maid.” Part-Song for A.T.B.B. 2d. 

1 from ‘The Dream of Jubal.” (No. 1. Organ Tran- REDUCED PRICE. 

scriptions. By GEORGE J. BENNETT.) Is. 6d. FAIRCHILD, BLAIR—Twelve Persian Folk-Songs. 
\ AYOR, T. R.—‘*The Love of Christ.” Sacred Collected and Arranged for Voice and Pianoforte. 2s. 
a Cantata. The words selected from Holy Scripture. Is. MIARCHANE. A. W.—““Almiohty and meretal God? 
\ ULLER, J.—‘‘ Spring.” (No. 957. Novello’s Part- (No. 220. The Lute Series of Anthems, Xc.) 2d. 

i Song Book.) 3d. 


] EAD, F. J.—Magnificat and Nunc dimittis in C. St. ANNE’S R.C. CHURCH. Vauxhall (close to 
(No. 669. Novello’s Parish Choir Book.) 3d. Vauxhall Station, I . S.W.R.). TWO ORG \N RECITALS 









USSELL, WILLIAM—Voluntary in C. (No. 8. Old | vill be given on Wed ‘ at 3.30 2 p.m., by 
| English Organ Music. Edited by Joun E. West.) 2s. |} Wylivatcow wep sone eee eS 
*CHOOL MUSIC REVIEW, No. 152, contains the | ere see x8 i 
5 following music in both notations: ‘* Stars.” Junior KING'S COLLEGE, CAMBRIDGE. 


Tocs : as rE PR - AN DECGGER *¢ Smiline = . i — 
Unison Song. By ALBERTO RANDEGGER. Smiling | CHORISTERSHIPS.—A TRIAL of VOICES to fill Vacancies in 
freedom, lovely guest. I'wo-part Song, from ‘‘ Deborah.” | the Choir School will be held on Friday, Mareh 17. 

By Handel. 14d. Candidates must have Bs pent ear and good voice, and should be 

between g and 12 years of age. 


*CHOOL SONGS — Edited by W. G. McNavent. | "Poy particulars, apply to the Dea 















Published in two forms. A. Voice Parts in Staff and| Names to be sent in by March ro. 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo ; W! NCHESTER CATHEDRAL. "hare are 
Er voice Parts only in Tonic Sol-fa Notation. ce VACANCIES for CHORISTERS anc P ROB \TIONERS 
No. 329. Children’s Fire Drill. Vocal Part between 9 and 12 years of age. Applications should be made immediately 
only .... Percy E. FLETCHER Id. — | to the Precentor. 
» 795- Slumber, beloved. Unison Song. ‘E NOR and heavy BASS W AN TE D, for r Suburban 
(From ‘The Christmas Oratorio ”’) Church, Good musical service stating experience and 
J. S. Bacn 3d. — lowest salary accepted rR Ih: m. S.W. 
797. I{untsman, rest. Unison Song ( RGANIST and mr He IR MAS [or ER R combined 
F. SCHUBERT I4d. WANTED, for Presbyterian Church, Iford. One with know- 
,, S1o. La petite école. Action Song and ledge of hea ag ig boy erred. salary, rr 430. Organ (3 cepa nry 
7 a * . i b: Pp ow being bt } s ! N SON 1ons itht 
Recitation in French, for Junior pong asa <2 later than Febraat _ - Pesemp Gre 
Classes on THOMAS FACER 4d. ‘ t41. Cambridge Road, Hford. 
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. stom. seen * - ee Serenes. | UBL oF N THE IST OF EVERY ] rice 1h 
SCALE OF TERMS FOR ADVERTISEMENTS. PUBLISHED ON THE IST OF EVERY Montu. Price 1} 
ca @ ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
Two Lines .. » 3.0 ae as 
Three Lines C3: 4 THE SCHOOL MUSIC REVIEW FOR FEBRUARY coni ins: 
For every additional Line o O10 GiineieNomns ; 
reo aoe Rees LrssoNS ON THE RUDIMENTS OF Music. 
Ropes a4 rs le THE MANAGEMENT OF ENTERTAINMENTS. 


Spe i ul Pages CG over, &c.) by arrangement. 
A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. 

insertion in their proper positions, 

Advertisements for the next tssue should reach 

the Office, 1, Berners Street, London, W.,, 
NOT LATER than FEBRUARY 178. 


To ensure 


gee ee and Cornetist.— Mr. EUSTACE 
PETT, A RC .M., 1.R.A.M., attends Concerts, Recitals, and 
Church Festivals. oe +t shall sound,” ‘* Bright Seraphim,” &c., 


a feature. Bonheur Road 


, Bedford Park, 








ean ars, ; : = PE ae THE FEBRUARY Number CONTAINS THE FOLLOWING MUSK 
] LQ RED, by young, musical, practical man, a} + My own Country.” By J. CLirre Forrester. 
POST as out-door TUNER in the ‘ Homeland” or Colonies. | Practical Exercises FOR Puri TEACHERS. 
Highest London references and credentials, Adams, care of Davey, | Also, ExrrA SuprLEMENT, containing : “Ir Hope WERE BUT A Fairy. 
5, Yerbury Road, Tufnell Park, N By Myers B, Fosrer. (No. 56. Novello’s School Songs. Price 14d.) 
TINE YEARS’ REPRESENTATIVE with first- | 746 1/este and Exercise. scan always be obtained separately. Price thd. 
/ class Music Publishers is open for RE-ENGAGEMENT, | London: NovELLO AND Company, , Limited. 
Highest references. B., Novello & Co., Ltd., 1, Be rers Street, W. 7 
“T° WO-MANUAL Practice PIPE ORGAN. 7 stops, | ] S 
| Pedal Bourdon, 30 notes. £35: bargain. Letters only: King, 300 kK I ‘O R 
18, Canonbury Villas, Islington. = 7 een 
RGAN.--A new Two-manual ORGAN (Tubular A M q SIC IAN S 
Pneumatic throughout) for SALE, containing 8 stops on the BS 
Great, 10 on Swell, 3 on Pedal, 5 couplers, 3 pistons to Great, 3 to Swell. ) / ) 
Can be seen and tried at A, Hunter and Son’s Organ Works, 65a, High LIB RA R\ . 
Street, Clapham, London, 
; —— ; = ) Me ) ee 1 (ek Py “> rte 
WANTED to PURCHASE, Set of RUMMENS’ or SIR GEORGE GROVE ? 
NokMAN AND BeArb'’s ORGAN PEDAL ATTACHMENT Esper TEN : ‘NINE Cy — ee 
for Piano, State particulars and lowest price, A. P., 51, Eyot Gardens, BEETHOVEN AND HIS NINE SYMPHONIES 6 0 
Hammersmith, W. 
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CHIEFLY FROM 


HOLY SCRIPTURE 
WITH HYMNS TO BE SUNG BY THE CONGREGATION 
MUSIC COMPOSED BY 


ALBERT MELLOR. 


W. 


THEORY QUESTIONS AND ANSWERS. 
Put SUNDERLAND VocaL Music SYLLABUS. 
Feis Cron. 


Tue Tonic Sov-rA Association, 
SINGING CLASSES FOR THE WORKERS. 
THE Tonic Sot-FA CoLLEGE Pass List. 


A Discussion oN SIGHT-READING. 

Scuoot Music in Carpe Corony. 
PERFORMANCES OF ‘‘ PRINCESS ZARA.” 

THE INCORPORATED SoctETY OF MUSICIANS. 
THE CUMBERLAND MusicaL FESTIVAL, 
Dares oF ComMrEriIrION FESTIVALS. 
MIscELLANEOUS ITEMS, 


THE SCHOOL MUSIC REVIE W. 











FRANKLIN 


TECHNIQUE 


TAYLOR 


AND EXPRESSION IN PIANO- 


PORTE “PLAVING: - << es aw 5 oO 
EDUARD HANSL ICK- 

THE BEAUTIFUL IN Music. A _ con- 
tribution to the revival of Musical 
AEsthetics. Translated ha GUSTAV 
COHEN 4 0 


nH. cv MMINGS- 


“GOD SAVE THE KING”: its Origin and 
History = ara vies so ee 








6 
a 
Specimen Copies, ready in a few days, price 1s. 6d. each. ry . rmeop 
OHN E. WEST 
The work is of exceptional merit, dramatic, yet easy, and suitable for J Rea lad Os Geto: 
ea er ire UTP CATHEDRAL ORGANISTS, PAST AND 
String Parts will be published, also separate Booklets containing the PRESENT = 16 
Words and Hymn Tunes y 
| ) 
Pure Winttis Music Company, Limiren, |A. J. HII KINS 
» Newman Street, Oxford Street, London, W. A DESCRIPTION AND HISTORY OF THE 
Fenehed. INGwuReAde: PIANOFORTE AND THE OLDER KEy- 
A POPULAR EDITION of Sir Vincent RS SEINCED  TRRERY Oa 
i CaILLaRp’s paper boards 3 0 


“SONGS OF 
mbps BY BLAKE (1788). 
Mr. C. SAn 


INNOCENCE ” 
A CYCLE OF EIGHTEEN SONGS 
rLEY has accepted the dedication of this unique work. 
Price 2s. ; in paper boards, 3s. 
Edition de Luxe, 55. 
NoVELLO AND C 
MILLINGTON, 


Wo 


London: 


IN 


VIOLIN 


OMPANY, Limited. 
lr'rowbridge. 


THE SPRING 
FOR 

AND PIANOFORTE 

COMPOSED BY 


JOHN E. WEST. 


Price Two Shillings net. 





‘ | 
London: NovELLo AND Company, Limited. 


London: 


NovELLO AND Company, Limited. 


THREE DANCES 
FROM THE MUSIC TO SHAKESPEARE’S 
ga) 1) 1) (ol SS Ma 
COMPOSED BY 


ARTHUR SUL LIVAN. 


1. Masque. The Banquet Dance. 


. Dance of Nymphs, and Reapers. 


Pianoforte Arrangement, price Two Shillings. 
Arrangement for Violin and Pianoforte by C 


. EGERTON Lowe, 
Full Score, 7s. 6d. 


; Wind Parts, &c. 


3S. 


; String Parts, 4s. , 6s. 6d. 





London: NovELLo AND Company, Limited. 
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— 
f{ ANAGING PARTNER WANTED for _first- 

\ class Piano Business in a leading firm in the Provinces. Must 

be of gentlemanly appearance, thoroug rhly experienced and enterprising. 

Need not provide capital. Important position, with large scope for 

extensi n 5 We V 

will be treated with discretion), to Box 2569, Sell’s Advertising Offices, 


Londo: Ss 


M vsic ASSISTANT.—Duck, Son and Pinker, * 
i Bath, require a YOUNG MAN who knows the Sheet Music F 





Trade 
= eS. 

*ENTLEMAN wishes to PURCHASE a CON- 
J NECTION of Violin Teaching or School of Music; also 


4 VERY ORGANIS1 should possess a _Copy of 
ELuiston’s Book on Ag ANS AND TUNING.” 368 pages. 


3s. 6d. net. WEEKES AND C oO. , Hanover Street, London, W. 





to capable man. Apply, stating full particulars (which OQ GUINEAS.—A M E can ORGAN (* Santley e 


model), 11 stops, including two knee stops and the beautiful 
olo stops, vox celeste and vox humana; two octave couplers, hand- 
ome high case; in use about four months; twenty years’ warranty ; 
easy terms arranged. On approval ; packing and carriage free both ways. 
ull price paid will be allowed within three years if exchanged for a 


thoroughly. State age, salary required, and send photo and pet -class instrument. D’Almaine and Co. (established 120 years), 


, Finsbury Pavement, City.. Open till 7. Saturdays, 3 


] ROADWOOD “Short iron GRAND PIANO,” 


length, 6-ft. 3-in., modern type, little used. 42 ine et cost 110. 


ZT NERS IP. Apply, Mozart, Novello & Co., Ltd., 1, Berners 2 . = Ir : 
PARTNERSH BE ee ‘ Ree Ty BSINS | Sis fiiectoned UPRIGHT GRAND by Iwacu, 28 guineas. Both 7 


7° COMPOSERS AND PUBLISHERS. 1 





Street, London, W. 


wctaves and like new. View at Mr. Fieldwick’s (Organist of St. John’s), 
79, Upper Ru hmond Road, Putney. 


WANTED, Specimen Anthems and Church Services for Choir | 116 GUINEAS. PIANO, “EMPRESS” MODEL. 


Festival. Joyful music, well-defined time. Quote price 500 Copies. 
Address, Org anist, Downpatrick Cathedral. P 


\ USIC ‘correctly COPIED and TRANSPOSED. | 


Legible as Print. 4d. page. Numerous testimonials. Mrs. | 5 
jt 





Harrison, Rossall Beach, Fleetwood. 

TWO GUINEAS offered for best tune to * ABIDE | 
WITH ME.” Competitors may submit more than one atte mat, 

but with every tune a P.O. (not stamps) for 2s. must be sent. MSs. 

must be marked with a motto only (name and address of competitor, | 

with stamped envelope for return of MS., being enclosed in’ sealed | 


( 


by D’ALMAINE (established 120 years). Solid iron frame, Upright 
irand ; full compass, full trichord, French check action, &c., in 
1andsome carved case, 50 inches in height ; in use only six months ; 
ent on approval, carriage free both ways ; twenty years’ warranty ; easy 


erms arranged; full price paid will be allowed if exchanged for 


a hig her-class instrument within three years. D’Almaine and Co. 


established 120 years), 91, Finsbury Pavement, City. Open till 7. 


| Saturdays, 3. 


| Bee -~SIZED GRAND PIANO BROADWOOD 


for SALE. In very good condition. T., care of Lovegrove and 


packet ig uring same motto), and must be posted before February 28 Flint, 0, West Halkin Street, S.W 





to Mr. H. Lymn, Lord Mayor's Wi uk, York. 
RGAN (Pipe) WANTE D, for private house. “Two| 


~LIGHTLY-USED UPRIGHT PIANOS and 





, dal ; \ i ;~ SHORT GRANDS, Vv BECHSTEIN, BrRoADWoop, and others, at 
iF Manuals, wr na “6S good tone. 0 fancy prices. armer, | greatly reduced prices for Cash, or by instalments. Beringer anc 
9, Gedling Grove, Notting 1am, Strohmenger, 82, igh Road, Streatham; and 86, Westow Hill, 








RGAN (Two-manual). Contains fifteen ‘stops, 


Crystal Palace Station. 





BE SOLD, cheap, VIRGIL CLAVIER 





couplers, composition pedals, &c. Price £100. Splendid bargain, X—O 
space being most urgently required. — Full particulars on application. Splendid eaaaah n |. Hod 
Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. plendid condition ; cost, new, 16 guineas. Apply, J. igson, 
— 5, Inkerman Terrace, Whitehaven. 





RGAN (Two-manual).— Contains twe nty Stops, 
couplers, composition pedals, &c. Price £150. Great bargain. 
Warranted for ten years. Full particulars on casa ation. Organist, 


NORMAN & BEARD’S 
ORGAN PEDALS FOR PIANOFORTES 


»4, Endsleigh Gardens, Gordon Square, London, W. ; : 
pu : For Homer Practice, with PNEUMATIC or MECHANICAL AYTACHMEN 





IIPE ORGANS for SALE. , aT 20 
Stops, £185. One-manual, 5 stops, £27 10s. ; ditto, 6 stops, £35. 
All in perfect order and good tone. Payment arranged if desired. 


chaos Se all the Leading Organists. 


NokMAN & Bearp, Ltd., London, Norwich, and Glasgow. 
All inquiri es to be addressed to the London Factory. 10, Ferdinan 


W. Stoneham, 52, Hazlewood Crescent, Westbourne Park Station, | Street, Chalk Farm, N.W. 


London. Seen any time by previous notice. 


JIPE ORGAN (Three-manual). Splendid Instrument. 
Handsome decorated front; 3 stops on swell, 2 great, 2 choir: 

Bourdon on pedals ; couplers, &c. Accept £99, as must be removed from | } 

private house. 33, De Crespigny Park, S.E. { 


Fk‘ IR SALE.—REED ORGAN (SNELL). 2 manuals 


NEW STOOLS. 

‘THE ADJUSTABLE.” Reliable, comfortable. Fits any peda 
voard. Any height, reach, size, design, or material. Beautifully 
inished. For organs or pianos with ag 

NorMAN & BeEarp, Ltd., Lond: Norwich, and Glasgow. 


All inquiries to be addressed to the Tanke Factory, 19, Ferdinand 


and pedals. £15. Apply, L. C. H. Palairet, North Curry, Taunt ton. | Street. Chalk Farm, N.W. 





“T’WO Two-Manual ORGANS, with pedals. Suit 
church or chapel. Constructed on special system of the 
builders’, original makers of the Imperial Organs, as recommended by 
Dr. Kendrick Pyne. W. E. Richardson and Sons, Central Organ Works, 
Hulme, Manchester. 
RGANS (New and Second-Hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
Organ Works, Cambridge. 
4 RGANS for SALE or HIRE ; or, payable in five 
years. —Five new ORGANS, ready-made, of high-class work, for 
Sale, at £100, £135, 150, £200, £450. Four Second-hand Organs, £20, 


425, £60, £75. Inspection invited. Price Lists, with printed specifica- 





Alterations, additions, repairs. Tuners sent to all parts of the Kingdom. 








ARGE Collection of Books on Theory, History, 
4 forSALE. List from A.S.,459, Grove Green Rd ., Leytor stone, 





\ USIC STUDIOS.— Having ac gues additional 

p premises at 32-34, Wigmore-street, Mr. C. BECHSTEIN has now 

16 more STUDIOS to LET to Music Teachers. For partic ulars, apply 
i W. 








to the Manager, Bechstein Hall! Studios, 40-32, Wigmore Street. 


Auction Rooms, specially for the Sale of Musical Property. 
\ ESSRS.PUTTICK and SIMPSON, Auctioneers, 
4 7, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the zoth of every mont! 
Sales of Music al Libraries, Music Plates, and Copyrights, Trade Su 
Manufacturers’ Plant, &c., are held as occasion may require. 





tions for building r Organs up to £2,000, and estimates sent free b »y post. | - eH ° 
! £ % I | Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
| 


Alfred Monk, Organ Works, 556, Holloway Road, London, N. 
YEDAL American ORGAN S, One-, Two-, and} 


Three -manual, at barge iin prices for cash. A 7o-guinea EsTey | 
for 30 guineas. A 4oo-guinea 3-manual and pedal Mason AND H. AMLIN | 
(32 stops; 18 sets) Also several large Organs and Harmoniums by | 
Bett, Karn, ALEXANDRE, DEBAIN, TRAYSER, &c., at one-third usual | 
prices. Fully warranted. Packing or carriage free. Inspection invited. | 
Stagg, 56, Red Lion Street, Holborn. Established 1867. 


V OCALION CHAMBER ORGAN (BAILLIE 
HaAmiLron). Built by Messrs. Hitt & Son; nearly new. Two | 
manuals ; separate pedal organ: R.C.O. pedals: 12 stops : handsome | 
ase. Price go guineas. Bevin gton & Sons, Organ Builders, Manette | 
Street, Charing Cross Road, 
POR SALE. A _ sweet-toned CHAMBER PIPE 
‘ ORGAN (HILts), in Spanish mahogany case, with decorated 
pipe front; two manuals (pipes enclosed in general swell): Bourdon 
pedals, on separate wind-chest ; seven stops and couplers. Blown by | 
hydraulic engine, with large independent bellows. All in good order. : 








Photograph and particulars on application. R., 106, Hartington Road, 
Sefton Park, Liverpool. 

YOR SALE.—ORGAN - BLOWING APP: \RAL 

, TUS (Air Pumps). H: 4 been used for large 4-manual org 
Cheap. Carew, Parracombe, N. Devon. 





Terms on application. 


; CELSUS” THE CELEBRATED 
ahaa - MUSCLE VITALIZER. 

Used by Pranisrs, ORGANISTS, Viovinistrs, and all INsrruy ra 
for Invigorating the Muscles and Promoting their E] 
Indispe nsable to all who are practising for Exami 

effectually prevents and relieves Pianists’ Cramp. 

*RICES: 1s. thd. and 2s. gd. 
Of all Chemists, or of the Sole Proprietors : 

Barciay, Hopson, anp Co., Ltd., 3, Moreton Street, Manchester 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 

TWO GOLD MEDALS. 
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._ W.’ EBRALL, 


| 
Organ Builder, | 
193 & 194, CAMP HILL, BIRMINGHAM. | 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


E. HILL AND SONS 
(HIS MAJESTY’S VIOLIN MAKERS) 
140, NEW BOND STREET, LONDON, 
Have for SALE 

VIOLINS, VIOLAS, AND VIOLONCELLOS 


by STRADIVARIUS 


r 


W. 


O1 W. 


, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalf of | 
their owners. | 


W. E. HILL AND SONS have for 
Violin-Making, and 
Stringed Instruments. 

Excellent VIOLINS for beginners, fr 

STRINGS can be sent safely by Post. 


ons been engaged in 
undertake the Repairing and Adjustment of any 


1m One Guinea upwards, 


Prick List oN AppLICATION. 


CHURCH MUSIC 
R. B. BATEMAN, Mus.B., Oxon. 


MAGNIFICAT axp NUNC DIMITTIS, in ¢ 


es qd. 

PRULY GOD IS LOVING UNTO ISRAEL. Anthem sd. 

ALL HAIL! ADORED TRINITY. Anthem 4d. 
London: NoveLLo AND Company, Limited, 


Just Published. 

SONG OF THE SPIRITS 
OVER THE WATERS 

EIGHT-PART CHORUS FOR MEN’s VOICES 
WITH ACCOMPANIMENT OF VIOLAS, VIOLONCELLOS. 
ANT) BASSES 
THe ENGLISH WORDS TRANSI 
GERMA 





N OF GOETHE 


BY 
PAUL ENGLAND 


IC COMPO ED BY 


FRANZ SCHU 
(Op. 167.) 


BERT. | 
| 


Pianoforte A 


mmpaniment by Joun FE. Wi 
Price One Shilling. 
Ponic Sol-fa, Sixp 
| > Novetto anp Company, Limited, 


Just Published. 
THE WITCH OF THE Woop * 
AN OPERETTA FOR CHILDREN 
IN ONE ACT 
WORDS BY 6. 
MRS. WILLOUGHBY WALLACE 
JOHN W. IVIMEY. 


(Op. 8.) 


of | 
London: Novi aND Company, Limited. . 


. In D minor. 


WN & & 


. In D minor. 


. In D minor. 4 


“THE VARNISHES of the 


EIGHTEENTH CENTURIES, and their In 


Just Published. 


HOW THEY BROUGHT THE 
GOOD NEWS FROM 
GHENT TO AIX 
CHORAL BALLAD 
ROBERT BROWNING 


F. KILVINGTON HATTERSLEY. 





Price One Shilling and Sixpence. 

London: Nove.to ANp Company, Limited. 
MERROW DOWN 
THE FIRST FRIEND 
ROLLING DOWN TO RIO 
SONGS FROM 
“THE jwSstT SO’ SONG BOOK” 

THE WORDS FROM 
RUDYARD KIPLING’S JUST SO STORIES 


THE MUSIC BY 


EDWARD GERMAN. 
Price Two Shillings each net. 
London: NoveLLto AnD Company, Limited. 


Just Published. 


HALLOWEEN 
SUITE FOR ORCHESTRA 
COMPOSED BY 


CHARLES MACPHERSON. 








CONTENTS, 


1. Alla Marcia Grottesca. 4. Valse. 
Intermezzo. . Romance. 
3. Gavotte. 6. Finale. 


Arrangement for Pianoforte Solo by the Composer. 





Price Five Shillings net. 





London: NoveLLto aNbD Company, Limited. 


SIX 


HIGHLAND DANCES 


AND PIANOFORTE 
COMPOSED BY 


JOHN B. McEWEN. 


Price Two Shillings each. 


VIOLIN 


}, Adagio ; 


Vivace ; Poco meno mosso. 
in. F . re Allegretto 


; 3, Poco Adagio, 

%, Allegro con molto moto; 3, 

mosso, un poco rubato. 

In D. #, Andante con molto espressione ; 3, Allegro 
di molto. 


Meno 


4» Allegro molto marcato; Largamente, 
con gran espressione. 


In D. 4, Con moto; Meno mosso, molto espressivo. 


London: NoveLLo aNnp Company, Limited. 


Just published. Demy 8vo, cloth, net, 6s. 


ITALIAN VIOLIN 
MAKERS of the SIXTEENTH, SEVENTEENTH, and 
fluence on ‘Tone. 
By GrorGE Fry, F.L.S., F.C.S. 


STEVENS AND Sons, Limited, 119 & 120, Chancery Lane, London, 
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NOVELLOS EDITION OF 


BACH'S CHURCH CANTATAS 





A STRONGHOLD SURE - 
BIDE WITH US - 
CHRIST LAY IN DEATH’S DARK PRISON 


Lin’ feste Burg. 
Bletb bet uns. 
Christ lag in Todesbanden. 


FROM DEPTHS OF WOE I CALL ON THEE Aus tiefer Noth schrev ich su Dir. 
GOD GOETH UP WITH SHOUTING Gott fihret auf mit Jauchzen. 

() GOD SO LOVED THE WORLD Also hat Gott die Welt geliebt. 
GOD’S TIME IS THE BEST Gottes Zeit ist die allerbeste Zeit. 
HOW BRIGHTLY SHINES Wie schon leuchtet. 
JESUS, NOW WILL WE PRAISE THEE Jesu, nun set gepretset. 





JESUS SLEEPS, WHAT HOPE REMAINETH ? 
MY SPIRIT WAS IN HEAVINESS - 
O LIGHT EVERLASTING 


PRAISE OUR GOD WHO REIGNS IN HEAVEN 


Jesus schlift, was soll ich hoffen ? 
Ich hatte viel Bekiimmerniss. 

O ewiges Feuer. 

Lobet Gott in setnen Reichen. 


PRAISE THOU THE LORD, J ERUSALEM - Preise, Jerusalem, den Herrn. 
SLEEPERS, WAKE! - Wachet auf. 
STRIKE, THOU HOU R, SO LONG EXPECTED - Schlage doch. 


THE LORD IS A SUN AND SHIELD - 
THE LORD IS MY SHEPHERD 

THE SAGES OF SHEBA 

THOU GUIDE OF ISRAEL 


WHEN WILL GOD RECALL MY SPIRIT? - 


Gott, der Herr, tst Sonw und Schild. 


Der Herr ist mein getreuer Hirt. 
Ste werden aus Saba Alle kommen. 


Du Hirte Israel, hore. 


Liebster Gott, wann werd’ ich sterben : 


ONE SHILLING EACH. 


The wonderful individuality of these Church Cantatas. 


new phenomena meets our gaze on all sides ; 


forms, single ideas of sti ie irt growth, and of free and noble birth ; 


An undreamt-of wealth of 


grand tone-pictures in new, strange, and diversified 


poetic inspirations of such 


unspeakable depth, that we are impressed with an unearthly awe.—SpPiTta’s Life of Bach. 


BACH'S MOTETS. 


BE NOT AFRAID 


Fiirchte dich nicht. 6a. 


129 


4 


*COME, JESU, COME 

0 JESU, PRICELESS TREASURE 
SING YE TO THE LORD 

*THE SPIRIT ALSO HELPETH US 
I WRESTLE AND PRAY (J. C. Bacn) 


Komm, Jesu, komm. 

Jesu, meine Freude. 15. 

Singet dem Herrn. 1s. 

Der Geist hilft unserer Schiwachheit auf . 
Ich lasse Dich nicht. 4a. 


* 8vo Edition in the Press. 


NOVELLO AND COMPANY, Limirep 


AND 
NOVELLO, EWER AND CO., 


LONDON : 


NEW YORK. 
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HE PASSION OF OUR LORD. (According to 

St. Matthew.) J. S. Bacu. Octavo, paper cover, 2s. 6d. ; 
paper boards, 3s. 
‘T.HE PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bac. Abridged, as used at St. Paul's 


Cathedral. Octavo, 1s. 6d. Book of Words, with Music to the 
Chorales, 6d 


+THE P PASSION OF OUR LORD. (According to 
St. John.) ae S. Bacn. Octavo, paper cover, 2s. ; paper boards, 
2s. 6d. 3; cloth, gilt, 48. 


“dk PASSION OF CHRIST. °G. Fr. HANDEL. 
Octavo, 3s. ; paper boards, 3s. 6d. ; cloth, gilt, 5s. Abridged 
edition for Church use, 1s. 3 Words only, ros. per 100. 


"TTHE PASSION OF OUR LORD. (The Seven 
Words of Our Saviour on the Cross.) J. HAypN. Octavo, 2s. 3 
paper boards, 2s. 6d. ; cloth, gilt. it, 4s. 


4 P ASSION ¢ OF OU R- LORD. The Seven 


Words of Our Saviour on the Cro Iss.) Cu. Gounop. Octavo, ts. 


ie Fs) PASSION OF OUR LORD (“Der Tod 
Jesu.”) C. H. Graun. Octavo, 2s. ; paper boards, 2s. 6d. ; 
loth, gilt, 4s. Choruses only, 1s. 


THE PASSION OF OUR LORD. HEINRICH 


Scuurz. Octavo, 1s. 


* DASSION MUSIC (from the Oratorio “St. Peter’). 
By Sir Juttus Benevicr. Vocal Score, 1s. 6d. 


y r OF D: ARKNE SS. (Psalm cxxx.) For Soli, 


Chorus, and Orchestra. GEORGE HENSCHEL (Op. 30). 2s. 6d. 


UT OF DARKNESS (De Profundis). (Psalm 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. English or Latin words. Octavo, 1s. ; paper boards, 1s. 6d. ; 
Full Score. 15s. ; String Parts, 45. 6d. ; Wind Parts, 7s. ; Vocal Parts, 3s. 


i Js yN’S WAYS DO LANGUISH. Soprano Solo 
— and Chorus, from ‘ ‘Gallia ” (Motet). Cu. Gounon. Octavo, 1s. 
*HE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arré anged by J. Srainer. Octavo, 3d. 
VI ISERERE MEI, DEUS. The music composed 

j by J. BArNsy. Octavo, 3d. 
V ISERERE MEI, DEUS. Set to the well-known 
4 Ancient Chant, as arranged and harmonised by VINCENT 
NoVELLO ; from the Appendix to the Acc sompi unying Harmonies to the 


Brief Directory of Plain-song, by the Rev. THoMAS HeEtMoreE, M.A. 
Price 2d. 














\ ISERERE MEI, DEUS. (Chant setting.) The 


Music composed by EpGar PETTMAN. Price 13d. 








E. B AIRST 1 the plan of the Paragrz —* Psalter) 3d. 
G Ue ‘ETT (in E flat) ” e thd, 
G y I. } aN T (in G) 14d, 
GE yi BENN T (in D) 3d, 
W, F. BEST (in C). (Sol-fa, _ 3d. 
“gg BLAIR (inG) . a ae 14d. 
J. BRIDGE, James TuRLE, and Dr. Haves thd. 
H. ELLIOT BUTTON Gin D) a 4d. 
L6c. 14d. 
G. F. COBB (in G)_ ie 4d. 
J. W. ELLIOTT (in G) .. 14d. 
J. W. ELLIOTT (in G) .. 2d, 
1. W, BLEIOTT GnG) .. 4d. 
M. B. ELLIOTT (in G) .. : -. 14d. 
R. B. ELLIOTT (in G) . ee ee eer 
ALFRED J. EYRE (in E flat). —_ a Quadruple Chant for 
the Te Deum) : cs ‘ = a 
ALFRED J. EYRE (No. 2, in F) 14d. 
MYLES B. FOSTER (in F, Chant Form) . 4d. 
PERCY H. FROST (in D) : 2d. 
a NRY GADSBY (in G, Chant Form) Ad. 
. R. GALE (in D) ; 14d. 
. E. GLADSTONE (Chant Form sd. 
» GLADSTONE (Unison) .. 14d, 
f. GODFREY (in C).. 3d. 
»» GODFREY (No. 2, in G ) 3d. 
; J. HERVEY (in A fl ail From the Cantic les (second set) 14d. 
W. HUGHES (in F flat).. ne re ae Fads 
FREDERICK ILIFFE (No. «, ,inE flat Ss isd. 
k. H. LEMARE (in B flat) hS 3d. 
C. HARFORD LLOYD od. 
CHARLES MACPHERSON (rhythmic setting) . 4d. 


G. C. MARTIN (No. 1, in F ; No. 2, in E flat ; 
T. R. MATTHEWS (in E flat). oes 

C. E. MILLER (second setting) 

kK 








Orchestral Parts of the works marked * can be had. 


THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 
J. STAINER, MYLES B. FOSTER, 
ARTHUR SOMERVELL, Aanp J. VARLEY ROBERTS. 


Price Threepence each settinz. Tor onic Sol-fa, Three-Halfpence. 
Words only, 1s. 6d. per 100, 
Large Type Edition, 2s. 6d. per roo. 


HANES Y GROES 
CYFEITHIEDIG GAN 
CANON WILLIAMS (CAERFYRDDIN) 
Y GERDDORIAETH GAN 


SYR JOHN STAINER. 


Price Threepence. Tonic Sol-fa, 13d. 





Welsh words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


Lonpon: NOVELLO AND COMPANY, LimMirTEeb. 


MUSIC FOR LENT. 


THE BENEDICITE 


MODERN COMPOSERS. 


No. 3 in G) each 4d. 


‘'TMAN (No. 1inC; No. 2, = to Double Chants) od. 


Those marked thus * are published in Tonic Sol-fa. 


E DGAR PETT MAN (in E flat) ae 14d. 
J. VARLEY ROBERTS (in B sad a 4d. 
W. SLATER (in F) ‘ ae 14d. 
BOYTON SMITH (in A flat) . oy ey i oo. oe 
CHAS. W. SMITH (in C).  s. A.T.T.B. , also simplified for s.A.T.B. 6d. 
J. STAINER and B. BLaxtanp ‘ 4% = we ve ad, 
J. STAINER, R. pE Lacy, A. Gipps, ‘and F, Cuampneys 14d. 
J. STAINER, W. Wixn, and F. WALKER .. 14d. 
J. STAINER (in D). From the Canticles (second ‘set) 14d. 
C. HYLTON STEWART not the - n of the Paragrz graph | Psi ter) 3d. 
J. BARNBY 
JOHN FOSTE R. 
MONTEM SMITH (two settings) ~14d 
d: TURLE (two settings) 
A. WICKES (two setting gs) - 
FE RRIS TOZER (in G) 2d. 
FERRIS TOZER (in A) ad. 
JOHN E. WEST (in G).. 4d. 
JOHN E. WEST (in C).. 14d. 
W. G. WOODGn D) _ .. 14d. 
. F. WRIGLEY (in G). 14d. 
Try ~ P x = rt ~ 
ANTHEMS IN THE 
LUTE SERIES. 
121 Give sentence with me, O God . F. Lewis Thomas 3d. 
38 Hear me, O Lord W. H. Dixon 3d. 
*197_ Hear me when I call A. W. Marchant 3d. 
“13, Hear, O Lord Michael Watson 3d. 
193 Justaslam .. : Ferris Tozer 3d. 
110 Like as the hart, O ands out Thy L ight \ ‘ roe A 
and Thy Truth i ss | C. Lochnane 3d. 
27. Oh most Merciful J. F. Bridge 3d. 
67b O Lord, rebuke me not Gaynor Simpson 14d 
200 O Saving Victim . J. Lionel Bennett 3d. 
113 Out of the deep have I called Hamilton Clarke 3d. 
145 Ponder my words, O Lord.. . Norman Hatfield 3d. 
196 Remember not, Lord J. M. Bentley 3d. 
67a Rend your heart W. H. Dixon 14d. 
*2 Seek ye the Lord ee J. F. Bridge 3d. 
*o7 There isa green hill.. .. Fred. H. Burstall 2d. 
165 ‘Turn Thee, O Lord.. . Norman Hatfield 3d. 
206 Turn Thy face from my sins Cuthbert Harris 3d. 





#C 


_ BD A. og a ee ene 
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NOV ELLOS ANTHEMS FOR LEN \ 

*All ye who weep .. Ch. Gounod 3d. Let the words of my mouth... H. Blair 13d. 
And jacob was left alone J. Stainer 6d. Let the words of my mouth A. D. Culley 3d. 
*Artthou weary .. C. H. Lloyd 6d. Let us come boldly - << le C. H. Lloyd 14d. 
*As pants the hart .. ; Spohr 13d Like as the hart .. my Si ae re T. Adams 3d. 
At Thy feet in adoration Anton Dvorak 3d. | *Like as the hart V. Novello 14d. 
Behold two blind men < os J. Stainer 3d. | *Lord, for Thy tender mercies’ sake ana Farrant 14d. 
Be merciful unto me a ‘ A ne H. Purcell 6d. J ord, for Thy tender mercies’ sake » R. — 14d. 
Be merc _ unto me 6 .. E. A. Sydenham 3d. Lord, how are they increased xa Kent 2d. 
Be not Thou far from me, , O God He a F. W. Hird 14d. | Lord, how long wilt/Thou forget me .. Steddaniee 14d. 
Blessed are they that mourn ae A. W. Batson 3d Lord, I call upon Thee Ouseley, West, ‘and Culley each 14d. 
Bless d Jesu, Fount of Mercy Anton Dvorak 6d. Lord, on our offences Mendelssohn 14d. 
*Bow down Thine ear Attwood 14d. ord, teach us to number our days (as A.T.T.B.B.) CC. H. Lloyd 3d. 
*Bow down Thine ear, O Lord . W. Beale 15d. | Lord, Thou hast searched ‘<a oY A. Whiting 3d. 
*Bow Thine ear, O Lord .. W. Byrd 3d. Make me ac clean heart J. Barnby 3d. 
*By B abylon’s wave oP ai es Ch. Gounod 6d Make me a clean heart .. A. W. Batson 3d. 
By the waters of Bz abylon a oe ae W. Boyce 4d. Mine eyes look unto Thee, O L ord God H. Baker 3d. 
By the waters of Babylon : H. Clarke 4d My God, I love Thee .. ee wa ad G. J. Bennett 3d. 
*By the waters of Babylon 5 Coleridge-Taylor 3d. My God, look upon me . as é. ; J. L. Hopkins 3d. 
By Thy glorious Death .. me Anton Dvorak 4d. | *My God, look upon me .. a 5 e J. Reynolds 14d. 
Call to remembrance... re 3 ne J. Battishill 6d. My soul is weary .. 7 a = e J. C. Beckwith 4d. 
*Call to remembrance R. Farrant 14d. | *O bountiful Jesu . : J. Stainer 14d. 
*Cast Thy burden upon the L ord Mendelssohn 15d. | O come near to the Cross Ch. Gounod 8d. 
*Come, and let us return (Two-part Ai nthem).. A. Macfarren 2d. O day of penitence = ; Ch. Gounod 6d. 
*Come, and let us return .. bn ay J. Goss 3d. O God, Thou hast cast us out 7 rae a H. Purceil 4d. 
*Come, and let us return .. Jackson 3d. O God, Whose nature ae = a A. Gray 14d. 
Come, let us worship : Wp alestrina 1}d.| O have merc y * zs oo ae H. Leslie 14d. 
*Come now, and let us reason together a R. Briant 14d. | O Jesu! Victim blest... s a be J. B. Powell 3d. 
Come now, let us reason together H. W. Wareing 4d. |*O LambofGod .. <a ot ‘ ke J. Barnby 3d. 
*Come unto Him Ch. Gounod 2d. O Lamb of God .. ws ie ; a G. E. Lake 14d. 
Come unto Me .. Se Ms ie ne J.S. Bach 3d. | *O Lord, correct me we Pe : ? J. Coward 14d. 
Come unto Me a i a oS os H. n. Couldrey 3d. OL ord, give ear .. ee umming s 2d. 
Come unto Me x. J. Elvey 3d. O Lord God of my salve ation (1.1 T.B.B. ) . Ford 4d. 
Come unto Me H. Hiles 2d. O Lord God, Thou strength .. : 1. Goss 14d. 
Come unto Me re - = Ae Kingston 14d. | O Lord, look down J. Battishill 3d. 
Come unto Me - ee a a i S. Smith 14d. | *O Lord, my God .. . Malan and S. S. W esley, each 14d. 
*Comfort, O L ord . W. Crotch 1}d.} O Lord, rebuke me not af y H. Lahee 1d. 
Comfort the soul of ” Thy : servant (A. T.T.B. Wy, John E, West 4d. O most merciful. a a a J. W. Elliott 14d. 
Create in me a clean heart y Percy J. Fry 3d. O saving Victim W. A. C. Cruickshank 3d. 
Daughters of Jerusalem . me a es G. J. Elvey 13d. | O saving Victim Ch. Gounod 4d. 
Daughters of Jerusalem .. H. J. King 3d. | *O saving Victim F. Keenig 14d. 
“Enter not into judgment i ee ona T. Attwood 13d. } O saving Victim Rossini 3d. 

lee from evil ae aa W. J. Clarke 3d. "OF s wing Victim es ; J. Stainer 2d. 
For our offences Mendelssohn 1d. | O saving Victim re p ; B. Tours 14d. 
From the deep Spohr 6d. | *O Saviour of the world .. J. Goss 14d. 
Give ear, O Lord . e ; C. Oberthiir 14d. | O Saviour of the world (4.7.1.8. 3.) J. V. Roberts 2d. 
*Give ear, O Lord . ey - ae T. M. Pattison 2d. Out of the deep xa “a F. E. Gladstone 3d. 
Give ear, O Shepherd of Israel A. Whiting 3d. Out of the deep G. C. Martin 6d. 
Give ear unto ny prayer J. Arcadelt 14d Out of the deep - Mozart 14d. 
God's Peace is peace eternal . Grieg 3d. Out of the deep me J. Naylor 4d. 
*God so loved the world .. rie a ae J. Goss 14d Out of the deep H. Walford Davies 4d. 
*God so loved the world .. M. Kingston 14d. | *O ye that love the Lord . S. Coleridge-Taylor 14d. 
*God so loved the world .. se és J. V. Roberts 3d. O ye that love the Lord . F. A. W. Docker 4d. 
*God so loved the world .. oe wy = J. Stainer 1}d.} O ye that love the Lord .. : J. W. Elliott 14d. 
Grant, we beseech Thee =a iz me J. Booth 14d. | O ye that love the Lord .. as ae ats G. J. Elvey 4d. 
Grant, we beseech Thee nh fg “ M. Elvey 2d O ye that love the Lord .. H. W. Wareing 3d. 
Grant, we beseech Thee aE 33 me J. V. Roberts 3d. Ponder my words, O Lord a a3 ee A. D. Culley 14d. 
Have mercy upon me, O God .. a ae J. Goss 4d. | “Remember not, Lord .. rc me “3 H. Purcell 14d. 
Have mercy upon me, O God .. J. Barnby 2d. | *Remember now thy Creator .. af e C. Steggall 4d. 
Have mercy upon me = 4 vs J. Bz ~ 3d. Remember, O Lord i - os .. T. A. Walmisley 4d. 
Have mercy upon me... oP te ae K. J. 3d. | *Rend your heart .. a be ve we J. B. Calkin 14d. 
Have mercy uponme_.. aye ‘3 <a J. Shaw 3d. Rend your heart I Clippingdale 3d. 
Have mercy upon me J. White 14d. ] Rend your heart (Turn ye even to Me) A. E. Godfrey 4d. 
*Hear me when I call = ? King Hall 1}d.} Save me, OGod .. . es Jekyil 14d. 
Hear me when I call (a. 1.7.8.) “ of T. Distin 2d. | *Seek ye the Lord . C. Bradley 14d. 
*Hear my prayer .. i as oe we J. Kent 3d. Seek ye the Lord .. H. Kinsey 3d. 
*Hear my prayer ; Mendelssohn 4d *Seek ye the Lord . J. V. Roberts 3d. 
Hear my prayer .. ws os ey a C. Stroud 4d. Show me Thy ways J. V. Roberts 3d. 
Hear my prayer .. es = wa : Winter 14d. Sp: ure us, Lord, most holy aS E. A. Sydenham 14d. 
Hear, O Lord me re J. Goss 2d. | *Teach me, O Lord ie “F ee T. Attwood 14d. 
Hear, O Thou Shepherd oe ae . J. Clarke-Whitfeld 4d *Teach me, O Lord ae ro ve B. Rogers 14d. 
Hear, O Thou Shepherd A a eww 4d. Teach me Thy way W. H. Gladstone 14d. 
*Hear the voice and prayer Be ; J. L. Hopkins 14d. | Teach me Thy way, O L ord Spohr 14d. 
Hear us, O Saviour . ie M. Hi: auptmann rid. | *The Lord is nigh oe ve W. H. Cummings 14d. 
He in tears ag soweth .. iller 1$d. | *The path of the just we - ; es J. V. Roberts 14d. 
Hide not Thy Face K. J. Pye ed. There is a green hill far away ; Ch. Gounod 4d. 
How long wilt Thou oe King 2d. | *There is a green hill far away .. .. Lord H. Somerset 14d. 
*Hymn of Peace .. ‘ . H. Callcott 14d. | *The Reproaches (from the ‘ “Redemption ) ve Ch. eee 3d. 
*I came not to call the righteous ; “f C. Vincent 3d. The Reproaches .. a J. B. Dykes 3d. 
Ifanymansin .. aa - és PA H. Hiles 14d. | *The sacrifice of God H. W. W areing 14d. 
*Incline Thine ear.. oe ee Himmel 14d.| The sacrifices of God H. Blair 14d. 
In Thee, O Lord .. “ a. “'S. Cole ridge- Taylor 3d. *The Story of the Cross Stainer, Somerv ell, Foster & Roberts ea. 3d. 
es Thee, O Lord . ee ae Me ; B. Tours 3d. The Story of the Cross “a a4 . Elliot Button 2d. 
In Thee, O Lord . i as es . J. Weldon 3d. Think, good Jesu o, a Mozart 6d. 
*Is it nothing to you? (S.A. T. Be) M. B. Foster 3d. Think not that they are blest alone .. a F. Brandeis 2d. 
*Is it nothing to you? (for s.a.) M. B. Foster 3d. | *Through peace to light .. : wa J. H. Roberts 3d. 
I will arise .. “ ae C. Wood 14d. | Thus saith the Lord : G. M. Garrett 6d. 
I will cry unto God C. Steggall 3d. Try me, O God (a.T.T.B. ) A. D. Culley 2d. 
*I will look unto the Lord iC T'wo- “part Anthem) G. A. Macfarren 2d. Try me, O God C. Wood 14d. 
*I wrestle and pray J.C. Bach 4d. Turbarum voces (Jesus of N ‘acareth) « W. Byrd 4d. 
Jesus of Nazareth (Turbarum voces) . W. Byrd 4d. Turn Thee again, O Lord : re = T. Attwood 14d. 
*Jesu, Blessed Word of God Ch. Gounod 14d. | *Turn Thy face from my sins T. Attwood 14d. 
Jesu, Lord of life and glory A. Naumann 13d. {| Turn Thy face from my sins C. Steggall 4d. 
Jesu, Saviour, I am Thine B. Steane 14d. | *Turn Thy face from my sins. A. Sullivan 14d. 
*Jesu, Word of God Gounod, Hoyte, Morar, and White each 14d.{ Turn ye even to Me (Rend your “hes art) A. E. Godfrey 4d. 
*Judge me, O God F Mendelssohn 4d. Unto Thee have i cried .. a re G. J. Elvey 3d. 
Judge me, O God F. A. G. Ouseley 15d. | Wash me throughly F ot ne aa S.S. Wesley 3d. 
Lead, kindly Light F “is Ss on Dunstan 3d. Watch ye and pray ae oa a - G. R. Vicars 2d. 
Lead, kindly Light ee iy ee ie L. Naylor 4d. | *Weary ofearth .. "4 Ferris Tozer 14d. 
*Lead, kindly Light ab We a Pughe. Evans 3d. | *Wearyofearth .. E. Vine Hall 3d. 
*Lead, kindly Light J. Stainer 4d. Whom the Lord loveth C. Macpherson 3d. 
ead me, Lord. “> S. S$. Wesley 14d. | Why art thou so vexed C. Macpherson 2d. 
Let my complaint (AAT. Tr. B.B.) ¥. H. Thorne 3d. Word of God Incarnate Ch. Gounod 3d. 
Let the words of my mouth J. Barnby 14d. | Ye who from His ways have turned Mendelssohn 3d. 


Anthens ere thus * to be had in Tonic Sol-fa, 1d., 


t}d., and 2d. each. 
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Just Published. NEW EDITION. NOW READY. ; 


AT THE FOOT OF pENITENCE. 
THE CROSS | m 
(STABAT MATER) PARDON AND 


‘ PEACE 


SOLI, CHORUS, AND ORCHESTRA 





BY 
COMPOSED BY 


ANTON DVORAK. J. H. MAUNDER. 








(Op. 58.) eee 
THe ENGLISH ADAPTATION BY The Musical Times, 1| Jig: ‘An admirable example of a co 
FRED. ] VN. CROWE able class of Church music. Consists of writing of that melodio 
NERY hi 1 Sihe tral effective nature for which the composer is so widely famed.” 
(Organist of Chichester Cathedral). Musical Opinion, 1/2/98: ‘* A fine Church composition.” 
Tuk ACCOMPANIMENTS ARRANGED FOR THE ORGAN BY me News, 15/1/98: ** We have no hesitation in cordially recom. 
. T eT ’ mending It 
H. ELLIOT BUTTON. Music al Standard, 5/3/98: ‘* Deserves considerz ible popularity. 


Organist t and ( “hotrmaster, 15)2/98 : 





‘For the music we have nothing 




















NOTE but praise.’ 
This E nglis sh version of Dvorak’s ‘* Stabat Mz ater’ brings the beauties |  Brrmingham Post, 5/3/98: ‘* The music is of a high artistic value. 
of the work wi ithin the reach of those who, for various reasons, prefer not Liverpool Courie 8/98: ‘‘ A work of great merit in every respet t. 
to use the original Latin. The adaptation avoids the use of any Manchester Courier, gJ3/98: “It will doubtless be used in 
passages of a controversial nature, thus making it available for use in any | ‘ quires and places where they sing. 
ish place of worship ; and, whilst preserving as far as possible the | Mewcastle Leader, 23/2/98: “‘ A well-written work.” 
nal rhythm, no pains have been spared to make this English version | Western Morning News, 25]3!98: ‘* A good composition. Striking 
sth vocal and practical. | and original.’ 
( ester, 1904. F.J.W.C. | Chester Chronicle, 16/4/98: “A beautiful work, very tuneful, and 


exceedingly effective.’ 

Lic hfield Mercury, 4/2/98 : “Extremely effective, containing some 
really beautiful musie. 

Tournal of the Incorporated Society of Music Zans, 1/2/98: ‘A well- 
written work, We can strongly recommend it. 


, : | 

The a ey reas it, while not proiessing to be purely an organ Fe 
arrangement t (whic! h ee necessitate the use of three staves) will, it is | 
| 








he aye d, be found useful at the organ and at the same time easily playable 
n the piano at rehearsals. 
“Ver y few suggestions as to stops have been made, but the plain 





indication of the pedal part ei ghout the work and of the instrumenta- Price One Shilling and Sixpence. 
tion (marked in brackets) will be a useful guide to the org “_~ in his Paper Boards, 2s. ; Tonic Sol-fa, 1s. Words, 2s. per 100. 
interpretation of this complex score. ay ag: 5 os 


A Specimen Copy will be sent for six stamps to any Clergyma: 
PN oh or Choirmaster, on application to J. H. MauNnper, Hill 
3elmont Park, London, S.E. 


re is one choral ie of the past twenty years that can claim to 
een universally and thoroughly acc »pted as a masterpiece by ali 
1y cory to express an opinion, it is this most beautiful 










ave 








mn. Its position among the masterpieces of music is too] Band Parts may be hired or purchased from Messrs. Goodwin and 
1 to need any defence, and it may suffice to recall the fact that Tabb, 71, Great Queen Street, W.C. 
since it made the composer ’s reputation in this country, it has been heard at 
edral Festivals of Worcester, Hereford, Gloucester, Chester and London: NovELLo anp Company, Limited. 
at the Birmingham, Norwich, Leeds, Sheffield, and Hovingham we a 
Festivals, and, « f course, in countless churches and concert-rooms, one Fifteenth and Sixteenth Thousand. 


memorable occasion being in 1891, when the composer conducted it at Rivet 
ambridge, on the day when he rec eived an honorary degree from the 


BF 
U versity. ; The version, which is by the org zanist of Chichester ALF R ED R. GAN) Sy 


Cathedral , Dr. Cc rowe, is at least a translation of the ori ginal, and not an 


irrelevant and absurd concoction like the unsectarian libretto, entitled . T — ~~" 
‘** Tribulation,” which one William Ball provided for Rossini’s “‘ Stabat PA S S I O N S } RVI C } 
M f hire P. ~ a 4 aa 


ater. Yorkshire Post. 








Price Two Shillings and Sixpence. FOR THE SEASON OF 


String Parts, ros.; Wind Parts, &c., 20s.; Full Score (Latin words), 45s. LENT AND GOOD FRIDAY. 


London: NovELLo AND Company, Limited. 

STOOD THE MOURNFUL haa pte to the purpose for which i ‘eas i ani compere * 

en a} ees ae Bs work will probably be largely used, and Mr. Gaul has to be congratu- 
MOTHER WEEPING 


me upon another success.”"—Sheffield Independent. 
‘The course of sacred events connected with the Passion is laid out by 
(STABAT MATER DOLOROSA) 
ENGLISH TRANSLATION BY 


i writer so as to form a series of six distinct ‘scenes.’ The subjects of 
these divisions, each occupied with a particular stage of the Mystery, are 
respectively—‘ The Traitor at the Table,’ ‘The Denial,’ ‘The Condemna- 
REV. J. MONSELL 
MUSIC BY 
F, ROLLASON. 








tion before Pilate,’ ‘The Mockery on Calvary,’ ‘The Shadow of Death, 
and ‘The Holy Sepulchre.’ The style of the composition resembles 
generally that of Mr. Gaul’s previous writings—the same effective. 
grateful part-writing, and the same expressive and melodious treatme 
of the solo voice. In those sections, notably that of the Unjust Con- 
| demnation, where the realistic element is predominant, the composer has 
| manifested his ability to write with dramatic force and intensity as well 


it 
















Price One Shilling and Sixpence. as with lyric charm. In this respect the choral writing distinguished 
sa | itself in comparison with that in the ‘Holy City,’ and other of the 
: A d performance of Rollason’s beautiful setting of the ‘ Stabat | composer's works. Mr. Gaul has not written new hymn tunes for the 
Mater ’ was given in St. Mic hael’s Church on Wednesday evening. ... paar ®: lyrics ; the tunes selected are from among ‘those in ordinary 
\ second hearing confirms first impressions that it is a work of genius— | congregational use. Altogether considered, Mr. Gaul’s new work will, 
as Canon Atkinson said at the close—a deeply reverent, sympathetic, undoubtedly, greatly enhance his already high reputation in the line of 

a d expressive setting of very beautiful words.” —Coventry Herald. sacred composition.” —Musical Standard. 

e. feature of the service at St. Andrew's Church last evening, and ———_ 
ted a large congregation, was the rendering by the choit Price, paper cover, 2s. 6d. ; paper boards, 3s. ; scarlet cloth, 4s. 
Rollason’s ‘Stabat Mater Dolorosa.’ In the solemnity of such Words only, 7s. 6d. per 100. 


ig d to an audienc e already impre sssed by the sacredness 
, the beautiful music of this work, so touchingly desc riptive 
onnected with the Crucifixion, appealed with much force. 





The loan of Orchestral Parts on application to the Composer. 





Newcastle pee Journal. | London: NovELLo AND Company, Limited. 
Published NTS : Seventh Thousand. 
No. 5. CHORUS (unaccompanied), ‘‘ JESU, FOUNT OF LOVE 


Price 14d: a | h AGNIFICAT and NUNC DIMITTIS in E flat. 
4 By WitiiaMm S. Vinninc, Mus. Bac., Cantab. Price 3d. 
ited. | London: NoveLto anb Company, Limited, 





London: NovELLO AND CoMPANY, 
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THE PASSION OF CHRIST 


- G. F. HANDEL. 
\CE EDITED BY 
EBENEZER PROUT. 





THE ENGLISH TRANSLATION BY THE Rev. J. TROUTBECK, D.D. 





ly recom. ABRIDGED FOR CHURCH USE BY THE REV. JAMES BADEN POWELL. 








ity. 
€ nothing aera = Ree 
EXTRACT FROM PREFACE. 
alu P P P cg aia 
respect, THE present publication—an abridgment of the complete edition to about one fourth of the original work, but 
In many including most of its gems —is an attempt to make it available for Church purposes. The arrangement is planned 
with a view to bring out (i) the Institution of the Holy Communion, and (ii) the most important points in the Trial 
g before Pontius Pilate, with the reflective (solo) meditations upon it, closing with the ‘‘ Calvary” Chorus (*‘ Haste, 
ful, and ye souls”), and the last Choral. This gives a more complete and consecutive selection than any other portions of 
1G ’ 5 I - } 
een this long oratorio. 
rh For the sake of the Congregation, by way of giving them a response to what has been sung by the Choir, two 


yx three Hymns may with advantage be introduced. 





PRICE ONE SHILLING. 
Words only, 10s. per 100. 




















3 cpuleabiamaiail 
Lonpon: NOVELLO AND COMP ANY, LIMITED ; AND NOVELLO, EWER AND CO., NEW YORK 
i an 
THE 
= 7 = ~ Dp nee : T > pACE 
STORY OF THE PASSION THE PASSION 
WITH REFERENCES FOR HOME STUDY A MEDITATION ON THE SUFFERINGS OF CHRIST. 
BY THE 
REV. JOHN H. MATTHEWS, M.A. FOR TWO SOLO VOICES (TENor aNp Bass) AND CHORUS 
m | 2 = a OGETHER WITH 
{ j Music and Words, 3d. Words only, 3s. per 100. 5 
- ] , ; HYMNS TO BE SUNG BY THE CHOIR AND 
£ BisHor or Loxpon ‘is much pleased with ‘The Story or the : 
Passion. CONGREGATION 
{ THe BisHop oF Licurittp: “ Both the words and the music give good 
expression to the thoug ai which should be uppermost in the mind BY 
of C hrist’s disciples when Passiontide comes round. ) ’ ) Vy ) IEpTrTe 
Tue Bishor or Carwiste: “It seems . . . very suitable for use in DR. VARLEY ROBERTS 
Passion Week, and I trust thi ut it may have a large circulation. (Organist of Magdalen College, Oxford). 
Tue Bishop or Mancuestrer: “It has the great merit of being 
at — in phrase, and sound i in doctrine. ; 
fue BisHor oF Oxrorp: ** The references at the end seem to me a Price, Paper Covers, 1s. 6d. ; Paper Bo ards, 25. ; 
ae valuable addition, such as I have not seen before.’ Words, with Hymn Tunes, price 2d. ; Words only, price rd. 
A, CuurcH Betts: ‘A smoothly-written composition, and devotional in eo 
sans | effect. ‘The Story of the Passion’ will be found useful at Good London: Nove_to aNp Company, Limited. 
ae Friday Services, and the ‘ References for Home Study’ will prove — 
h | a help in private devotion.” Just Published. 
ie Var CuurcH Famity Newsparer: ** This Hymn is beautifully set to : 
ay music, and describes graphically the Story of the Passion. rhe 
ace pening verses are set to a simple but most effective air, which ~ - NTRATCINET TIEN 2 a Y vrT. 
oe changes for one equally beautiful, but with a deeper note of sadness 7 Hk ( k: \ | [ RION S SE k \ \\I 
san as the Betrayal is described. We wish this Hymn all the success it 4 idea ac ee iit 
, certainly merits, and feel confident it will be warmly commended A SHORT SACRED CANTATA 
ib by all who try it. 
5 Tus ReEcorb: ‘the words are of a deeply devotional character, and FOR USE IN PLACES OF WORSHIP. 
: | are set to music at once solemnising and impressive. We doubt not 
. that ‘ The Story of the Passion will! become, as soon as it is known, MUSIC BY 
- deservedly popular,” . . rela b a 
oa CHURCH Time s: “A poem... of the ‘Story of the Cross type, but B. We PRI ES I, A.R.C.O. 
superior in quality both as — ation and musical composition. Pupil of Mr. ALFRED R. Gavt, and Gardner Scholar at the 
ae on = — i . eae General Institution for the Blind, Birmingham. 
lHE STOR\ OF THE CROSS 
\ FIVE-FOLD MUSICAL SETTING, By the same Composer. ‘““The music is natural and unaffected, and the ee ion sh 
| E asy, pretty, congres gational, meet with a sympathetic reception.” Bi irmingham 1 ails Post, 
| Cueurcn Times: ** One of the best. Music and Words, 3d. March, 1904. " ; : 
| ‘Critics were present in force and were delightec ‘The Cen- 
CONFIRMAT ION turion’s Servant’ was an immediate success. l Daily dlustrated 
HYMN and TUNE. On Card, 1d. Leaflets, 3d. per dozen, or Mirrer, March, 1904. 
1s. 6d. per 100, **Well written, and the text reverently set. Vusica 
MEMORIAL CARD, with ditto, border in red, and spaces for 
Memorial Entries. 2d. each. Price Eightpence. 
= 
London: Novetto anp Company, Limited, London: Noverto anp Company, Limited. 
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A NEW CANTATA FOR LEN 


OLIVET TO CALY ARY 


A SACRED CANTATA 
RECALLING SCENES IN THE 
SAVIOUR’S LIFE 





LAST DAYS OF 
ON EARTH 
FOR TWO SOLO VOICES (TENOR AND BARITONE) AND 
CHORUS 
INTERSPERSED WITH HYMNS TO BE 
THE CONGREGATION, 
1, On THE Way TO JERUSALEM. 2. BEFORE JERUSALEM. 
3. IN THE TEMPLE. THE Mount oF OLIves. 


A New CoMMANDMENT. 6. 
7. BETRAYED AND FoRSAKEN. 8. 


THE 


SUNG B\ 


GETHSEMANE. 
BEFORE PILATE, 
g. THE Marcu To CaLvary. 10. CALVAry. 


THE WORDS SELECTED AND WRITTEN BY 


SHAPCOTT WENSLEY 


J. H. MAUNDER. 


Vocal Score, paper cover, One Shilling and Sixpence 
Two Shillings. 
Tonic Sol-fa, 9d. Words only, ros. per 100. 
Orchestral Parts (77 the Press). 


STANDARD (London), August 1, 1904. 
Mr. Maunder has long since proved his ability to write melodi usly 
without becoming secular, and to meet the requirements of average choirs 
and congregations while preserving the dignity and solemnity of English 
Church Music. His Cantata is a happy example of his talents in these 
respects, and the work may be warmly recommended to the clerg 
choirmasters. 

DAILY TELEGRAPH (London), 

The Cantata is of devotional character. 
pages are effective, and show a skilful hand. 
CHURCH TIMES, 
The work is decidedly attractive, and should be a welcome addition to 


the growing stores of Passion Music. The writing is melodious, and 
there is considerable vigour in the chorus work. 


MUSICAL OPINION, June 1, 1g04. 


The work is remarkably clear and effective, A feature of the Cantata 
is the choral writing, throug shout plain and straightforwz urd yet invariably 
impressive and beautiful. The solo portions reveal many points of 
melodic beauty and musicianly interest, and are quite in keeping x with 
the general high tone and character of the Cantata. One does not need 
to be a prophet to foretell the ultimate popularity of ‘ Olivet to Calvary ” 

in Church singing circles. 5 


; Paper boards, 


and 


April 2, 1904. 
Not a few of the composer's 


March 26, 1904. 


MUSICAL NEWS, April 2 2, 1904. 
The music which Mr. Maunder has written is marked by those qualities 
f appropriate expression, melodiousness, and absence of great difficulty 
pat h have made his compositions in the past so acceptable, and we are 
sure that this Cantata will prove very welcome. 
mend it to the notice of choirmasters. 


MUSICAL TIMES, March 1, 1904. 
The composer has approached the subject with a full sense of responsi- 
bility and in a devotional spirit. The music is char. ged 
melodious attribute with which Mr. Maunder’s name is favour: ibly 
associated, and is free from interpretative difficulty. The Cantata is one 
that may be welcomed, not only for its appropriateness to the Lenten 
Season, but upon its own merits. 


We cordi: lly recom- 


with that 


BIRMINGHAM POST, April 1, 


1904. 
j The musical treatment is reverent, and the Cantata should be 
impressive. 
SHEFFIELD DAILY TELEGRAPH, March 28, 1904. 


The music is impressive throughout, 


he \ and the 
addition to its class. 


work forms a notable 


BIRMINGHAM DAILY MAIL, March 9, 1904. 
A glance at the vocal score rev eals a style of composition calculated to 
nlease, the various sections betraying facile and sch larly workm:z anship. 


p 
The soli are lyrical and effective, and the Cantata throughout is written 
in a popular vein. 


THE LADY, April 21, 1904. 


Org inists and choirma asters will find the Cantata excellent for uniting 


the choir and congregation in a common interest. ** Olivet to Calvary 
is an excellent work for a special service of song. 
Lonpoxn: NOVELLO AND COMPANY, Limirep 


AND 


THE CRUCIFIXION 
A MEDITATION 
ON THE 
SACRED PASSION OF THE HOLY REDEI 
THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 
SET TO MUSIC BY 
J. STAINER. 
paper cover, 1s, 6d. ; paper boards, 2s. 
Tonic Sol-fa, Ninepence, 


Words only, with Hymn Tunes, 2d. ; Tonic Sol-fa, 2d. 
Words, complete, ros. per 100 3 Words of Hymns, 5s. per roo. 


THE CROSS OF CHRIST 


WORDS SELECTED FROM THE 


MER 


Vocal Score, 


HOLY SCRIPTURES, INTERSPERSED 


WITH APPROPRIATE HYMNS, BY 
W. MAURICE ADAMS 
THE MUSIC COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling. 
Tonic Sol-fa Edition, Sixpence. 
Words only, 7s. 6d. per roo. 


rhe 


Also, separately from the above, 
NEARER, MY GOD, TO THEE 
Anthem for Soprano Solo : and Chorus. 
Price Threepence. Tonic Sol-fa, One Penny. 


GETHSEMANE 
A CHURCH CANTATA 

WORDS WRITTEN 
JOSEPH 


THE 


THE AND COMPILED BY 
BENNETT 
MUSIC COMPOSED BY 
LEE WILLIAMS. 
Price Two Shillings. 

Paper boards, Two Shillings and Sixpence. 
String Parts, ros. 6d. Wind Parts and Full Score, 

Words only, 7s. 6d. per 100. 


THE LAST NIGHT AT 
BETHANY 
A SHORT CHURCH CANTATA 
THE AND COMPILED BY 
JOSEPH BENNETT. 
THE MUSIC COMPOSED BY 


LEE WILLIAMS. 


Price 2s. 


i 





Ms. 


WORDS WRITTEN 


Cc: 





; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 

String Parts, 8s. 6d. ; Wind Parts, 15s. 6d. 
Words only, 7s. 6d. per 100. 


THE WORLD 


; Full Score, MS. 





SAVIOUR OF 
A SACRED CANTATA 
WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 
FREDERICK E. WEATHERLY, M.A. 
THE MUSIC COMPOSED BY 
ARTHUR E. DYER, 
Mus. Doc., Oxon. 


THE 





Price Two Shillings and Sixpence. 
NOTHING TO YOU 
AN EASY CANTATA 


For use during the Season of Lent, and on Good Friday, 
adapted for Country Choirs 


specially 
BY THI 
REV. -E. V. EAI. Mea. 
Price Eightpence. Tonic Sol-fa, Threepence. 


Words, with Music to the Hymns, price Twopence. 





NOVELLO, EWER AND CO., NEW YORK. 


NOVELLO 


LONDON: 


AND COMPANY, Limirep. 
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EASTER ANTHEMS. 


JUST PUBLISHED. 
(CHRIST WAS DELIVERED FOR OUR OFFENCES. 


By C. H 


GLORIOUS LORD 


WEst. 


OST 


JouN E. 


*Above all praise and all majesty 
*Alleluia ! now is Christ risen 
*Alleluia ! the Lord liveth 
*All men, all thing bg 
As Christ was ra 
*As it began to dawn 
As it began to dawn 
*As Moses lifted up the serpent. 
As we have borne . P ie 
At the Lamb's hig gh feast 
At the Sepulchre .. . 
>, awake, with holy re ipture sing 
thou that sleepest ae 
, my glory 
f , my glory 
Awake up, my glory 
Awake up, my glory 
*Be glad, O ye righteous .. 
*Behold, the Angel of the L ord. 
*Behold the Lamb—All glory to the Lamb 
*Blessed be the God and Father ‘ 
*Blessed be Thou .. : = 
Blessing and glory 
*Blessing, glory 
*Break forth into joy 
*Break forth into joy 
*Break forth into joy J 
*Christ being raised from the dead 
Christ being raised from the dead 
Christ both died and rose ; 
Christ is risen os 
Christ is risen 
*Christ is risen 
Christ is risen 
*Christ is risen 
*Christ is risen 
*Christ our Passover 
*Christ our Passover 
Christ our Passover 
*Christ our Passover eo 
*Christ the Lord is risen again .. 
*Christ the Lord is risen to-day . 
*Christ was delivered for our offences 
Come, ye faithful . ¢ 
Far be sorrow, tears and sig shing H 
For it became Him me 
For us the Christ .. 
*From Thy love as a F: ther 
Give thanks unto God 
*God hath appointed a day 
God, Who ts rich in mercy 
*Great is the Lord .. 
*Hallelujah ! 
Hallelujah ! C hrist is risen 
*Hearken unto Me. : 
*He is risen .. 
*He shall swallow up Death in Vic tory. 
Iam He that liveth ; ; 
*I am the Resurrection 
I declare to you the Gospel 
*If we believe that Jesus uied 
If we believe the ut Jesus died 
*If ye then be risen with Christ .. 
If ye then be risen with Christ ( I wo- Ps ut) 
If ye then be risen with Christ . 
*If ye then be risen with Christ .. 
*I heard a great voice 
*I will alway give thanks.. 
*I will alway give thanks.. 
I will extol Thee . P 
*I will go unto the Altar of God 
I will greatly rejoice 
I will love Thee, O L ord 
I will magnify Thee 
*I will magnify Thee 
I will ma agnify Thee 
*I will mention 
I will sing of Thy power. 
*T will sing of Thy power. 
*Jesus Christ is risen to-day 
Jesus Christ is risen to-day 
Let God arise 
Lord, before Thy footstool bending z 
_Lord Christ ! when Thou hadst overcome 
*Lord, Thy arm hath been hie 
*Lo, the winter is past 





LONDON: 


. Lioyp. 


Anthems miveied thus * 


IN THE 


Price rd. 3 Sol-fa, 14d. 


PRESS. 
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to be had in 
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Tonic Sol-fa, \d., 


COMPANY, LimMiTep. 
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OF LIFE. By| ‘TEN THOUSAND TIMES TEN THOUSAND. 
By E. Vine Hatt. 
Mendelssohn 13d. | Lo, the winter is past H. Gadsby 
T. Adams 3d Magnify His Name G. C. Martin 
Cuthbert Harris 3d Morn’ s roseate hues G. W. Chadwick 
Mendelssohn 4d. Most glorious Lord of L ife Gini the Pre vss) John E. West 
G. A. Macfarren 2d. My beloved spake = - H. Purcell 
M. B. Foster 13d. | My heart is fixed, O God ' .. W.A,. C. Cruickshank 
C. Vincent 3d My heart was glad ’ ; A. Carnall 
F. Gostelow 3d. Not unto us, O Lord H. Gadsby 
J. Barnby 13d. | *Not unto us, O Lord T. A. Walmisley 
E. V. Hall 3d Not unto us, O Lord 44 sf John E. West 
H. W. Wareing 4d “Now dawning glows the di iy of days .. David Stanley Smith 
John E. West 3d. | *Now is Christ risen Alien 
J. Stainer 6d. *Now is Christ risen : John 3 W est 
J. Barnby 14d. | * Now late on the Sabbz th Day , S. Coleridge-Taylor 
B. Haynes 13d. | *Now on the first day of the week H. Lahee 
F. Iliffe 2d. O clap your hands M. Greene 
M. Wise 3d. | *O clap your hands 93 J. Stainer 
H. Smart 4d. O clap your hands (s,s. A.) E. H. Thorne 
Bb. Tours 14d. | O clap your hands me T. T. Trimnell 
Spohr 13d. | *O come, let us sing M. 3. Foster 
$.S. Wesley 4d. | *O death, where is ae sting z? . Herbert Brewer 
Kent 4d. | *O death, where is thy sting ? Alfred Hollins 
Boyce 13d. | *O give thanks : J. Goss 
B. Tours 4d. Oo giv e thanks S. S. Wesley 
J. Barnby 1d. | O give thanks to the Lord H. J. King 
I. R. Prentice 6d *O give thanks unto the Lord W. Wols tenholme 
3. Steane 3d. | *O voice of the Beloved Henry P hn King 
G. J. Elvey rd. | *On the first day of the week M. Lott 
S. Webbe rid. “Open to .ne the gates ; . Adlam 
E. W. Naylor 3d. | *Praise His awful Name .. Spohr 
G. B. J. Aitken 3d. Praise Jehovah Mendelssohn 
J. M. Crament 3d. Praise the Lord, ye servants B. Steane 
G. J. Elvey 14d. | *Rejoice in the Lord Py J. B. Calkin 
C. W. Jordan 4d. *Rejoice in the Lord G Elvey 
Kk. H. Thorne 13d Rejoice in the Lord G. C. Martin 
J. V. Roberts 3d. Rejoice, O ye people - Mendelssohn 
J. Goss 13d. | *Sing praises unto the Lord ; ‘ W. A. C. Cruickshank 
Fk. V. Hall 3d. | *Sing praises unto the Lord Ch. Gounod 
G,. A. Macfarren ed. Sing to the Lord Mendelssohn 
B. Tours 13d. | *Sing ye to the Lord oe Lloyd 
FE. V. Hall gd. | *Ten thousand times ten thousand (én the Pre ee ». Vine Hall 
E. V. Hall 3d. Ten thousand times ten thousand : ve Ferris Tozer 
C. H. Lloyd 13d. | Thanks be to God. J. W. Gritton 
E. V. Hall 3d. Thanks be to God. ag King 
E. V. Hall 3d. The Day of Resurrection E. Hall 
Oliver King 13d. The end of the Sabbath .. A. bh rall 
Ch. Gounod 3d. | *The first day of the week 3. Steane 
Ch. Gounod 13d. | The Lord hath brought us E. H. Thorne 
Spohr 4d. | *The Lord hath done great things H. Smart 
B. Tours i!d. | *The Lord is King... es : J. Pittman 
G. M. Garrett 13d. | *The Lord is King T. Trimnell 
Hayes 4d. The Lord is my streng th Ss. Coieridge-Taylor 
Handel 2d. | *The Lord is my strength W. H. Monk 
B. Steane 3d. | *The Lord is my strength V. Novello 
M. B. Foster rid. | *The Lord is my strength H. Smart 
H. Gadsby 13d. | *The Lord is risen .. : G. M. Garrett 
F. R. Gre senish 3d. *The Lord liveth A. W. Marchant 
Adams 4d. | *The Lord omnipotent rei igneth. Thomas Adams 
ye Roland Rogers 4d. The promise which was made Ed. C. Bairstow 
W. A.C. Cruickshank 4d. | *The strain upraise A. Sullivan 
J.Goss 1}d. | *The strife is o'er, the battle done B. Luard Selby 
G. A. Macfarren 2d. | *The strife is o’er , B, Steane 
Ivor Atkins 4d. | *They have taken away my L ord J. Stainer 
M. B. Foster 3d. *This is the dz iy S. he he ke 
J. Naylor 3d. | *This is the day . Hall 
H. M. Higgs 13d. | *This is the day E. i oo 
G. F. Cobb 3d. This is the day G. A. Macfarren 
J. B. Calkin 1d. This is the day A. W. Marchant 
i Clarke-Whitfeld 3d. | *This is the day J. Sewell 
€; . Hudson 4d. This is the day J. Turle 
. Harris 3d. ‘Tis the spring of souls to- ali ry (Cantata) E. H. Lemare 
Ae be ee ckshank 4d. | *Unto the Paschal victim bring .. ‘ John E. West 
ge gston 4d. When Christ, Who is our life, shall appec w ‘J. V. Roberts 
i, Sell gd. When my soul fainted within me , J. F. Bridge 
Ms Calkin 4d. *When the Sabbath was past M. B. Foster 
+ i. Selby 14d. | *Who is like unto Thee ?.. A. Sullivan 
A. Sullivan 6d. | *Who shall roll us away the stone? G. W. Torrance 
M. Greene 4d. | *Why rage fiercely the he: ithen ? Mendelssohn 
A, Sullivan rd. | *Why seek ye the living ?.. - A. Alexander 
Alfred R. Gaul 4d Why seek ye the living? ( Two- ‘part) M. B. Foster 
Oliver King 4d. Why seek ye the living g?.. } E. J. yg tor 
M. Greene 6d. | *Why seek ye the living . Peel 
Spohr 3d. Worthy the Lamb Ha elu: th! ! C rotch 
Haydn 14d. | *Worthy is the Lami 7 z J. F. Barnett 
Spohr 2d. | *Worthy is the Lamb Handel 
B. Farebrother 3d. 
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\\ TH E VM S FOR E \ST E R | Second Edition. Third to Fifth Thousand. 
rg DI aa aah 4 j ik aa 
IN THE | THE 
rR a oe > a | 
} Rea = = 
LUTE SERIES. PRINCE OF PEACE 
— pe 4 ae" 
75. -As it began to dawn , ; George C. Martin 3d. 
122. Awake, glad soul, awake .. , M. B. Foster 3d. A SACRED CANTATA 
Awake, thou that sleepest \. Redhead 3d. 
Awake, thou that ——— F.C. Maker 3d. rae : ’ ‘pe Cc Tat : 
na: Awake up my glory : PUG. Maler od FOR FOUR SOLO VOICES, CHORUS, AND 
159. Behold, God is my Salvation . Wm. Smallwood 3d. ORCHESTRA 
183. But Mary stood. : G. Herbert Parker 3d. 
7. Christ is risen . . . J.C. Bridge 3d. THE WORDS SELECTED FROM HOLY SCRIPTURE 
112. Christ our Passover ‘ A. Carnall 3d. 
135. Christ our Passover ‘ . Bunnett 3d. AND THE MUSIC COMPOSED BY 
195. Christ the Lord is risen to-<¢ da a ‘ J. Barnett 3d. 
1% - ullelujah ! Christ is risen R. Orlznde Morgan 3d. / a my i 
og. I am He that liveth ( : Oliver King 3d. A LI RE D R. GAU h 
111. if ye then be risen .. : . _F. Osmond Carr 3d. eee 
98. I have set God always before me : Wm. Smallwood 3d. ; : . Si 
ts. Let them give thanks zi “ . W. J. Westbrook 3d. ‘Is well ahe: id of all Mr. Gaul’s previous efforts. ... 5 Special mention 
Not unto us, O Lord ie : Seymour Smith 3d, may be made of the treatment of the parable of the Prodigal Son, which 
86. Now is Christ risen = H. E. Nichol 3d. 14 cupies a conspicuous place.”—Dazly Star. of 
62. O give thanks unto the Lord : Mic sds Watson 3d. The Victoria Hall, Hanley, was well filled by an audience who gave S 
161. Re pe in the Lord, ye Righteous E. _ Barber 3d. | enthusiastic evidence of their approval of Mr. Ga aul’s music. The chorus : 
147. Since by Man : H. E. Nichol 3d, | and band numbered 350 performers. . . . / \ striking feature in the form 
171. Sing Praises unto ‘the Lord. a . ewe, . hant 3d. | of a delightfully instrumented Eastern dance in itself is sufficient to c 
ey. Dhanksbeto Goa Wm. Smallwood 3d. enhance Mr, Gaul’s reputation.” — SraFFORDSHIRE CORRESPONDENT, 
148. The Strife is oer .. ; A.W. Marchant 3d. | Zhe Wusical Times, we P : 
a. This is the day : \. R. Gaul 1d ** Judged by the appreciative reception accorded it by the crowded 
158. Who is like unto Thee 5 ' Ferris Tozer 3d, | audience at Griffitt hstown, it bids fair to eclipse the popul: arity of the 
172. Witnessing Thy Resurrection ; H. Elliot Button 3d, | Same composer's * Holy City.’ . . . ‘The Prince of Peace’ is a work of 
Those marked thus * are also pu Ete in Tonic Solta 1 an an high order. There are passages of surpassing beauty 
iis and brilliance. The work is varied and interesting, and, like all of 
. Mr, Gaul’s cantatas, supplies a need which no other composer of music so 
mdon: NOVELLO 4 OMPANY ted 
Lon NoveLt axp C “aia » Limi : | satisfactorily meets, viz., a moderately difficult work written on classical 
HE CLERGY and CHOIRMASTERS giving | lines... . The cantz ata occ supied about ninety minutes, and from the 
Name of Church canbwe FREE SPECIMEN COP SE Ss eT opening bars to the finish there was not adull moment. . . . : Already we 


three of the following NEW EASTER AND ANNIVERSARY understs and numerous requests have been made for an early repetition. 
'HEMS: “He hath done wonders,” 3d; ‘Hallelujah ! King of | “gaol Free ress. 
Di Ue acy 5 Wan ts eee ne ocr Re sade ‘Call No man knows better than Mr. Gaul how to write for voices. 
oth 1000, 4d.; “*O come, let us sing,” 3d. 2 * Come ‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
snroele Cotsis' 3d. e Newb aedinieintG ad ele waaG omposi- composer, living or dead... . Throughout the work we have spon- 
tions. will delight: thousadds of Chows, (being: ex: cepti nally attractive | @meousness, elegance, attractiveness, in short, a never-ending charm, 
, : | This cantata, whic h completes the octave of Mr. Gaul’s cant tas, We hold 





and exultant. Iso, a New Lenten Devotion, “THE STORY OF haahe | If ; lar al 7 “The Hol 
THE CRUCIFI» !ON,’ 6d. (Spec imenC opy, 3d.), and the New Cantata, to be the t sil , it rae 386 add 1an eos composer's ne Holy 
‘’ JOYFUL THANKSGIVING,” 1s. 6d. (Specimen ¢ opy, 6d.). é ity, we shall be surprisec sirmingham Daily Gasette. P 
Ser | ee as steard at once ior above EREE SPECIMENS. ‘In every way worthy the great reputation and experience of its 
’ composer... . Is indeed a work of a very unusual character, and most 





Address : CAL iMPER, ‘‘ Kilbirnie,” Barnstaple. 
. tesa oem ‘ probably destined to become more popular than any of his other com- 
* =e ~ ~ ie ae eg . vc positions. . . . Worthy the study of choral societies of every grade.’— 
Compe ISED BY E D\ \ N A. C LA R E. Ne ” rth Staffordshire Sentinel. 


dmirably written for the voice, enhanced by charm of rhythm and 








Very popular, and fullof interest. The Clergy and Choirm: asters constantly 
























express their appreciation of these favourite compositions. picturesque accompaniments. ’’—ABirmingham Daily Vail. ¥ 
NEW EASTER ANTHEM Vocal Score, paper cover .. , F ‘ es ne 2 © 
reine, Sing pc sas Pe +; paper boards : a a3 23 a ae 
(HALLELUJAH! KING OF KINGS). 8th 1000. y +, scarlet cloth re ae i a) ae oe 
Sol-fa, 2d. 3; O.N., 3d. This New Anthem is one with which Singers Yoice Parts, for the use of Choré al Societies. us +» each 1 o 
d igregation will be delighted. It is full of brightness, power, and eet Sol-fa Edition as vs a ans ‘ 2 oe! 
spirit, and is strikingly effective. Kindly quote the /vr// title. | Words only per 3 5 9 
: ° | Band Parts (the loan of) on applic ation to the Composer, 
POPULAR E AST EI R ANTHEMS | Gillott Lodge, Edgbaston. 
S RISEN "ery ypulx 8 000 be xc] o a ae ae ioe 
hi : ie ee ' aS ee ade a gpk ee ac London: NovELLo aNp Company, Limited. 
Why SEEK YE? (with Bass Solo). 14th 1000.. : ; oe 9d 4 ae _ . TO ~ =i 
Now 1s CHRIST RISEN. A great favourite. roth 1000(Sol-fa, 2d.) 3d. 8 H t RC H M l SIC 
CHRIST SHALL GIVE THEE LIGHT. Very attractive. 12th 1000 d, 
HANKS BE TO Gop, Triumphant and inspiring. roth 1000... 4d. BY 
PHe Lorp REIGNETH. Festive ils. roth 1000 (Sol-fa, 2d.). sd. 
PRAISE THE Lorp, O J3 1. Festivals, 31st 100 3¢ EDWARD BUNNETT, Mus.D., Cantas. 
BENEDICITE IN D, Varied Setting in Chant form. 5th 100 ae 
} RITE MAGNiIFICAT and Nunc bimirtis IN D. 16th 100K 4d. 
London: oe a I, —— Street, W. SERVICES. 
a za Atte els od ee Dey Nee nee Te Deum in A. Four Voices .. By : os : <3, gale 
THE SUCCESSFUL LENT CANTATA. Benedicite in Eand F .. - : : .. each 2d. 
: Benedictus in A — * 


THE WAY OF THE CROSS Jubilate in A hs ae Ce ce eel | iets 
agnificat and Nunc dimittis in D os ae 24 se = ae 
3y FERRIS TOZER, Mus. Doc. Communic m Service i in ES... Kok Ua 7 Me Ke .. gd. 











. eae es : Do. ( in G. Men's Voices only ae vw" be 1. 
Price 1s. 4d. ; Tonic Sol-fa, 1s. ; Words, 2s. 8d. per 100. ae ee. ae ‘s ins 
‘* Earnest, devotional, appropriate.” —Wustcal News. es 
‘Excellent, masterly, artistic.” —Lichfield Mercury. ANTHEMS. J 
‘Exquisite, melodious, solemn.”—Devon Gazette. The Story of the Crosa a 
Clergy and Organists send six stamps for specimen. LENT we me in Thy tien. Pour ices oe : + 30 
AMBROSE ABBoTT AND Co., 30 and 31, Newgate Street, London, E.C. Eastrer—lIf we believe... Ss 4d. 
Please Note Change of Address. Do. Tonic Sol-fa .. ; : 143d. 
TAA we CASTE : The Good Shepherd. Four Voices és aS a0. ie 
NEW ANTHEMS BY rhe Lord hath prepared re : a os 3G 


TRNECST F TIN iy my Ave Maria, for Six Voices : Solos (Soprano and Tenor) 
ERNEST EDWIN MITCHELL. with Chorus .. oe Sf : ire - ~~ 6d, t 





JESU, THE VERY THOU G HT -OF THEE. For ORGAN. 
8. Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s. 4. 7.B.). Three Short Pieces: Larghetto in A flat; Allegretto Pastorale in 
SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, : and Andante in F a m re ss .. net 2s, od. 
d Chorus (s.A.7.2.). Largo in E flat Bh ¥e : : = “ce fp ORs 
; Minuetto in D : ; ~ (gy EB Ole 


With Organ Accompaniment. Price Threepence each. , ; as as ee é 


London: Novetto AND Company, Limited. London: NovVELLO AND ComMPANy, Limited. 
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aa THE 


PARISH CHOIR MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND EVENING PRAYER 
SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, RESPONSES TO THE COMMANDMENTS, 
FINAL AMENS, VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD’S PRAYER, APOSTLES’ AND NICENE CREEDS. 


The Canticles, with the Cathedral Psalter Pointing, have been set to appropriate Chants by Sir John Stainer, 
Sir George C. Martin, Sir Joseph Barnby, Sir George Elvey, and other well-known church composers. 

The Responses to the Commandments have been selected from the Services of the above composers as well as those 
of Myles B. Foster, Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, Merbecke, H. Smart, John E. West 
S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper Hymns by Beethoven, Sullivan, and others ; 
concluding with two Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 


PRE FAC E. 
and librarians of choirs often have occasion to wish for a choral service-book of a comprehensive 
nature. This desideratum the ‘* Parish Choir Manual” seeks to meet by supplying within one cover the Canticles for 
Morning and Evening Prayer, Responses (Ferial, Festal, and to the Commandments), Final Amens, Vesper Hymns and 
Vestry Pr: uyers, in addition to organ accc ympaniments to the Lord’s Prayer and the Apostles’ and Nicene Creeds. 

The constant usefulness and the practic ability of such a compilation are obvi lous, and a glance at the names of the 
ynfidence in a publication that should commend itself for use 


Organists, choirmasters, 


composers will assure c« ‘in quires and places where they sing 


Demy 8vo, 72 pp., PRICE ONE SHILLING AND SIXPENCE. 
Tonic Sol-fa Edition, 1s. 6d. 
CLoru, Two SHILLINGs. 


Separately from the above :— 
THE RESPONSES TO THE COMMANDMENTS, Price 6p. 
THE CANTICLES, PRIcE 4p. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


Just Published. Just Published. 


A SIMPLE SETTING | ABIDE WITH ME 


OF 


THE OFFICE OF AN EVENING ANTHEM 
. TENOR UNACCOMPANIED 


FOR SOPRANO AND TENOR SOLI, 
HOL Y COMMUN VION “DUET (S.A), AND FULL CHORUS (S.A.T.B.) 


SET TO MUSIC IN THE KEY OF F COMPOSED BY 


J. H. MAUNDER. ALFRED J. GENTR 





Price Sixpence. Tonic Sol-fa, 4d. ‘The profound feeling and graceful language of the verses ret ire 
— ecauie good treatment to be well matched with mt 
London: NOVELLO ae »MPANY, Limited. Mr. Gentry has succeeded in a difficult task, and the 
anthem should secure for it a wide popularity. Shrewsb 
Just Published. Price One Shilling. August 13, 1904. . 
; TNI NT ~ Le y ae) Fy Price Threepence. 
COMMUNION SERVICE para cog 
(IncLupING BENEDICTUS axp AGNUS DED) London: NovELLo AND Company, Limited. 
By Gi ORGE L. MILLER, F.R.C.O., New York: Noveito, Ewer asp Co. 
Late Organist of Wallasey Parish prs bh, and of S. Clement's, NEW F E s T 1V "AL ANTHEM. 
rae eae a EHOLD, THE NAME OF THE LORD. By 


What some American On, ranists think o 7t:—*‘*A fine service AS L. B Chasal Vatietuced Reactive 
* Melodious, and easy * sing’; ‘‘A fit companion to Eyre in E flat”; S - fal Fi = ”? Ae Ths bas 28h very elective 
“T like espec ially the Agnus Dei and your treatment of the St. Ann’s °OPT4n0, 'p WWETEGS ERAN. rice J hreepence. ee 

London: NovELLO AND Company, Limited. 


theme.” London: NoveELto ANp Company, Limited. 





GOOD SALE. 
put AS I AM. Easy and effective Anthem, for 


Tenor and Chorus. Dedicated to St. Paul's, Brighton. ‘*\ 
anthem a great success.” Price Twopence. By Rev. F. A. JARvis, 
London: NovELLo AND Company, Limited. 


‘CROSSING THE BAR Shih Thowands 


Written for and Dedicated to 
GEORGE RISELEY, Esoe., anp rHE MEMBERS OF THE 
ROYAL BRISTOL ORPHEUS SOCIETY. 


WORDS WRITTEN BY BY eg EYE, OM NIA OP E RA, 
" teases ‘ by W. Hottoway, L.Mus.1T.C.L. Price 2d. 
ALF RED, LORD TENNYSON ‘A tuneful veoh varied setting Manchester Courier. 
ondon: NovELLo AND Company, Limited. 


(By kind permission of Messrs. MACMILLAN AND Co., Ltd.) 
MUSIC COMPOSED BY NEW EDITION. 

. ” 7 : AGNIFICAT and NUNC DIMITTIS in B flat. 
C. LEE WILLIAMS. N By Witiiam H. Smart. Price 3d. 


* Can be obtained for a.1.8.B. and s.A.T.B. London: NovELLo anp Company, Limited. 


~ VENING SERVICE in D. By ALFRED J. DYE 


+ Price 4d. 


Price Twopence. 
London: NoveELLo AND Company, Limited. 


London: Novetto ANp Company, Limited. 
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READY FEBRUARY 8—ORDERS NOW RECEIVED. 


THE CHORAL COMMUNION BOOK 


A SERVICE BOOK FOR 
THE OFFICE OF THE HOLY COMMUNION 
TO WHICH IS ADDED 
THE OFFICE, AS SET TO PLAINSONG (1550) BY JOHN MERBECKE, 
EbDITED (WITH AN ORGAN ACCOMPANIMENT) BY CHARLES VILLIERS STANFORD. 
Contains several settings of the Kyrie, Gloria tibi, Credo, Sursum Corda, Sanctus, Benedictus, Agnus Dei, Gloria in 
Excelsis, a setting of the Lord’s Prayer, and 6 Final Amens. The music has been selected from the works of AGUTTER, 
ARNOLD, BEsT, BEXFIELD, BLOW, BUNNETT, WALFORD DAVIES, FARRANT, MAUNDER, NARES, OUSELEY, 
TUCKERMANN, WALMISLEY, &c., in addition to 
SPECIALLY-WRITTEN CONTRIBUTIONS BY 
Sir FREDERICK BRIDGE, A. HERBERT BREWER, 
RiIcHARDSON, G. W. TorraANcE, D. J. Woop, &c. 


PRICE Is. 6d. (Cloth, 2s.) 


Otro GOLDSCHMIDT, J. KENDRICK PYNE, A. MADELEY 





PUBLISHED FEBRUARY 1. 
ry . NN x Y AJR AIR . rin . x + ~ 
THE OCCASIONAL OFFICES OF THE CHURCH 
Contains Responses for Confirmation, Holy Matrimony, Burial of the Dead, A Commination, and Accession Day. 
For the Burial Service a semi-chant setting of all the Sentences has been specially composed for this publication, while 
Croft’s music to the first three Sentences is also given. Appended to the Accession Day Service are the music and words 
of the National Anthem. PRICE 6d. 





SECOND EDITION. 


THE CHURCH CHOIR BOOK 


Or RESPONSES, LITANY, KYRIES, DOXOLOGIES, FINAL AMENS, AND VESPER HYMNS. 


CONTENTS.—Responses (Ferial, Festal, and Plain-song), ‘‘ Ely ” Confession, Litany, 54 Kyries, 16 Doxologies (Gloria 
Tibi and Gratias), 16 Final Amens, 7 Vesper Hymns, Organ Accompaniments to Lord’s Prayer and Creeds, and 12 pages 
ruled for MS. PRICE Is. 6d. (Cloth, 2s.) 

** A reai boon to Choirs." —./usical Opinion. ** Cannot fail to be of great service."—Church Monthly. 

; ie itor has good reason for believing that the book will supply a want felt by many Church Choirs.” —.Vonthly Musical Record. 

‘A veritable sultum in parvo.”—Scottish Guardian. 





PUBLISHED MAY, 1904. x 
THE CHURCH CHOIRk BOOK OF OFFERTORY SENTENCES 
44 ORIGINAL SETTINGS 
By Sir CHARLES STANFORD, A. T. LEE AsHTON, G. J. BENNETT, HERBERT BUNNING, F. CAMBRIDGE, H. WALFORD 
Davies, Otro GOLDscHMIDT, G. H. Grecory, H. Hackett, WALTER G. Harris, Basi. HARWooD, HENRY 
KNIGHT, HERBERT C. Morris, T. TertTIUs Nose, H. C. PERRIN, A. MADELEY RICHARDSON, J. VARLEY ROBERTs, 
Boyton SMITH, G. W. ToRRANCE, and F. M. YGLESIAS. 
PRICE Is. 6d. 


‘ Both useful and interesting.”—Datly Telegraph. 
‘FE minently suited for their purpose. 





Most of the Sentences have two, several have three, and one as many as four settings. 
ot seen a Collection so complete before, and we can recommend the musical matter very confidently.’ 


Ba ate : "—Journal 1.S.M. 
ided improvement on any previous collection.” —Church Family Newspaper. 





... Wehave 


Reprinted from The Church Choir Book. 
SEVEN VESPER HYMNS 
Music by Sir W. STERNDALE BENNETT, F. BALLARD, C. S. CRADDOCK, OTTO GOLDSCHMIDT, WALTER G. HARRIS, 
HERBERT C. Morris, and F. M. YGLEsIAs. 
PRICE THREEPENCE. 
Words only, for use of Congregation, Is. 6d. per 100. 





PUBLISHED JUNE, 1904. 


THE OFFICE OF THE HOLY COMMUNION 
SET TO MUsIC IN THE KEY OF A, FOR PAROCHIAL CHOIRS 
(‘‘ Missa de Sancto Paulo”) 
WITH THE BENEDICTUS, AGNUS DEI, AND KYRIE PROPER 
3y B. AGUTTER. 
PRICE SIXPENCE. 


Tuneful and easy, and well adapted for parochial use."—Church Times. 


‘A praiseworthy setting.”"—Glasgow Herald. 


upply a great want in the churches where choral celebrations are frequent. 
harmonised.” —Church Family Newspaper. 


“ Straightforward and impressive.” —J/usical Opinion. 





It is a short and easy setting, melodious, and beautifully 


Lonpon : NOVELLO AND COMPANY, Limirep. 
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ORGAN TRANSCRIPTIONS 


GEORGE J. BENNETT, 
Mus. Doc. ; Organist, Lincoln Cathedral. 


Just Published. 


of Jubal” .. : A. C. MACKENZIE 

PRELUDE.- “ Lohent grin” : ; WAGNER 
ANDANTINO.—Symphony (No. i in F minor 

TSCHATKOWSKY 

. SLOW MOVEMENT.—Pianoforte Concerto in B flat minor 

TsCHAYKOWSKY 


wr 


~ 


In the Press. 


. CORONATION MARCH 


TSCHAIKOWSKY 


n 


6. THREE MINUETS. oe in C, G minor, and 

E flat i Mozart 
7. MINUET. Sonata in E flat (Op. 31, iii.) . BEETHOVEN 
8 PRELUDE.—‘‘Colomba” .. * A. C. MACKENZIE 
g. FINALE (* 0 may we sing again’’) ‘B lest Pair of Sirens ” 


. H. H. Parry 
**\ Midsummer Night’s as um” 


1 NOTTURNO. 
MENDELSSOHN 


(To be continued. ) 


London : NovELLo AND Company, Limited. 


NEW ORGAN MUSIC. 





BOROWSKI, F.— 1st Sonata oe a net 

3 Ist Suite... oe me - 

ay Priere id ? ee a 

CLAUSSMANN, A.—Marche en vm és - 

= Allegro Symphonique a 

=e Pastorale (with Storm) is 

Toccata at a 3 

SALOME, Tu.—Sonata, Op. 25... - 
Pe Trois Pieces (C. anons), Op. 2 21 :— 

No. 1. Andantino re re 

+ a= Poco Allegretto ... as 

»» 3. Fanfare ... Pe ” 

WOLSTENHOLME, W.—Mountain Song... os 

6 Nocturne was 5 


Laupy & Co., 139, Oxford Street, London, W. 


INTRODUC TION and MELODR: mag “The Dream s. 
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©0C O-cO00 of 
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NEW ORGAN COMPOSITION 
3y DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 


VARIATIONS, ay» FUGUE 


ON THE 
“ADESTE PIDELES” 
FOR THE ORGAN 
BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 
Price Two Shillings and Sixpence net. 


London: NOvELLO AND Company, Limited. 





Just Published. 


SECOND SET OF 


ORIGINAL COMPOSITIONS 


FOR THE ORGAN 


BY 


EDWARD BUNNET qr, Mus.D., CANTAB. 


No. Net s. “4 No. Net s. 


re Prelude i inA) ro. Andante Pastorale in G\ 


8. Andante in F f ‘ |} 11. Minuet and Trio in 
g. Adagio in D flat .. #6 G minor and mg cael’ 
| 12, Toccata in A : 7 


Price, complete, 4/- net. 


London: NovELLo AND Company, Limited. 


ORGAN 
ARRANGEMENTS 


JOHN E. WEST. 


jt OVERTURE (“ Manrrep ”) SCHUMANN s.d 
Arranged by Joun FE. Wesr.. ve a : oe re 
2. INTERMEZZO (“Tur Rosr or SHARON”) 
A. C. MACKENZIE 
| Arranged by Joun FE. West on ne ee ae I oO 
WHIMS (‘“ Gritcen,” from FANTASIESTUCKE) 
SCHUMANN 
| Arranged by Joun E. Wesi ; Ss ice ; ee 
14. ANDANTE (Viotin Concerto) . MENDELSSOHN 
Arranged by W. A. C. CRUICKSHANK .. - aa oo Paw 
5. SYMPHONY IN B MINOR (THE 





© UNFINISHED, 


First MoveMENT) ; SCHUBER1I 
| Arranged by W. A. C. CRUICKSHANK .. nC ae 2 
| 6. BERCEUSE anp CANZONETTA (Op. 20, Nos. 8 and g) 
CESAR CUI 
Arranged by Percy E. FLETCHER oy ne i ; I 
, 
7. SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 
Arranged by Percy E. FLETCHER ; I 
(YNACHTSTUCK (Op. 23, No. 4) SCHUMANN 
Arranged by A. B. PLANt : 
8.. MOMENT MUSICAL tn F minor (Op. 94, No. 3 
| SCHUBERT | 
. Arranged by A. B. Plant ~s ‘ 
9. FANTASIA axnp FUGUE 1n C minor’ C. P. E. BACH 
Arranged by Joun E, West ws a a - r 6 
(70 be continued.) 


London: Novetto anp Company, Limited. 
OLD ENGLISH 
ORGAN MUSIC 


EDITED BY 


JOHN E. WEST. 


PREFATORY NOTE. 

The Organ Music of the older English composers has for some years 
been much neglected, owing chiefly to its slight texture and the 
antiquated character of its registering, which make a éiterad perform- 
ance of it unsuited to organs of the present day. 

Some of it, however, is too good to be allowed to fall into oblivion. 
The character of its gener il outline is in no w ay destroyed by 
judicious modification of detz tils to suit modern requirements. 

Probably some of the “‘filling in” which the thinness of certair 
passages now seems to demand was actually 7atended in performance. 

The object of the present series is to provide a selection of the best 
of these pieces, adapted only so far as necessary to make them 
practicable and effective on modern organs. J}. W. 


I. OVERTURE in C. Thomas Adams. 2s. 
2. INrRopUcTION and FuGur. Dr. Benjamin Cooke. 
Is. 6d. 





}3. VOLUNTARY in G minor. John Stanley. Is. 6d. 

14. PRELUDE and FUGUE in E minor. T. A. Walmisley, 
| Is. 6d. 

5. VoLUNTARY in A. William Russell. Is. 6d. 

6. VOLUNTARY in C minor. Dr. Greene. Is. 6d. 

7. VOLUNTARY in C. Samuel Wesley. 2 

8. VoLUNTARY in C. William Russell. 2s. 

g. PRELUDE and FUGUE in A. Samuel Wesley. Is. 


(Just Publishe v7.) 


(To be continued.) 


London : Nove. » AND Company, Limited. 


a. 'E V ERY ORG ANIST should send for DINHAM, 


BLYTH & CO.'S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. , Fenchurch Street, London. Established 1872. 


FILE'S EASY VOLUNTARIES. — “ Messiah,” 
** Judas,” ‘ Elijah,” ‘St. Paul,” “Creation.” 1s. each book. 
London: NovEtto AND Company, Limited. 
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as TEst- Pisces ron : THE Roya. CoLLEGE OF ORGANISTS’ 
EXAMINATION FOR FELLOWSHIP. 


Just Published. 


(No. 330. Original Compositions for the Organ.) 


TRIO 


Upon THE CHorRAL ‘‘ HERR JESU CHRIST, DICH 
ZU UNS WEND’.” 
FOR TWO MANUALS AND PEDAL 


COMPOSED BY 


|. S&S. BACH. 


Eprrep sy JOHN E. WEST. 
Price One Shilling net. 


In the Press. 
(No. 9. Old English Organ Music. Edited by JouN E. WEst. ) 


PRELUDE & FUGUEINA 
SAMUEL WESLEY. 
Price One Shilling net. 
SONATA IN G SHARP MINOR 
(Op. 175) 
J. RHEINBERGER. 
(The First and Second movements only required for the 
Examination. ) 


Four Shillings net. 





a London: NovELLo AnD Company, Limited. m 
SONATA IN D MINOR 
FOR THE ORGAN 


COMPOSED BY 


ALFRED H. ALLEN. 
Price T wa Shillings. 


‘“‘ Organists may be recommended a Sonata in D minor by Alfred H. 
This is an extremely well-written work by one who evidently 
is an expert organist. In the Prelude the composer employs the 
ly-used seven-four, alternating with three-four, tempo. His 
nterpoint flows naturally and without effort. There is an excellent 











gal section in this movement. The Intermezzo is melodious and 
ee le in construction, an Allegretto Scherzando in the middle affording 
effective contrast. The Finale worthily concludes the sonata.” 


Morni ing Post. 

A Sonata in D minor, by Alfred H. Allen, contains something more 
than sound wi ori: anship, and the light Scherzo offers excellent contrast 
to the stately opening movement and the elaborate Finale.” —A thenwum, 


London: NovELLO AND Company, Limited. 


Just Published. 


DRAMATIC POEMS 
FOR RECITATION 
WITH MUSICAL ACCOMPANIMENT 
BY 
STANLEY HAWLEY. 
xO. reer POEM BY 
The Necklace of Tears Carmen Sylva. 
2. The Black Heart Carmen Sylva. 
The Wooing of the Mist es E. W. Wilcox. 
The Sisters Tennyson. 
Henry Kingsley. 
Carmen Sylva. 


Magdalen : . 
One was my beloved. (Spinning Song) 
The Water Nymph and the Boy . Hon. Roden Noel. 
g. The White Moth sp at A. T. (uiller-Couch. 


lo be continued. 


Castwun & Lo 


Prick Two SHILLINGS EACH. 


London: Novenito axp Company, Limited. 


FIRST EDITION PRINTED IN ENGLAND WII 
CONTINENTAL FINGERING. 
ENGLISH ENGRAVING, PRINTING, AND PAPER. 


BEETHOVEN'S SONATAS 


FOR 


PIANOFORTE 


REVISED, PHRASED, AND FINGERED BY 


G. BUONAMICI. 


AUGENER’S EDITION, 1n 3 Vots., No. 8045, 7 
Vo. 1 (80454), with Portrait, Preface, Historical _ al, &e. 
Sonatas Nos. t—10. 

VoL. 2 (80458). Sonatas Nos. 11—21. 

VoL. 3 (8045C¢). Sonatas Nos. 22- 
Prick, iN PAPER Covers, EACH VOLUME, NET, 45. 3 
Or, HANDSOMELY BouNb, EACH VOLUME, NET, 6s. 

EpIvrion IN SINGLE NUMBERS, EACH, NET, IS. 















1. Op. F minor. 19. Op. 49, No. 1. G minor. 

2. Op. A major. 20. Op. 49, No. 2. G major. 

3 Op. 2,2 C major. 21. Op. 53. C major (Wald-tein). 

4. Op. 7, _E flat major. 22. Op. 54. F major. 

5. Op. 10, No, 1. C minor. 23. Op. 57. F minor 

6. Op. 10, No. 2. F major. (Appassi 

7. Op. 10, No. 3. D major. 24. Op. 78. F sharp ma 

8. Op. 13. C min. (Pathétique). 25. Op. 79. G major (S 

g. Op. 14, No. 1. E major. 26. Op. 81. E flat 

10, Op. 14, N 3 adieux, l’absence, ¢: le 

11, Op. 22. retour). 

12. Op. 26. lajor. 27. Op. go. E minor. 

13. Op. 2 E flat major. 28. Op. 101. A major. 

14. Op. 2 C sharp min, 29. Op. 106. B flat major 
(Moonli a (Hammerklavier). 

15. Op. 28. D major (Pastor: ale). 30. Op. 109. E major. 

16. Op. aT No. 1. Gma ajor. 31. Op. 110. A flat major 

17. Op. 31, No. 2. D minor. 32, Op. 111. C minor. 


E flat major. 
2 Numbers, price, each, net, 1s. 


18, Op. 31, No. 


AUGENER, Ltd., 199, Regent St. , & 6, New Burlington S:.; 


‘City : 22, Newgate Street. 


BENEZER PROUT’S WORKS ON MU SIC. 
Bound in cloth. E 
HARMONY: Its Theory and Practice. ned revised and 
largely re-written. Kighteenth I edition .. vs 
ANALYTICAL KEY to the Exercises in the same 
COUNTERPOINT: Strict and Free. Eighth Edition : 
DOUBLE COUNTERPOINT anpb C ANON. Third Edition 
». Fourth Edition ; es se 
2 ANALYSIS. Third Edition 
MU SIC ‘AL FORM. Fifth Edition 
APPLIED FORMS. Fourth Edition me is 
THE ORCHESTRA. Two Vols. each = 
AUGENER, Ltd., 199, Regent St., and 22. Newgate S 5 
RANKLIN PETERSON’S Popular Text Books: 
ELEMENTS OF MUSIC. Seventh Edition. Bound, net, :s 
INTRODUCTION TO THE STUDY OF THEORY. Aseq 
the ‘‘Elements of Music,” and intended to prepare the stud 
Professor Prout’s Series of Theoretical Works. Bound, net, 1s. 6d. 
PIANIST’S HANDBOOK. A theoretical Companion to Practice. 
Two parts, each bound, net, 1s. 6d. 
CATECHISM OF MUSIC. Bound, net, 2s 


AUGENER, Ltd., 199, Regent St., and 22, Newgate St. 
SONATA IN E MINOR 
FOR THE PIANOFORTE 
COMPOSED BY 


JOHN B. McEWEN., 


















‘A work which will undoubtedly enhance the composer's rept 
| since it is interesting to play and to listen to, the themes are indiv 

and striking (they have a curious interconnec tion, at least rhythmically, 
| in three of the four movements), and the whole should | ye very effective. 
It is a pleasure to see a new sonata that is not merely a laboured effor 
to adopt an unfamiliar style, but a work cast in that form because it has 
een spontaneously imagined in it. The Times. 











Price Three Shillings an and Sixpence net. 


London: NovELLO AND Company, Limited. 


| IATONIC and CHROMATIC SCALES 

revised by ArTHUR O'LEARY. 
L.R.A.M. Exams. 
London: 





S; newly 
For use of Students entering 
Systematic fingering of legato octaves, &c.  &s 


NovELLo AND Company, Limited. 
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LYRICAL ECHOES | CON PPOSETIONS 


FOR PIANOFORTE 


TAS fleet R. L. DE PEARS ALL. 


Post-free, Two Shillings and Sixpence net. 





Ee Cricuton, Music Publisher and Importer, Regent St., Clifton ; MIXED VOICES. 
Bridge St., Bristol ; and Colonnade, Cheltenham. « 2 
, a A chieftain to the Highlands boun« 
Jou Poblished. nae tin t th Highlan und 
Adieu ! my native shore ; ? 2 


A king there was in Thule ~ 2 


TWO SONGS Caper i ie 


Re 1. THY PRESENCE (Nihe des Geliebten) oe chat eee x 
ve. ate a J ome, let us be merry (Twelfth Night Song) ; 4 
(GOETHE) Down in my garden fair : 

2. WHEN PARTED (In der Ferne) Great god of love (Madrigal, 8 parts) 

(UHLAND) *How bright in the May time BS 


: Payee aia 
SEP TO: MUSIC BY In dulci jubilo (Christmas carol) 


~~ —_ en *I saw lovely Phillis Py 4 
GEORGE J. BENNETT. | It was upon a Springtide day. s. acres. ; 4 
phd ees , , | Laugh not, youth, at age - : ae 4 

ENGLISH TRANSLATIONS BY ELIZABETH WILSON. *Lay a garland (Madrigal, 8 parts) 





*Let us all a-maying go 


). Price Two Shillings net. eet ¥ oe 
Light of my soul (Madrigal). s.s. A. r.b. 8. 
sta) London: NovELLo anp Company, Limited. List ! lady, be not coy (Madrigal). s.s.A.1. 8.1. 
- See No! no! Nigella (Double Chorus) 








NEW CONCE RT SONGS *Nymphs are sporting (Madrigal) 


O who will o’er the downs so free : 4 





y BY 
e O ye roses, so blooming and fair (Madrigal). s.s.A.T.T.B. 


D R. A RT H U R &. H O a. ] Be WA ¥. Purple glow the forest mountains 


See how smoothly glides our bark 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano). | “Shoot, false love, I care not (Madrigal) 








j 
}. . ce gies *Sing we and ch: i adrig: 
MY PARADISE (Tenor). — ms : en it o idrigal) 
: a. a Pee, et akan e oO ouble 1oO1r 
MY NATIVE HOME (Tenor or Soprano). "Sir Patrick Spens (10 parts)... ; ‘ 
THE BONNIE BLUE SEA (A Holiday Ditty). Ditto (arranged for 8 parts by G. J. Benner) ; $ 
Moderate Compass. Spring returns (Madrigal). s.s.a.T.B. es 
Cre Bach oa: net. Summer is y’ coming in (Madrigal). s.s. A.T. BB. 
London: NovELLo AND Company, Limited. ay ant an 0 Power ts Day (Mateign) ‘ 
Take heed, ye shepherd swains (Madrigal). s.s.a $ 
IC, TWELVE *The Bishop of Mentz. .. re 
: 3 . YT a gn Tia *The hardy Norseman’s house of yore 
aa ; I ERSIAN FOLK S( YN¢ he) The song of the Frank companies 
: COLLECTED AND ARRANGED FOR *The watchman’s song 
- — , TAGORTE g 
VOICE AND PIANOFORTE Pf 
BY a . ? 
a . Iwas a trumpet’s pealing sound 
BLAIR FAIRG HILI . | War song of at tit Baron Taillefer 2 
ENGLISH VERSION OF THE Worvs sy ALMA STRETTELL. Waters of Elle. s.s.a.T.1 
2 is, ~ey eee TT Shilli . “* 
Reduced Price, Two Shillings net. h Vikan Alterac Bale wene a hunting 3 
London: NovELLo AND Ci OMPANY, L imited. Whew last B steaved 
*Who shall win my lady fair 4 
a Popular Part- Songs foe SATE ee, - 
Why should the cuckoo’s tuneful note (Madrigal). s.s.A.T.B. 


aes By W. W. P EARSON. *Why weeps, alas! my lady love (Madrigal). s.s.a.T.B. 


Why with toil thy life consuming 











sek Nymphs of the Ocean ‘ 3d. Under the Trees... o- 
The Skaters ee A: aie The Oyster Dredgers : ad. 
The Lake .. se «+ Sle Evening ad. MALE VOICES. 
lis Morn .. 3d. | *Sweet to live (38th thou. ). ad. 
> weet Spring (M: drig zal) .. 3d. | *W elcome, young Spring! 2d, Mihi est propositum. a.1.1.6. 
& e River .. 2 3@u | “ene Anglers (14th thou. ) 2d, ecesPaities fis 
e Over the mountain side . 3d. | The Dream of Home ad. O all ye lac — fair and true ane kaon 
f soul of living music .. 3d. | Summer and Winter ad. | *O who will o’er the downs so free. A. 1.7.8. $ 
f The Stor +? Petrel 3d. % cantar Joys . or | The hardy Norseman’s house of yore. a.t. 1.1. t 
é Coral Grove 3d. 1ere 's beauty in the deep 14d. | The prai ae Crick wine apy 
' Pibroch of Donuil Dhu 3d. Soldier, rest! al id. | , "6 Wi 08 WS er tees ne reese 
i Blow, Western Wind! .. 3d. Woods in Winter .. wr Sl T See ee flow 5s T.T.B.B. , 
f Star: se Night .. 3d. Autumn Hf rd. | The River Spirit’s song (Madrigal). a.t.t.n. 
} HUMOROUS PART ‘SONG Ss. Fons wate — aga 
i Three Doughtie Men (goth | *Ben Bowlegs(1oth thou.) . 3d. | Bence Te eee ORS COKE a EeRCEs 
a ilies and). . 3d. The Carrion Crow .. igs J 
; reeC hildren Sliding (seth | Call John ! (6th thou.) oe 3 I ARRANGEMENTS FOR CHILDREN’S VOICES. 
thousand) : .. 3d. | Three Merry Fishers 3d. 
\ Ryghte Merrie ( jeste 4d. | The Cuckoo Cloc kCjust pub | *Christmas comes but once a year (Unison) 
he Snow-white Doe 3 Ae lished) .. 3d. | *O who will o'er the downs so free. SSA. . r} 


DESCRIPTIVE CHORUSES. The hardy Norseman’s house of yore. S.A. 


With Pianoforte or Orchestral Accompaniments. | 
I 





Tine Iron Horse... «> 40. | TheOcean .. ; <<, Ste SALVE REGINA, in E. For Four Voices. (No. 24. Cantiones 
Offto Sea... us =< | * The Tronfounders (42nd Sacre) . .- .- . . 
Jager C horus a << ee thousand). . a ao. ie 
The Lifeboat.. - ~ g& | Thee yclists .. ag 4d. ORGAN. 
Orchestral Parts on application to the Composer, Elmham, Derehi am. 
Tonic Sol-fa Editions at half the above prices of those marked * Introduction and Fugue. (No. 24. Recital Series, edited by 
London: NovELLo anp Company, Limited. E. H. Lemare) 





® USICAL OPINION (2d.; order everywhere). 
Send 4d. for new number to 35, Shoe Lane, London, E cc. 
Aout 2socols. interesting Reading and Advertisements. Founded 1876. 


* Als > published in Ponic Sol-fa. 


Loxpox : NOVELLO AND COMPANY, Limite 
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RECENTLY ISSUED. 





ADDITIONAL HYMNS 
WITH TUNES 


HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 


272 pages, Imperial 16mo. Cloth Boards, price ‘Three Shillings and Sixpence. 
I1ymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Stnele Specimen coptes of the above editions sent post-free to the Clerey and Organists, on application to the Publishers atrect 
l Ys 7 Z }. é ’ ’ 


at the following prices: Hymns with Tunes, 2s. ; Hymns only, 8d. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


\s its name implies, this book is designed for use with, and xot Za place of, other Church Hymnals. 
For this reason the Hymns are numbered from 8o1, so that the numbers may not interfere with the use of any other hymn book, no othe 


Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work is 





ind in //ymnus Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 


LoNDON: NOVELLO AND COMPANY, LimIrTeb. 


COMPOSITIONS Jest Published 


T. MEE PATTISON. | JUST BEFORE BEDTIME 


Staff. Sol-fa.| SIX LITTLE SONGS FOR GOOD CHILDREN 








CANTATAS. ae d 
ient Mariner . es oe ° ee 2 6. ; 6 . > > . , 
gg, eee ek THE WORDS WRITTEN BY 
of the Last Minstrel 25 ; $i <6 26 ELPHINSTONE THORPE 
. do. (Choruses only) se = » £ 6 
May Day ie ; ~ ~ to o 6 THE MUSIC COMPOSED BY 


The Miracles of Christ (Sacred) .. 1... .. o 6:1 : : 
aa asaticie , J. M. CAPEL. 
ANTHEMS, &c. Fs 














All Thy works praise Thee (Harvest) da oe » og o 1 CONTENTS. 
rh visitest the earth (Harvest) et : - 0 2 1. Stilton Hall. 4. Greedy Grub, the Spider. 
{ know that my Redeemer liveth (Easter) . + 0 3 2. A Kipper and his Slipper. 5. A Mouse in the Moon. 
Che re were shepherds (Christmas) 2 3. Robin's Reward. 6. Wise Mrs. Rabbit. 
Thirteen Offertory Sentences - ; ‘ wi GR lh — ; 
Six Kyries ne ; ee aly Sudan A 
Te Deum laudamus (in F) . ; G ~ Price Two Shillings and Sixpence net. 

ORIGINAL ORGAN COMPOSITIONS. ais 

luctory and Concluding Voluntaries Re co eG London; NovELLO AND Company, Limited. 

ding Voluntaries ii rt 6 


. a eae a sti tes ust Published. 
London: NovELLO AND Company, Limited. J : 


NEW SONGS 10 DEATH! THOU ART THE 
" TRANQUIL NIGHT 


(DER TOD, DAS IST DIE KUHLE NACHT) 





JOSEPH H. ADAMS. 


‘A SONG OF HOPE.” FOR S.S.A.A.T.T.B.B. 


TWO SONGS: (a) **Stars.” (6) * ADORATION.” Tue Enxciish Worps From THE GERMAN oF HEINRICH HEINE 
“THE SPIRIT OF THE STORM.” BY THE 
“MY KINGDOM.” REV. CANON GORTON 
“THE GENTLE SHEPHERD.” rHE MUSIC COMPOSED BY 


PETER CORNELIUS. 
(Op. 11, No. 1.) 


“SUN OF MY SOUT,” 


Price Two SHILLINGS NET. oe . 
Price Fourpence. 


In Keys to suit all Voices, Pe ee 





London: NovELLO AND Company, Limited. London: NovELLo AND Company, Limited. 
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leis 


CANTO POPOLARE 


(IN MOONLIGHT) 
THE CONCERT-OVERTURE 
“IN THE SOUTH” 

peenewnne 


EDWARD ELGAR. 


Two Shillings. 


FROM 





Pianoforte Arrangement, Price 
ARRANGEMENTS FOR 
Edited by Isabella Jaeger. 
Alfred Hobday. 
W. H. Squire. 
Charles Draper. 


A. H. 


and Pianoforte 
and Pianoforte .. 


Violin 
Viola 
Violoncello and Pianoforte .. 
Clarinet and Pianoforte 

Organ Brewer. 


Prick Two SHILLINGS EACH. 


Also arranged for Small Orchestra by the Composer. 


String Parts 1s. gd. ; Wind Parts, &c., 3s. ; Full Score 7x the Press. 





AND Company, Limited. 





London: NovELLo 


VALSE BRILLANTE 
FOR ORCHESTRA 


H. REED. 


Reed is * master of the art of writing artistically in the 
Valse Brillante’ isac apitz ul spec imen of his powers ; 
he 1H7€S. 


W. 


W. H. 
dance-forms, and his ‘ 
it sparkles with life and has the right kind of spirit. 


PIANOFOR’ rE ARR. ANGEMENT 
Price Two Shillings net. 
Orchestral Parts (/n the Press). 
MPANY, Limited. 


London: NovELLO AND Cc oO 


Just Published. 





To BE PERFORMED BY THE BIRMINGHAM FEsTIVAL CHORAL Soc! ; 
April 6, 1905; also at the ANNUAL Festiva. of the Tonic Sou-FAa 
AssociATION, in the CrysTaAL PALACE, on Saturday, June 17, 1905. 


KING CONOR 
BALLAD 
(FOUNDED ON AN OLD IRISH LEGEND) 


T. D. SULLIVAN 


REVISED, WITH A CHAPTER BRINGING THE SURVEY UP 





CHORUS, AND ORCHESTRA 


ADAMS 


BARITONE SOLO, 


BY 

JOSEPH H. 

(Op. 21). 
Press Novices. 

and effective.” —Bristol Mercury. 


and musicianly composition, should find | 
ranisations on the outlook | 


‘* Dramatic, scholarly, 

‘ The work, a brief, spirited, 
Bd able favour at the hands of choral or 
for half- night pieces.” —Glasgow Evening Times. 





‘The composer has caught the spirit of the poem in a remarkable 
way.’ —Catholic News. 
Price Two Shillings. 
Paper boards, 2s. 6d. ; cloth, gilt, 4s. 
Tonic Sol-fa, 1s. 
String Parts (5), 1s. 6d. each. Wind Parts, MS., on hire. 


London: NovELLO AND c OMPANY, Limited. 


THE MAID AND THE MILL 


(FOR A.T.B.B.) 
COMPOSED BY 


LEE WILLIAMS. 


Price Twopence. 


c. 





London: NovELLo AND Company, Limited. 





Just Published. 





NEW EDITION. 


HE END OF 


TO T 


rHE NINETEENTH CENTURY. 


Novello’s Music Primers and Educational Series. 


Edited by Sir JouN STatner and Sir C. Husert H. Parry. 


SUMMARY 


OF THE 


HISTORY AND DEVELOPMENT 


MODERN 
MUSIC 


PARRY. 


MEDIA VAL & 
EUROPEAN 


BY 


HUBERT H. 


C. 


Price Two SHILLINGs. 
In Paper Boards, Two Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 


THE MUSICAL TIMES. 
CASES 





(FOR THE YEAR 1904) 
Are now ready, and may be had of all Musicsellers in Town and 
Country. 
CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK 


VOL. ALY., 
Title-page and Index may be had gratis on z applica 


Cases for the Volumes from 18 77 (Vol. xviii.) can also 


PRICE 6d. 


NoOVELLO AND CoMPANY, 





IS. 


London: Limited. 





Just Published. 


PAN 


A CHORIC IDYL 


BY 
JOSEPHINE PRESTON PEABODY 
SET TO MUSIC FOR 


TENOR, AND BASS SOLI, CHORUS, AND 


ORCHESTRA 


SOPRANO, 


BY 


CHARLES A. E. HARRISS. 


Price Two Shillings and Sixpence. 





London: NovELLo AND Company, Limited. 





Second Edition. 


NARCISSU S AN .D ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Choral Parts, 1s. each. Also 
OUR REFUGE” (Ps. 


Price ts. 


Price 3s. 
“GOD IS 
and Orchestra. 


For Chorus, Soli, a 


46) 


COMPOSED BY 


EDWIN C. SUCH. 





Mus. Bac., Cantab. 


London: NovELLo AND Company, Limited. 
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CHAPPELL & CO. S 
LATEST BALLAD CONCERT SUCCESSES. 


PRICE TWO SHILLINGS NET EACH. 








A Sn) a , , : rT 

MAL DE VALERIE WHITE. GUY DHARDEL OT. 

‘LOVE IN THE DESERT.’ ie “MY HEART bh KNOW.’ 
‘TO HIS BELOVED. ‘A LONELY WA 
*LAND OF THE ALMOND BLOSSOM. “WHEN YOU SPE ‘AK TO ME. 

"i IONE > “TW pee DARKNESS.” 

4 / YAYS 

FLORENCE AYLWARD. TWO DAYS 
“LOVE'S QUESTION.” SB ECAUSE. 

** SHEPHERD'S LULLABY.” ‘I KNOW A LOVELY GARDEN. 
‘ROSES OF ENGLAND.’ ae 
“LOVE'S AMULET ) 4 4 / 
LOWES AMULET AE ,}ctwo Song TERESA DEL RIEGO. 
‘AT REST” anv ‘SEACH ROSE” (Two Songs). “THOU LIT TLE TENDER FLOWER.” 
r ~ TAT “HAPPY SONG.’ ial 
/ 4 - A | “WHERE LOVE HAS BEEN.’ 
LIZ. \ LEHMANN. “ LIFES RECOMPENSE.” 
*ROSE SONG.” ‘REST THEE, SAD HEART.’ 
‘IN THE TASSEL.- TIME OF SPRING. ‘A SONG OF GLADNESS.” 
“SOUL'S BLOSSOM.’ “LES LARMES (‘‘ Tears ”’). 

EDWARD GERMAN. H E RMANN LOHR. 
“LOVE IS MEANT TO MAKE US GLAD.’ *‘LANAGAN’S LOG.’ 

*A FANCY” ann ** HEIGH-HO” (Two Lyrics). | TWO LIT gn E LOVE SONGS: ; 

“THE YEOMEN OF ENGLAND.” | 1. ** For lack and love tom.’ 

* FOUR JOLLY SAILORMEN.” | 2. World that once was a gardet he 
ons | “THE CROWN OF ENGL AND.’ 

FRANCO LEONI. “THE LITTLE IRISH GIRL. 

A LITTLE PRAYER.’ | if . J + 
“LOVE'S AWAKENING.” | W. H. SQU IRE. 
| “THREE FOR JACK.” 
we Fy ee By oe | ‘*THE OLD BLACK MARE. 
GEORGE H. CLUTSAM. | “THE OLD BIACK St 
‘WOODLAND CROON SONG.’ x : a 
‘THE STARS ARE WITH THE VOYAGER. NOEL JOHNSON. 
*ROSE OF ISPAHAN.’ 
“COU NTRY WEDDING SONG.” “QOH, HAPPY WORLD.” 
* SUPPOSE” anp Bi aii “WIND OF THE WESTERN SEA.’ 
‘FROM THE WONDROUS EYES » ¢ (Two Songs). “J TOLD THE ROSES.” 
“YOU PRETTY ROSE. ** SEA-SWALLOWS.” 
“VANITY FAIR.’ “ TT? . rn 

cian emai oe re FRANK LAMBERT. 

GEORGE S: ASI INALL. “MY LADY JUNE 
“CWEET a a “LOOK DOWN, DE AR EYES.’ 

SWEET MARY. | ‘EVERMORE” (“Ici-Bas”). 

HARRY FARJEON | ‘THE DE WDROP. AND. THE TEAR. 
“AT THE GATE.” — JEANNE MALCOLM. 

c UST AV VON HOI ST “SOLDIER AND SLAVE.” 

“ DEWY ROSES.” IRENE WIENIAWSKA. 

C. MURDOCH MILLER. “DENHOLM DEAN.” 

*Q FOUNTAIN OF BANDUSIA.’ LI LIAS GREEN. 

ALFRED PRATT “LOVE'S SECRET. 

“SONG OF THE WINDMILL. ELLEN COWDELL. 

HERBERT HUGHES. “MAVTIME.” 
“THE NINEPENNY FIDIL.’ ERN ES | NEW I ON. 

GUSTAVE FERRARI. RANE RENO 
“LOVE IS A HAPPY CHILD. G. VI LLA. 

BERNARD ROLT. “VIOLET EVES” = 
“RED ADMIRAL” (A Butterfly Song). ROBT. CONINGSBY CLARKE. 
Seana “LONDON TOWN.” 

PAUL A. RUBENS. HAROLD GREGORY (arxascun sy. 
TWO SONGS FROM THE C HINE SE TWO OL D ENGLISH SONGS: 

1. ‘*The Lament of Li Jien-m ei. i All the Flowers of the Bre 90m.” 
‘A Song of Love. 2. “When I was a Bachelor.’ 


CHAPPELL & CO., Ltp., 50, New Bond St., London, W. 


AND MAY BE HAD OF ALL MUSICSELLERS. 
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